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Miniature ! 

Painte: 


BRITISH AND FOREIGN 

With Some Account of those who Pra< 
in America in the 18th Century 


BY 





OR OP “ BRITISH MINIATURE PAINTERS AND THEIR WORKS 
THE STUARTS IN XVI, XVII, AND XVIII CENTURY ART ” 


AUTHOR OP 


(< 


2 vols., roy. 4to, 


Illustrated by many choice Examples from the Royal Library, Windso 
the Collections of Her Grace the Duchess of Devonshire, the Countess oj 
the Baroness Burdett-Coutts, the Dukes of Beaufort , Portland, R 
Gordon , Rutland , and Wellington, the Earl of Carlisle, the Earl of 
Earl Spencer , the Earl Waldegrave, the Wallace Collection, etc., etc . 

The fact that the author's “British Miniature Painters and their Works" was 5 
publication, and that copies have reached a premium of more than double the pub 
the five years that have elapsed since the book was issued, pointed to an appreciat 
has led to the preparation of a New and much enlarged work upon the snbjec 
authority . A great feature of “British and Foreign Miniature Painters" is the 
of carefully selected and representative examples which are reproduced in the h 
Photogravure art. In addition, the Edition Royale and the Edition de Luxe co 
tions coloured by hand from the originals, a most important and attractive feat 
dealing with a subject of this nature. 

The remainder of the plates are produced by the best method of hand-printed C 
It will be found that the work presents a comprehensive treatise upon an Art 
which extends over several centuries, and gives particulars of numerous artists who 
Miniature and Enamel painting in this and other countries. The careers of the 
professors of both branches of the art and the leading characteristics of their styl 
out, and this useful feature of the book comprises a Dictionary of Artists wh( 
miniatures, references, dates, and other information which should render the book 
value, not merely to those who take an especial interest in miniatures but to stud< 
readers generally. Upwards of 1400 names of British, American, and Foreign Artis 
The strictly limited number of 570 copies of “ Miniature Painters, British and 
issued, beautifully printed upon hand-made paper, for the United Kingdom as follow 

EDITION ROYALE.—45 copies only at 50 guineas each net. In th 
plates are coloured by hand, in imitation of the original miniatures. 

EDITION DE LUXE.—175 copies only at 10 guineas each net. 
frontispiece to each of the two volumes is hand-coloured, and all t 
illustrations are printed upon Japanese vellum. 

AUTHOR’S EDITION.—360 copies only at 6 guineas each net. 
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Cheney (E.). Original Documents relating to Venetian Painters and 
their Pictures in the 16th Century. 8vo., with 3 folding facsimiles of 
handwriting ; half vellum, gilt lop , uncut about 1880 

COLE. OLD ITALIAN MASTERS engraved by Timothy Cole. With 
historical Notes by W. J. Stillman, and brief Comments by the 
Engraver. 1 vol., impl. 8vo., and 2 vols., large folio (the duplicate 
illustrations), with 67 full-page wood engravings and A duplicate set op 
Proof Impressions printed on Japan Silk Tissue Paper, each 

SIGNED BY BOTH THE ENGRAVER AND PRINTER AND MOUNTED IN A WRAPPER 

of Japanese Vellum ; cloth and portfolios {pub. £31. 10$ net) 

New York , 1892 

Only 125 copies of this Edition de luxe were printed. 

Mr. Cole is accepted as one of the best, if not the best, living exponent of the art 
of engraving on wood. 

The eminent critic, Mr. Stillman, in his preface, writes as follows : 

“ In the course of my accompaniment of Mr. Cole in his work, I have had occasion 
to bring the engravings to the knowledge of some of the most thoughtfnl painters of 
the cUy, and their opinions are the highest laudation that could be paid to the work. 
The fidelity of the engravings from Giotto, Duccio, and certain others can be appre¬ 
ciated only by one who has lived amongst the originals ; but one of the most accom¬ 
plished of the veteran painters remaining to ns of the poetic school of modern art, 
M. Hubert, of the Academy of France, looking at certain plates of the scries, said to me 
that * line could go no farther.* The interest taken in the series of reproductions by 
artists like Messrs. Burne-Jones, G. F. Watts, W. B. Richmond, and others whose 
studies are in the direction of the noblest ideals of art and in consonance with that true 
spirit of it, immortal and ever young, which distinguishes pure art from the pictorial 
fashions of a day, is sufficient proof of its value as a contribution to the art-education 
of onr pnblic, which is the object proposed by its originators.** 

CORREGGIO. The Works of Correggto et Parma. Reproduced from 
the celebrated Engravings by Paolo Toschi, with biographical and 
descriptive Notices by L. Fagan. Roy. folio, with 22 plates; half red 
morocco 1873 

CROWE (J. A.) and G. B. Cavalcaselle. HISTORY of PAINTING 
IN ITALY from the second to the fourteenth Century. 3 vols., 8vo., 
with numerous illustrations; cloth; scarce 1864-66 

-the same. [Second Edition]. Edited by Langton Douglas, 

assisted by S. A. Strong. 6 vols., 8vo., with numerous full-page illus¬ 
tration* including several photogravures ; cloth 1903 

i-HISTORY of PAINTING in NORTH ITALY—Venice, Padua, 

Vicenza, Verona, Ferrara, Milan, Friuli, Brescia —from the four¬ 
teenth to the sixteenth Century. 2 vols., 8vo., with numerous illustra¬ 
tions ; cloth; scarce 1871 

i Cumberland (G.). An Essay on the Utility of collecting the best Works 
of the ancient Engravers of the Italian School; accompanied by a 
critical Catalogue, with interesting Anecdotes of the Engravers, of 
a Chronological Series of rare and valuable Prints, from the earliest 
Practice of the Art iu Italy to the Year 1549, now deposited in the 
British Museum and Royal Academy, in London. 4to., pp. viii, 538, 
with 4 plates on 2 sheets; bdsuncut 1827 

DELABORDE (H.). La Gravure en Italie avant Marc-Antoine (1452- 
1505). Roy. 4to., with numerous illustrations including 4 fine plates; 
half red morocco , gilt top . Paris , about 1880 

>-and W. Haussouillier. Les MAITRES FLORENTINS du 

quinzieme Siecle. Atlas folio, with 30 coloured plates engraved by 
Haussouillier; in 10p£s., as issued {pub. £12.) Paris , n. d. 

These reproductions ttre executed in the best style of modern French art and are 
taken from originals in the collections of M. Thiers. They include examples of the 
work of Giovanna da Fiesole, Lnga della Robbia, Filippo Lippi, Bennozo Gozzoli, 
Botticelli, and Antonio Pollaiuolo. 

1 ETRURIA PITTRICE ovvero Storia della Pittura toscana dedotta dai 
suoi Monumenti che si esibiscono in stampa dal Secolo X. fino al 
presents. 2 vols., roy. folio, with frontispiece and 121 fine engravings 
of the Masterpieces of many Artists of the Florentine School , with a 
vignette portrait of each , and biographical sketches in Italian and 
French; hf. Id. Florence , 1791-95 
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618 DELLA BELLA (Stefano). OPERE. A valuable 

Collection comprising 918 large and small Engravings 
including much of his most esteemed work (as detailed 
below). Arranged in 3 vols., impl. folio, many proofs 

AND BRILLIANT IMPRESSIONS IN THE FINEST CONDITION, ALL 

mounted on thick white paper ; old mottled calf, backs 
richly (jilt about 1620-70 65 

At the end of vol. Ill are about 87 other engravings chiefly from 
designs of Jean le Pantre. 

The following is a list of some of the more important pieces in 
this collection:«— 

1. La Perspective du Pont Neuf 8. The Huntress with the Dog. 

de Paris. First issue of this 9. The Dance of Death. 

rare engraving, without the 10. “ Divers Embarquements 
weather-cock over the church faicts par S. D. Bella.” 8 plates. 
of St. Germain de l’Auxerrois. 11. Vases. 6 plates . 

2. Raccolta di varii Cappricii et 12. Three Children carrying on 

none Invenzione . . . 1646. 18 their Heads a Tray with three 

plates . Glasses. 

3. 4 fine Landscapes. 13. The Mountain of Philoso- 

4. The Battle of the Amalekites. phers. Very rare. 

5. Jacob’s Journey to Egypt. 14. The Catafalque of Ferdinand 

6. A Collection of Cards made II. 

for Louis XIV, to facilitate his 15. St. Antonius riding upon a 
study of Geography, History, Monster with Heads of a Man 

etc. and Woman. 

7. The Arrival in Rome of the 16. An engraving showing a Boat 
Polish Ambassadors. 6 plates. | crossing from Dover to Calais. 

The remaining engravings include the “ Jen des Reynes renom- 
m£es”; Classical Mythological Cards; Animals; Landscapes; Orna¬ 
ments; “ Principes de Dessein”; Various Heads and Figures; 
“Diverses Figures et Griffonemens ”; “ Plusieurs Testes coiffees a la 
Persienne “ Divers Caprices”; “ Ouverture du The&tre de la Grand 
Salle du Palais Cardinal, Miriame, Tragi-Comedie“Agreeable 
Diversity de Figures,” War and Peace; Fortifications; “ Paisages 
maritimes”; Circular Landscapes; “Diverses Paisages mis en lumiere 
par Israel”; “ Desseins de quelqnes Conduits de Troupes,” &c .; 
“Exercises de Cavalerie”; Acrobats; Jousts; “ Capricci militari”; 

“ Facetieuses Inventions de Amour et de Guerre”; “Balletti”; 
Cartouches; Birds; Hunting Scenes, etc. 

Stepbano della Bella was born in Florence in 1610, and worked 
in that town, Rome, and Paris. The above fine collection—it is highly 
improbable that such another will be offered for sale for years to 
come—illustrates the artist’s genius in all its phases and variety, 
including as it does a multiplicity of subjects and extending over the 
whole of his working career. 

He died in 1664 in his native town, Florence. 

619 FINIGUERRA. A FLORENTINE PICTURE CHRONICLE, being 

a Series of Ninety-nine Drawings representing Scenes and Person¬ 
ages of Ancient History, sacred and profane, by Maso Finiguerra. 
Reproduced from the Originals in the British Museum by the Imperial 
Press, Berlin. With many minor Illustrations drawn from con¬ 
temporary Sources and a critical and descriptive Text by S. 
Colvin. Folio, the illustrations comprising full-length Costume Fiqures; 
cloth 1898 10 10 
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FRA ANGELICO. By J. B. Supino. Translated by Leader Scott. 
Sm. 4to., pp. 181, with numerous illustrations including 2 very fine 
plates in colours and GOLD and several photogravures; neatly hound in 
imitation morocco Florence , 1902 

GtJERCINO. EIGHTY-TWO PRINTS engraved by BARTOLOZZI, 
etc., from the original Drawings of GDERCINO, in the Collection 
of His Majesty. 1764.—[A COLLECTION op SEVENTY-SIX 
PRINTS engraved by BARTOLOZZI, etc., from the original 
Pictures and Drawings in the Collection of His Majesty. 1734-86.] 
—together, 2 vols., impl. folio, with 158 prints , fine impressions, 
numerous proofs before letters, some on India paper ; russia gilt ; 
scarce 1731-86 

GRUNER (L). FRESCO DECORATIONS and STUCCOES of 
CHURCHES and PALACES in ITALY, during the Fifteenth and 
Sixteenth Centuries. Impl. folio, with frontispiece , and 46 very large, 
elaborate , and most interesting engravings, after the original Paintings 
of Raphael, Giulio Romano, Giovanni da Udine, Baldassare Peruzzi, 
Sebastian del Piomho, Correggio, Moretto, Amhrogio da Fasano, Braman - 
tino , Bernardino Luini, Pinturicchio , e/c., a Special Copy having 33 of 
the plates exquisitely finished in colours ; half red morocco, gilt 
edges 1844 

-the same. Second Edition. Impl. folio, with frontispiece , and 

56 plates, of which 9 are coloured ; half red morocco extra, gilt top 1854 

t-the same. Impl. folio, A MAGNIFICENT COPY 

WITH ALL THE FRESCOES SUPERBLY FINISHED 
IN COLOURS ; red morocco extra , by Bedford, in a 
leather case 1854 


GUTHMAN (J.). Die Landschaftmalerei der toskanischen und 
ciiBBiscHEN Kunst von Giotto bis Rafael. 8vo., pp. viii and 456, 
with numerous photographic plates and illustrations in the text; sd . 

Leipzig, 1902 

LAS1NIO (C.). Pitture a Fresco del Campo Santo di Pisa. Impl. 
folio, with 42 fine engravings of Frescoes by Giotto, Orgagna, Renozzo 
Gozzoli, etc.; half vellum, uncut Florence, 1841 


Lippi (Fra Filippo). By E. C. Strutt. Sm. 4to., pp. xxiii, 202, with 
frontispiece and 32 illustrations; cloth 1901 

The author of this book, who possesses great enthusiasm for the work of the 
mister and an intimate acquaintance with his milieu and circumstances, has devoted 
considerable time to a detailed examination of the artist's paintings, and by special 
favour has been allowed to search the archives of the Vatican, which enabled him to 
clear up many disputed episodes in the career of the artist. He has been able to unite 
the two divergent lines in the character of Lippi, to contrast his strange life with the 
beauty of his works, and to show how each has acted and reacted npon the other, and 
thus for the first time to give him his proper position, and that a very eminent one, in 
the hierarchy of art. 

Ljtto (Lorenzo). An Essay in Constructive Art Criticism, by B. 
Berenson. Revised Edition. Sm. 4sto.,pp. xxi, 292, with frontispiece, 
and 61 full-page illustrations; cloth 1901 

“ This book has another object in view than the bringing together of mere infor¬ 
mation regarding Lotto. It is an attempt to reconstruct Lotto's character, both as a 
man and os an artist. Consequently only such data as served this purpose have been 
considered. No document that can throw light on the painter's career, no anthenti- 
cated work, at all accessible, has been neglected." — Preface . 


Luini (Bernardino). By G. C. Williamson. Post 8vo., pp. xiii, 144, 
with frontispiece in photogravure and numerous full-page photographic 
illustrations; cloth, gilt top Chiswick Press, 1899 

MICHEL ANGELO. Vita di Michelangelo Buonarroti. Scritta da A. 
Condivi. 8vo ., with fine portrait; vellum, uncut Pisa, 1823 

6 * 
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Michel Angelo, continued .- — * *•: 

631 -and Raffaelle. Seventy Etched Facsimiles on a reduced Scale, I 

after the Original Studies by Michel Angelo and Raffaelle in the 
University Galleries, Oxford. Etched by J. Fisher. 8vo., with 70 
j plates; half red morocco Oxford, 185L 018 

632 - The Art of Michel* Angelo Buonarroti, as illustrated by the 

various Collections in the British Museum. By Louis Fagan. Roy. 

8vo., with etched portrait and numerous woodcuts; half vellum , or 
Roxburghe binding 1883 0 14 

633 JdORELLl. Collezione di Quaranta Diseqni scelti dalla Raccolta del 

Senators Giovanni Morelli, riprodotti in eliotipia, descritti ed 
illustrati dal G. Frizzoni. Folio, with 40 plates after Raffaelle, Andrea 
del Sarto, Fra Bartolomeo, Vasari, Giulio Romano, Veronese, Titian, 
Tintoretto, Sansovino, Parmigianino, and others; cloth Milan, 188G 1 5j 

634 -Italian Painters. Critical Studies of their Works. Translated 

from the German by Constance Jocelyn Ffoulkes. With an Intro¬ 
duction by the Right Hon. Sir A. H. Layard. Second Impression. 

2 vols., 8vo., pp. [49], 558, [16], 334, with 77 full-page illustrations 
and 19 woodcuts; cloth {pub. £1. 10*) * 1900-1903 1 5 

635 PARMIGIANINO. RACCOLTA di varie STAMPE a CHIAROSCURO, 

tratte dai Disegni original]* di Francesco Mazzuola, detto il Parmi¬ 
gianino, e d’altri insigni autori da A. M. Zanetti. 2 vols., roy. folio, 
with 70 plates in chiaroscuro, 30 engraved plates , and portrait, in all i 
101 plates, A SPECIAL copy, the colouring and mounting being of a I 
superior nature ; fine copy in calf, the sides richly decorated; from the 
Hamilton Palace Library, with the arms of Prince Liechtenstein 1721-35 12 1^ 
Thelat>tten plates are grotesque inventions designed and engraved by Gi&mbatista 
Tiepolo. | 

636 PERGOLESI. NINETY-FIVE ORIGINAL DRAW¬ 

INGS by this Artist, mounted on cartridge paper, in an 
impl. folio volume , purple morocco extra about 1770-80 75 (1 

Containing the originals of the plates of his celebrated work on 
Vases , and other Ornaments in the Etruscan and Grotesque Style, also a j 
number of unpublished drawings of ornaments. 

637 P1NTOR1CCHIO. HIS LIFE, WORK, and TIME, by Corrado Ricci. 

From the Italian by Florence Simmonds. Impl. 4to., pp. 246, with , 
15 plates in colour, 6 in photogravure, and numerous full-page and other 
illustrations, mostly photographic; cloth 1902 5 S 

638 PITTI. GALERIE du PALAIS PITTI gravee sur Cuivre par les j 

meillenrs Artistes italiens et illustree par une Societe de Gens de 
Lettres. 4 vols., roy. folio, with portrait and- 500 plates; half red 
morocco extra, gilt edges Florence, L. Bardi, 1842-45 6 d 

639 RAFFAELLE. LOGGIE nel VATICANO. 4 parts or 

series in 3 vols., atlas folio, fine impressions of the plates 
engraved by Volpato and others , from the drawings of 
Camporesi; half russia Rome , 1772-9(3 12 (j 

Contents ! 

Prima Parte. ARABESQUES. General title, being a fine View 
of the Gallery ; a printed leaf “ Agli Amatori delle Belle Arti **; two ' 

double plates lettered A and B representing the two doors; section I 

showing the twelve windows, three sheets forming one large plate; 
and fourteen double plates. 1772. 

Seconda Parte. CEILINGS. Title, one leaf; and thirteen large ! 
double plates of Bible Illustrations. 1776. 

Terza Parte. BASSI RELIEYI. Title, one leaf; and twelve 
double plates. 1777. I 

Quarta ed ultima Partb. Fatti piu celebri della Sacra Bibbia. 

Title, 1 leaf; and 52 plates on 26 sheets. 1790. 

A large engraving of the Grand Staircase by Bernini is added. 
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faelle, continued :— £ *• d - 

-the same. Parts I—III, in 3 vols., elephant folio, 

with 40 (of 42) plates engraved by Volpato and others from 
die drawings of Camporesi, the whole superbly coloured ; 

2 volumes in old russia , the other hf. bd .; very rare 1772-76 80 0 0 

DESCRIPTION OF THIS COPY 

Prima Parte. ARABESQUES. A printed leaf, “Anx Amateurs 
des Beaux Arts,” with vignette; General View of the Gallery, 

1 plate; the Doors (A and B), 2 plates; Section showing the 
Elevation, 1 large plate; and 14 double plates. 

Seconda Parte. CEILINGS. 13 plates. 

Terza Parte. BASSI RELIEVI. Plates 1-3, 5-8, 10-12. 

-the same. Parts I—II, in 1 vol., elephant folio, and 

1 vol., atlas folio, with 30 coloured plates; half russia 

1772-76 25 0 0 

This splendid series of plates contains the most accurate repro¬ 
ductions of Raphael’s masterpieces of decoration in existence. 

Executed more than a hundred years since, when the paintings were 
still in a good state of preservation, it is of greater value than the 
result of any modern attempt to illustrate them in their present 
condition. Very few copies were executed in this beautiful manner. 

- The Book of Raphael’s Cartoons. By R. Cattermole. 8vo.. with 

8 fine engraved plates; cloth 1845 0 7 6 

- Raphael: his Life and Works. By J. A. Crowe and G. B. 

Cavalcasklle. 2 vols., 8vo., cloth 1882-85 2 2 0 

-- Raffaello Sanzio e la Scoperta di un suo quadro. Da F. de 

Amicis. 4to., with 7 plates in photogravure; sd. Amsterdam, 1898 0 8 0 

R0SINI (G.). STORIA della P1TTURA IT ALT AN A esposta coi 
Monument!. 7 vols., 8vo„ and 5 vols. in 2, folio, original edition, 
with 367 outline engravings and 254 large elaborate plates of the Master¬ 
pieces of Italian Painters ; half red morocco, gilt tops, uncut 1839-54 5 5 0 

- the same. 7 vols. in 8, roy. 8vo., and 5 vols. in 2, roy. folio, 

Largest Vellum Paper; half red morocco, uncut ( the Supplement to 

the seventh vol. in cloth) 1839-54 12 0 0 

- the same. 7 vols., roy. 8vo., and 5 vols. in 2, roy. folio, Largest 

Vellum Paper; whole red morocco extra, gilt edges, by Bedford 1839-54 20 0 0 
The latter copies are two of the fifteen which were printed in the extra Rtate. 

- Storia della Pittura Italiana. Second Edition, adapted for 

English Readers, by the Addition of three Indexes; 1, an English 
List of Plates; 2, an Alphabetical List of Painters and the Subjects 
represented; 3, a Topographical Index, showing which Italian 
Paintings are found in every Town and Gallery of Italy and elsewhere. 

7 vols., 8vo., with all the 8 vo. plates of the first edition, and the 254 
barge plates reduced to the 8vo. size — in all 485 outline engravings ; 
bds. (pub. £10) 1848-54 1 0 0 

1 —-— the sanm. 7 vols., 8vo., half morocco, gilt tops 1848-54 1 12 0 

The outline engravings are executed with delicacy and spirit, and faithfully repre¬ 
sent the original pictures. Any one who has visited the art galleries of Europe or 
intends to do so, will find Rosini’s history a valuable acquisition. 

I SCACCIATI (A.) Disegni originali d’eccellenti Pittori esistenti nella 
R. Galleria di Firenze. Impl. folio, with 100 facsimiles of the 
original drawings in size and colour ; half red morocco Florence, 1766 2 16 0 

1 SIREN (O.). Dessins et Tableaux italiens de la Renaissance italienne 
dans les Collections de Suede. Roy. 8vo., with 39 plates and 144 
illustrations in the text; bd. Leipzig , 1902 1 7 0 

•SOPRANI (R.). Vite de* Pittort, Scultori, ed Architetti Genovesi. 

In questa seconda Edizione rivedute, accresciute, ed arricchite di Note 
da C. G. Ratti. 2 vols., 4to., with numerous portraits; in a beautiful 
old French red morocco extra , gilt edges Genoa , 1768-69 1 8 0 
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653 TITIAN. DE GLI HABIT I ANTICHI et MODERNI di diuerse 

Parti del Mon do Libri due, fatti da Cesabe Veckllio. 8vo., First 
and rarest Edition, fine impressions of the wood engravings of Costume , 
from designs by Titian; half russia Venice, 1590 6 6 

Collation : 24 prel. leaves, andpp. 1*499 with 420 woodcuts. 

654 - The Life of Titian: with Anecdotes of the distinguished Persons 

of his Time. By J. Northcote. 2 vols., 8vo., with portrait; half 
morocco 1830 0 7 

655 - The Life and Times of Titian. With some Account of his 

Family. By J. A. Crowe and G. B. Cayalcaselle. Second Edition. 

2 vols., 8vo., with portraits and plates ; cloth; scarce 1881 ‘ 2 10 

656 VINCI (Leonardo da). LITERARY WORKS, compiled and edited 

from the Original Manuscripts by J. P. Richter. 2 vols., impl. 8vo, 
with 220 original drawings reproduced in autotype, and numerous other 
illustrations; cloth, gilt tops (pub. £8. 8i). 1883 5 5 

657 - Trattato della Pittura. Con Prefazione di Marco Tabbarrini, pre- 

ceduto della Vita di Leonardo scritta da Giorgio Vasari. Con nuove Note 
di Gaetano Milanesi. Impl. 8vo., with portrait and numerous woodcut*; 
cloth gilt Rome, 1890 0 9 | 

658 - Leonard de Vinci, l’artiste et le savant; Essai de Biographic j 

psychologique. Par G. S&ailles. 8vo ., with portrait; sd. Paris, 1892 0 4, 

659 VITALE (Don P.). La FELICITA* in TRONO bu’ TArrivo, e Coro- j 

natione di, Vittorio Amedeo Duca di Savoja, e di Anna d’Orleans ! 

da Francia, Re, e Regina di Sicilia. Folio, with frontispiece and 20 
folding plates of the Wedding Festivities in Palermo ; red morocco extra , ! 

gilt edges Palermo, 1714 15 15 


6. Spanish School 

660 Cumberland (R.). Anecdotes of Eminent Painters in Spain, during the 

Sixteenth and Seventeenth Centuries; with Remarks upon the Present | 

State of Arts in that Kingdom. 2 vols. in 1, 12mo., old calf 1782 0 8 

661 STIRLING-MAX WELL (Sir W.). ANNALS of the ARTISTS of ; 

SPAIN. New Edition, incorporating the Author’s own Notes, 
Additions and Emendations. 4 vols., roy. 8vo., with portrait, 24 steel 
and mezzotin t engravings, and numerous woodcuts; doth 1891 3 15 j 

With these 4 vols. are the following by the same author : The Cloister Lifk 
of the Emperor Charles V. 1 vol., with 8 mezzotint engravings , 5 coloured plates, j 

and numerous woodcuts , 1891. —Miscellaneous Essays and Addresses. I vol., 
with 6 mezzotint engravings , 1891.—these, with the 4 vols. described above, form the 
complete set of Sir Thomas Stirling-Maxwell's collected works as issued in 1891. 

662 VELAZQUEZ. Diego Velazquez. With a Biographical Introduction 

and a Description of the Pictures. 4to., pp. 15, with 48 plates ; \ 

cloth 1901 0 10 I 


/ 

III. EARLY BOOKS ILLUSTRATED WITH WOODCUTS 

1. Germany 

a. Anonymous Productions, 1478-1558 

6G3 JOHANNES HILDESHEMENSIS de Gestis Tbium 
Regum. 

(Fol. 1 a blank , cut away. Fol. 2a:) Hie hebt fich an 
ein buck gefetzet in eren vnfers herren | Ihefu crifti vnd 
feiner muter marien vud der heilige dryer | kiinig wirdig- 
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keit wie fy in die land koraen {Fol. 506, line 

36 :) orient koment vnd brochtent dem kindt ir opffer. 
{Fol. 51a, index:) Das ein yegklicher menfch defter baf} 
miige widen von | was materie difj buch faget fo vindet 
man es zu handt in di | fer tafelen vnd regifter . | . . . 
{Fol. 53a, line 29 :) drey gekronte priefter tragent das 
facrament. | 

Sm. folio, Gothic letter , 52 printed leaves (7 unmarked , 
sigs. ft 8 , c-d 6 , tf 8 ,/ 6 , g 8 , A 3 ,) ; 36 long lines to the full page; 
with 58 bold and spirited woodcuts , some of which are 
repeated , and historiated and ornamental initials; 4 leaves 
{I) 2 A t . 3 ) and a portion of D i in facsimile; vellum , from 
the library of William Morris {? Augsburg, about 1478) 

An extremely rare book, only two or three copies being known. 
It is not totally nndescribed, as Messrs. Tross imagined when they 
discovered it. Hain mentions it, and gives a careful collation, but 
reverses the order of the text and the table. He evidently supposed 
it to be posterior to the edition published by Pryss at Strassburg about 
1480 ; but there can be no question of its anteriority. This book was 
printed by Sorg or Bamler before 1480 in a large type (in which the 
slanting small v at the beginning of words is a remarkable feature), 
and the woodblocks were bought or borrowed by Pryss for his reprint 
in which he used even a smaller fount of the same types, which may 
also have been procured from Augsburg. 

The woodcuts are of the late block-book character. The historiated 
initials are much superior in design and workmanship to the larger 
cuts. 

I BIBLIA GERMANICA. 

(Fol. la, headline:) Das erft Blat. (The same, col. 1 :) 
Hie hebet an die Epiftel des heyligen prie= | fters fant 
Iheronimi zu Paulinu vo alien got-- | lichen biichem der 
hyftori. | Das erft Capitel. | [B] Ruder Am | brofius 
hat | mir bracht | deine gab (Fol. 5a, headline:) 

Der Gefchopf. .V. (with a large woodcut of the creation 
beneath it. The same, col. 1 :) Hie hebt fich an. Genefis 
. . . | . (Fol. .ccccclxxxiii, b :) . . . | . Gedruckt 

| durch anthonium koburger in der loblichen key | ferlichen 
reychftat Niirenberg. Nach der ge s j burt crifti des 
gefetzs der genaden. vierzehen | hundert vnd in dem 
dreyvndachtzigfte iar am | Montag nach Inuocauit . . . 

I • • • 

Divided into 2 vols. folio, 583 leaves, double columns, 
50 lines to the column, foliated, but without signatures; with 
110 fine large woodcuts; oak boards covered with stamped 
pigskin Nuremberg, Anton Koburger , 1483 

Very rare. The grand woodcuts contained in this, the ninth, 
German Bible are from blocks which were used in the famous Cologne 
Bible of about 1480, and which must have been purchased by Koburger 
from Quentel. 

They are the finest work of the kind which had yet appeared in 
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Germany, and were designed probably under the influei 
Dutch School of Art. The designs have been attribute! 
van Meckenen. 

This is one of the finest of the German Bibles and th 
printed by Koberger in that language. The edition is also i 
for the fact that the temptation of Joseph is attributed to 
Pharaoh instead of to Potiphar’s wife. 


je of the 
to Israel 


only one 
?markable 
he wife of 


OTTO YON PASSAU. Die vier und zwanzio Alten. 


666 .ESOP. 
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(Foil. 1-3, of which the first is blank and the others contc in a list of 
contents and the preface, missing. Fol. 4 has a full-page woodc t of Christ 
seated within a mandorla, and surrounded by the 24 eldt *s, on the 
obverse; and another of S . John with an eagle perched ot his right 
hand, on the reverse. Fol. 5a.) Difs buch ilt genant d u vier vnd 
zwentzig alten \ oder der guldin | tron gefetzet von bruder Otten von 
paflowe etwan lefsmeiitor der | mindern bruder barfutler c olfcers der 
(tat Balel mit vil lchoner be | richtungeder lerer der heiligei igelchrifffc 
die minnende iele zu de3 | ewigen gotlichen wolgeuallen. | . . (This 

page is enclosed within a beautiful three-quarter woodcut border of twining 
foliage and flowers, with grotesques , etc., and the text comn ences with 
a curious initial S , the terminations forming two grotesque human heads . 
Fol. 153a.-) Getriicket vn vollendet durch Martin Schot | t?n an don- 
l'tag nechft vor 1‘ant Martins tag | Anno dni zc. M.cccc.lxxxiij. iare. | 
(Fol. 154 contains the register of quires) 

Sm. folio, Gothic letter (Proctor s no. 1 type), 151 (of 153) printed 
leaves, 40 long lines to the page; without signatures, catchwords, and 
foliation ; with , besides the two described above, 24 large woodcuts (2 only, 
repeated), all being very well coloured by a contemporary hand ; initials 
painted in red and blue; in a contemporary binding of oak boards 
covered with stamped leather (rebacked), with clasps 

Strassburg % M. Schott, 1483 

A hook of signal rarity, with interesting woodcuts of archaic character. Neither 
the British Museum nor the Bodleian possesses a copy, and I cannot trace the sale of 
a copy m the London auction-rooms sine© 1870. Hain does not mention the book. 
Copinger 4541. 


15 15 


( Fol. la blank; 1 b has the large figure of the Fabulist, 
with the name esopvs over his head. Fol. 2a:) f[ Vita 
Efopi fabulatoris clariffimi e greco | latina per Rimicium 
facta . . | . . . (This heading in four lines of missal-type, 
is followed by the text in ordinary type :) [Q]Vi per omnem 
vitam ftudio | . . . (Fol. 25b, fifth line from bottom:) 
d Regiftru fabularu . . . | . . . (Fol. 26a| . 

Prologus metricus in Efopum | . . . (This metrical pro¬ 
logue ends on 26 b, line 7 :) Et nucleum celat . . (Here 
a woodcut of Bomidus writing, and under it:) r Omulus 
tyberino . . . (Fol. 27a:) d Primus | iff Incipit fabu- 
larum liber primus | . . . (Foil. 120-128 wanting. Fol. 
129a :) Collecte | (Here a xcoodcut) \ nVmmus multi- 
potens . . . | . (Fol. 1295, last line:) dolus dolo est 

illufus. d Finis diuerfaru fabularu. (Fol. 130 blank.) 

Sm. folio, Gothic letter, 121 (of 130) leaves, long lines 
of varying number (34, 35, and 36 to the full pages) with 
182 grand, woodcuts (not including the 12 which are missing 
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by reason of the loss of the nine leaves above specified ); 

■without numeration but with signatures; a very fine , 
large , and sound copy in green morocco 

[” Augsburg , Anton Sorg, about 1486] 105 0 0 

A book op extreme ririty, perfect or imperfect: there can hardly 
be two copies in such marvellously fine condition as this one. 

“ The woodcuts in this ^Esop are from the same blocks as in the 
first edition, and are amongst the very best of the school of Ulm and 
Augsburg; itself the best school of German Gothic woodcuts. The 
designs are admirable for force of expression both of feature and 
action; the accessories are most interesting and full of character; and 
in short the story is always told in the most direct and the clearest 
manner that the limited method (which is the best and most orna¬ 
mental method for book decoration) will allow of. The cutting is 
worthy of the designs, the lines being always firm and rich, and never 
cut away; and everything necessary is done unfailingly. Some of 
these cuts seem by the same hand as those of John Zainer s ‘Boccaccio 
de Claris Mulieribus ’; who again may have designed at least some of 
those of the ‘ Speculum Human© Yit© ’, printed by Gunther Zainer.” 

—William Morris. 

The signatures are A-P in eights and Q in ten leaves = 130 leaves, 
of which there are missing here Ps and Qi-s. Hain *326 = 325. He 
gives no conjecture as to the printer’s name. 


VORAGINE (Jac. de). Das Passional. Folio, 312 leaves (o/387), some 
defective; with 188 (of 261) grand woodcuts, in good contemporary 
colouring ; morocco , the sides of an early binding inlaid 

Nuremberg , A. Koberger , 1488 12 0 0 

A volume of the utmost rarity even in an imperfect 6tate. The leaves missing 
from the above are 1-14. 19-22, 35-37, 40, 48, 60, 161-2,170-190, 206,226,283,318-19, 

326, 354, 363-4, 368-385, besides the 2 unnumbered leaves. The British Museum 
copy wants 60 leaves (1 and 326-385). It is printed in the same type as the Schatz- 
behalter. Hain *9981 ; Proctor 2065. 

5 CONFESSIONALE. 

(Fol. la, title, above a full-page woodcut:) Formula pur© ofeflfionis. 

(On the reverse:) Libellus iffce Formu | la pure confefl'ionis | intitu- 
latu8 : compilatus eft Colonie lu | cubratione diligetiaqj accuratiffima 
per | religiolum et deuotu quenda patre Or | dinis Predicate7/ 
ibidem ouentualem. | ad honore dei.et eruditione fimplicium | chriftifi- 
deliu. Anno gratie MCCCC | Ixxxvij. | (Fol. 16a, line 27:) in fecula 
benedictus. Amen. 

12mo., Gothic letter of two sizes , 16 leaves (sigs. a-5 8 ),’26-27 long lines 
to the page; with a woodcut of five penitents kneeling to so many confessors, 
on title; some leaves at end slightly wormed; calf gilt 

[ Cologne , about 1490] 8 8 0 

Very rare. It is unmentioned by Hain, and there seems to be no copy in the 
British Muaeum or in the Bodleian Library. 


9 ITINERARIUM BEATAE VIRGINIS MARIAE. 


(Fol. la blank; 15 contains a full-page icoodcut of the 
Virgin with Saints in the lower portion and Christ in glory 
in the upper. Fol . 2a :) Pref'acio in itinerarium feu peri- 
grinatio | nem: beate Virginia z dei genitricis marie. . . . 
(Fol. 365:) ... | preuidit ineternum. Amen | Finis 
itinerary feu peregrinatio* | nis beate marie virginis. | 

8m. 4to., Gothic letter , 36 leaves , 32 long lines to the 
page; with one large woodcut , and 54 smaller ones , Ulus 
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ITINERAR1UM BEATAE VIRGINIS MARIAE, continued:— £ .. 1 

trating the lives of the Virgin and of Christ , and ornamental 
initials; vellum [ Ulm, Johann Reger , about 1490] 42 0 I 

An excessively rare book, in very fine condition, with woodcuts 
which enjoy celebrity for their design and character. There is no 
better proof of the rarity of the book than the fact that it is described 
by Hain and Brunet alike, as consisting of 32 leaves instead of 36. 

The smaller cuts are arranged to form 18 full-page cuts, each in 
3 compartments. Collation : a-d in eights ; e, four leaves. 

670 NITZSCHEWITZ (Hermannus). Novum Beatae Mabiae 

VlBGINIS PSALTERIUM. 

{Fol. la, title, above a large woodcut:) Novum beate 
marie virgis pfsalterium | de dulciffimis noue legis 
mirabilib 9 dini amoris refertis nouit ad tci oteritd} ofectu | 

{On the reverse a full-page woodcut of the Emperor 
Frederick III and his son , Icneeling in prayer. Fol. 2a, 
within a woodcut floral border:) Actum hoc nouu et 
infrafcri | ptum beate Marie Virginia | pfalteriu ad honore 
omipote | tis dei ad eiufde beate Marie | virginis celeftis et 
terreftris | gl’ofe Impatricis Illuftrifin | mi Friderici t’cij 
Impatoris | z maximi Maximiliani . . | . ab earun | dem 

.. | maieftatu huillimo Cappella | no Hermano Nitzfchewitz 
| ... j | | | | . Anno-domini Millefimo- 

quadringe, | tefimooctuogefimo Nono Illustriffimo Impa | 
tori Frederico ex Lunenborch delatii Et Anno | Nonage- 
fimofecudo in menfe Septebri ad lb | luftriflimas cefarias 
regiafq 3 man 9 piicialet pre | fentatn {sic) | | | 

. . | Nuc et in Tzenna Ciftercienfis | ordis deuoto clauftro 
fubpncipatu domni. dni | Nicolai abbatis | | | 

... ad alti celfi facri diui pij | {Continued on the reverse:) 
Illuftriffimi maximi Maximiliani . . . | . . . | . . no fine 
modico fumptu imprelTum: | . . . {Fol. 1166, line 8 :) fit 
omedatus in teiTa ignota prefta illi ducatum : | 

Sm. 4to., Gothic letter , 116 leaves; with numerous 
extremely curious woodcuts and elegant and singular borders; 
bottom margins of a few leaves at the end wormed, otherwise 
a very fine and large copy in the original binding of oalcen 
boards , pigskin back Monastery of Zinna, about 1493 105 0! 

Excessively rare ; only a limited number of copies having been 
printed in the Cistercian monastery of Zinna (or Tzenna) near Magde¬ 
burg, at the expense of the Emperor Frederick III and his son 
(afterwards Emperor) Maximilian, whose kneeling figures are intro¬ 
duced in every border. It must have been printed after 1492, the 
date of its composition, and before 1496, the year which the rubricator 
of the copy now in the Bodleiau Library records as the date of his 
work. There is no copy in the British Museum. 

Brunet, while pointing out the extreme rarity of the book, draws 
attention to the singular symbolism of its illustrations in which he 
could only see Vexcessive absurdite. 

Bat the absurdity spoken of in the Manual is simply in the 
boldness of conception which marks the artist’s work. The blood of 
the Crucified is seen flowing from his wounds into a barrel, from 
which it spurts out in several jets upon good men standing round, or 
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falls into a fountain from which monks take it up in pails. It is from 
symbolism of this kind that Brunet draws his charge of absurdity. 

The woodcuts are, as Didot has remarked, of more archaic type 
than the contemporary productions of Nuremberg, as indeed might be 
expected, South Germany being far in advance of Lower Saxony in 
artistic cultivation. 

Four pages of the book (la, 2a, 27b, 28a) have been reproduced 
by Burger (Deutsche und Italiensiche Inkunabeln , pi. 150). 

Collation: —A—B in eights; C, ten leaves; A—Fand H in eights; 

4 unmarked leaves; HH, I—K, in eights; L, six leaves. 

LEBEN DER HEILIGEN (Sommerteil). 

( Fol . la:) Hye hebt 1‘ich an das fummer | teyl der heyligen leben 
vnd za de | erften vo dem heyligen lerer vnd | bifehoff lant Ambrofto | 

(On the reverse a full-page woodcut (slightly defective) in compartments. 

Fol . 2a.*) Das regilter iiber | daz lummerteyl | . . . (Fol. 3a, headline:) 

Das cccxiii blat (The same , col . 1:) Hye hebt l'ich an das | lummerteyl 
der heyli | gen leben vnd zu de er | ften yon dem heyligen | lerer vnd 
bifehoff lant | Ambroiio | . . . (Foil. 42, 67, 72, missing. Fol. 2686, 
colophon, col. 1 :) ® Hie endet fich der heyligen | leben da9 Summer- 
teyl das hatt | gedrucket vnd volendet Hanns | Schonfperger | zu 
Augl'pnrg am | dornltag nach lant Margareten | tag Nach crifti 
geburdt. M.cccc. | vnd in dem xciiij. Jare. | 

Sm. folio, Gothic letter , 265 (of 2b8) leaves , double columns, 42 lines 
to the column; signatures and foliation; with over 120 curious woodcuts 
of archaic character , in contemporary colouring; the first two leaves 
defective and mended , and some at the end slightly water-stained , other¬ 
wise a good sound copy; vellum Augsburg, Johann Schbnsperger, 1494 15 15 0 

Excessively hare. There is no copy in the British Museum nor in the Bodleian 
Library. Hain (*9983) says that nothing is known of the first volume (YVinterteil). 

Collation :—a-z (including w) in eights ; aa-gg in eights ; hh and ii in sixes ; 
kk, seven leaves; besides the firs: leaf. Of these, f lt i 3 and i 7 are missing from the 
above copy. The leaves are correctly foliated from the third (cccxiii) to the end of the 
book (ccccclxxviii). 


I COLOGNE CHRONICLE. 

[Fol. la, title ;) Die Cronica van der | hilliger Stat Coellen. 
| (Here the arms of Cologne surrounded by the effigies of seven 
Archbishop-Sainis , and under them:) Sancta Colonia diceris . 
quia languine tincta | Sanctorum . meritis quo If. l'tas nndiqj cincta 
(Last leaf (foliated ccc.l) obverse :) . . . | Zo der Eren got), 

lynre lieuer raoder, vnd der bylliger dry | konynge . jtem tzo nutz ind 
underriebtuge in vill lache der gemeynte Burgerlchaff der hil | liger 
Stat Coellen . is dit boich van den gefchichten der Ertzbulchoue ind 
der hilliger | Stat van Coellen . myt etzlichen anderen hiltorien van 
begynne der werlt . ind des int/ | ghainwordigen jairs vuri) vergadert 
mit groiiler arbeit ind vlyff vyl'f vill boicheren | van den bewertften 
ind ficherlte hiftoriefchrijueren dae va berorende. Ind hait gedruckt 
| mit groilYem emit ind vlijff Iohan Koelhoff Burger in Coellen . ind 
vollendet vp lent | Bartholomeus auent des billigen Apol'tels Anno 
vurl) [t.e. 1499] | Got haue lof tzo aller tzijt. vnd | ewichlich. | 

Sm. folio, with numerous woodcuts, mostly portraits, coats-of-arms , 
and battle-scenes; a few wormholes , and the last two leaves inlaid , but 
a fine and large copy (measuring 13 X 8 t 9 q inches') in brown morocco 
extra, gilt edges, from the Syston Park Library Cologne , Koelhoff, 1499 

Very rare. This copy fetched £36 at the sale of the Syston Park Library. 

One of the most important documents of the history of Printing. “ This highly 
worthy art aforesaid was invented first of all in Germany at Mentz on the Rhine.” 
Prom 1440 essays and investigations were made, and in 1450, a golden year, printing 
was begun, and the first book printed was a Latin Bible in big types such as are used 
for Missals. 

There are twelve preliminary leaves including the title. Then follows the text in 
354 numbered leaves (with many errors of enumeration. The last one is numbered 
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350). The quire-signatures are A, B, and A-I, in sixes ; K, 10 leaves ; L-Z, in sixes; 
a»d, in sixes ; e, 4 leaves; f-z, in sixes ; aa-mm, in sixes ; nn, in 4 leaves. 

On the reverse of folio ggl (under the date of 1450) begins the article “ Van der 
boychdrucker knnst,” which gives to this volume most of its importance. It is the 
first plain public declaration made in Germany, by a printer, that “ The first Finder of 
Printing was a burgher at Mainti, and was born from Strassbnrg, and was called 
Joncker Johan Gndenbnrch.” (This was stated to rebut the absurd claim made in 
favour of Nicolas Jenson, who had only gone to Venice to begin his cutting and 
arranging of type, after typography had been already practised there.) As for the 
Low Countries, Koelboff was candid enough to say that the art of printing had been 
prefigured in Holland in the Donatus books produced there. Now this allusion cannot 
refer to the Donatnses which are now usually found in fragments and ascribed to the 
“ Utrecht prototypographer,” since these fragments are all purely typographical, and 
not done by any pretigurement of typography. The only prefignrement of typography 
that we can imagine is Xylography—an art which wus undeniably practised in the 
Low Countries (and elsewhere) when Gutenberg was a baby. As to the probable 
author of these statements,—John Koelboff printed his first dated book in 1472, having 
presumably learned the art from Ulrich Zell, a refugee printer from Mentz in 1462 
(who had printed his own first dated book at Cologne in 1466). Koelhoff sets out his 
authority in the following words :—“ The beginning and the progress of the aforesaid 
art has been verbally related to mo by the honorable man Master Ulrich Zell of 
Hannan (still in 1499 a printer of books at Cologne), by whom the aforesaid art was 
brought to Cologne.”—He goes on to say that 4 * there are silly men who assert that 
typography had been practised before [t.e. before Gutenberg], but that is not true, and 
no specimens are extant in any country of any such practice.” These words again 
prove that the Holland Donatus pieces were not typographical. 

673 VOCABULARIUS. ( Fol . la, title , above a woodcut of the Annunciation .*) 

Vocabularius varioru terminoru : ex poetis et historiographis con- 
gestns. (On the reverse a fine woodcut of the Virgin and Child. 

Fol. *6*61:) . . . Impressus per . . Iohannem pruss ciuem Argentinensem. 

Anno . M.CCCCii. xviij. Kal.* Februarij. (Fol. 34 blank) 

Sm. 4to., Roman letter , 36 leaves (sigs. a h , b-c 4 , d 8 , e 4 , f®) with 
2 woodcuts; bds. Strassbnrg, 1502 1 I 

674 RABANUS MAURUS. (Fol. la, title ;) M Agnencij Rabani Mauri De 

Laudib? sancte Crucis opus . erudition© versu prosasq 5 mirificum. 

(Fol. 856, colophon , printed in red ;) Phor^heim in ®dibus Thome 
Anshelmi . Martis mense . m.d.iii. Sub Ulustri principe Cbristofero 
Baden .* • 

Sm. folio, with woodcuts ; some bottom margins strengthened; hf. bd. 

Pforzheim, 1503 6 < 

A work remarkable for the curious arrangement of its typography. It is finely 
printed in Homan letter in red and black, some of the red type being: arranged in 
symbolical figures, mo*»tly cruciform, enclosed within outline woodcuts. Besides these 
there are two large and fine woodcuts of the author presenting his book to the Pope. 

675 GRUNPECK (Joseph). (Title .*) Speculumnaturalis coelesfcis prophetic® 

visionis : omniu calamitatum tribulationu & anxiefatum: quro super 
omes status: stirpes & nationes Christian® reipublice : presertira qu® 
cancro & septimo climati subiecte sunt: proximis teporibus venture 
sunt. (Colophon on fol. 18a.-) Impressum Nurnberge per me Georgiu 
Stucb8 ciuem Nurnbergen . Anno M.D.viij. Septimo kalend&s 
Nouembris. 

Sm. folio, Boman letter , 18 leaves (sigs. a-c 6 ), with 13 curious wood - 
cuts (1 repeated ), within ornamental borders; red morocco extra , gill 
edges , by Riviere Niirenberg , 1508 1-11 

676 -the same. Sm. folio, a larger copy ; calf 1508 13 1! 

u Ouvrage singulier ct par le text et par les figures sur bois qui raccompagnent.” 

— Brunet. 

There is no mark to indicate the engraver. Another edition (with German text) 
was printed at Niirnberg in the same year, with impressions from the same blocks. 

There are twelve chapters, each with its special woodcut. One woodcut,, representing 
a church in flames, is iu duplicate, occurring ou the title, and in its proper place, pre¬ 
fixed to the fifth chapter. 

Grunpeck was a German astrologer. He was born at Burghausen in Bavaria m 
1473, became secretary and astrologer to Maximilian I, and died in Styria about the 
middle of the sixteenth century. His works are of a very curious nature. 
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BRANDT (S.). Der richterlich Clagspiegel Ein nutzbarlicher begriff: 

Wie man setze vnd formiere sol nach ordnug der reehte ein yede clag 
ant wart vn anss sprecbene vrteile . . . Durch Doctore Sebastianum 
Brandt wider durchsichtiget, vnd mit mererm fleisz v5 neiiwem zam 
theil gebessert, zc. (Colophon ;) Getruckt . . . durch . . Martinum Flach 
Burger zu Straszbuig . . . M.ccccc.xxj . . . 158 {of 160) leaves with 
one full-page woodcut, another , almost as large, on title, etc.; Strassburg, 

M. Flach , 1521—Das buech der gemeinen landpot, lands ordniing, 

Satzung vnd Gebreiich des furstemthumbs in Obern vnd Nidern Bairn 
... 2 parts , printed in red and black, with woodcuts on titles, and 
folding woodcuts offish; title slightly cut into; Ingelstat, 1516-20—Dy 
new erklerug der landsz freyheit des loblichen haus vnd Furstenthumbs 
obern vnd Nidern Bairn . . . Printed in red and black, with woodcut 
escutcheon {coloured) on title; Ingelstat, 1516 . 

In 1 vol., sm. folio,, with woodcuts; original oak boards , covered with 
stamped leather Strassburg and Ingelstat, 1516-21 9 9 0 

> VEGETIUS. {Title:) Flauij Yegetii Renati vier biicher der Ritterschaffe. 

Zu dem aller durchleuchtigesten grossmiichtigesten Fursten vnd 
Herren, herrn Maximilian Rdmischen Kayser loblicher gedachtnus zc . 
geschriben, mit mancherleyen geriisten, Bolwercken vn gebeiiwen, zu 
Kryegssleiifen gehorig . . . Mit einem zusatz, von Biichsen geschoss, 

Puluer, Fewrwerck, AufE ain newes gemeeret vnnd gebessert. 

{Colophon:) Gedruckt zu Augspurg durch heinrich Stainer Im 
m.d.xxix Iar 

Sm. folio. Gothic letter , 102 leaves (the last blank), with 124 remark¬ 
ably fine woodcuts, nearly all full-page, of war-engines and curious 
implements of war; vellum Augsburg, 1529 5 0 0 

The woodcuts are remarkable for their strength and clearness. Some are Very 
curious. One woodcut for instance represents a diver with helmet and air-tube. 

Collation : A-R in sixes (the last blank), except E and R which have eight and 
four leaves respectively. 

9 MICHAELIS {Epis. Sidoniensis). brevis institvtjo ad CHRiSTiAnara Piet- 
atem, secundum Doctrinam Catholicam continens ... AD vsvm pverorvm 
xobilium . . . Per . . . Michaelem Episcopum Sidoniensem , & Sujfragen- 
eum Mogunt . Mogvntiae, Excudebat Iuo. Schoeffer, Anno 1550. 

{With 24s woodcuts ; Mentz,IbbO)— Theologiae lvtheranae trimembris 
epitome . . . coloniae . Apud Matemum Cholinum . Anno. 1558. 

{Cologne, 1588) 

In 1 vol., 12mo., plain inner margins of a few leaves at the end of the 
second work slightly wormed; old stamped calf, with initials I. B. and 
date 1558 on sides; a fine specimen of stamped binding, in excellent 
preservation 1550 and 1558 3 3 0 


b. The Strassburg School, 1497-1538 

89 BRUNSCHWIG (Hieron.). {Title:) Dis ist das buch der Ci- | rurgia. 

Hantwirck | ung der wund artzny von | Hyeroimo bruschwig. {Colo¬ 
phon:) . . durch iohannes griiniger gedruck vnd volendt zu strasburgk 
vff zistag uach sant peter vh pauli dag. Anno dni . M.ccc.xcvii [sic] 

Sm. folio, with 50 large and fine woodcuts, nearly full-page size; 
title mended, and a little wormhole in a few leaves; in the original 
wooden boards, rebacked; the engraved bookplate of the Heilbronn library 
pasted on the blank obverse of the first leaf Strassburg, 1497 22 0 0 

One of the earliest and best of the illustrated books produced by Griininger, which 
form a special school of German design.! 

Collation : A 6 leaves (containing title 1 leaf, Vorred 1 leaf, Register 3 leaves, 
and a leaf with a woodcut nnder which Hie fachet an der erste fracist . . ) ; Text, 
signatures A-V in sixes, foliated IX—CXXVIII. Besides these 126 leaves (6+120), 
there are 4 more unmarked. These four contain Chapters Y—VIII of the fourth 
Tractat, which had not been included in the printing of tne text and which ought to be 
inserted between the leaves P 1 (xciii) and L* 2 (xciv). In the manner in which the 
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volume is bound up here (apparently its original gathering) the sixth preliminary 
leaf precedes the title, and the four extra-leaves are placed between the Register and 
leaf IX. 

The capitals in the headlines, and the big Roman numerals of the leaves are in the 
same type as the headings and numerals of the Gesta Romano rum. 

€81 LAYENSPIEGEL. (Title, partly xylographic ;) Layen Spiegel. Von 
rechtmassigen ordnungen in Burgerlichen vnd peinlichen regiruenten, 
mit allegation vn bewerungen ausz gescliribnen rechten vnnd gesatzen. 
(Colophon on fol. 103a;) % Volbracht ist also seligklichen das buch 
gen a lit Layenspiegel, In der Freyen statt Strassburg zc. Durch 
Matheis Hupfuff. In de jar . . . m.d.x. ... 

Sm. folio, with about 30 woodcuts, several full-page, representing the 
transaction of civil and criminal affairs in Suabia, courts of justice, scenes 
of punishment, etc.; vellum Strassburg, 1510 5 J 

The author’s name was Ulrich Tengler. Collation : A, six leaves ; B, two leaves ; 

C—R in hixes ; S, five leaves. The first eight leaves are unnumbered ami the remainder 
are foliated i—x<5v. It was reprinted at Augusburg in 1512, with a different series of 
woodcuts by Hans Bnrgmair and Hans Franck (see no. 705). 

682 GEILER VON KAISERSBERG (Jobann). Der Passion oder dz lyden 

lesu Christi vnsers herren, noch (sic) dem text der fyer Euangelisten, 
wie jn dan der hochgelert Doctor lohanes Geyler von Keyserssberg, zu 
Strassburg jarlich geprediget hatt. 

Sm. folio, Gothic letter, 28 leaves . with 19 remarkable and bold full- 
page woodcuts (in the style of Diirer) of Scenes from the Life of Christ; 
slightly water si ained, but a good copy; bds . S. 1. e. a. ( Strassburg, c. 1510) 10 i( 

Very rare. Weigel suggests that these fine woodcuts nmy be assigned to Hans 
Hirtz or Herbst, called Oporinus, the artist and printer, father of the celebrated Basle 
printer Joh. Oporiuus. Others give the credit of their production to Hans Wechtelin, 
who worked probably in Strassburg or Basel. 

Collation : A—D in sixes; E, four leaves. Fa is misprinted E 3 . 

683 - (Title:) Predig d* himelfart Ma. Dis seind fier predig vo unser 

liebenFrawe . . . Gepredigt durch den wirdige vnd hochgelerte doctor© 
Iohane geiler von Keisersperg . Anno dhi. zc. 1409. [sic for 1509] . . . 
(Colophon on fol. 13a, marked in error xviii :) . . . Getruckt durch 
Iohannes griininger in .. . Strassburg vnd vollendet . . . vnd inn dem 
iar . . . Tusent funffhund’t vn zwoltfe gezalt. 

Sm. folio, with 1 full-page woodcut, 3 smaller ones, one of which is , 
repeated, and numerous woodcut initials ; a few wormholes; Cambridge 
calf, gilt edges Strassburg, 1512 2 8 

684 - (Title, printed in red :) Das Schiff der penitentz vn biisswurckung, 

gepredigt in dem hohen stifft, in vnser lieben frauwen munster zu 
Strassburg ... in Teiitsch gewendt vom latin . . . (Colophon :) ... 
gedruckt zu Augspurg von maister Johann Otmar . . . Anno dhi 
Fiinfftzehenhundert und Viertzehen zc. Title within a fine woodcut 
border in compartments with mark 1. B., 129 numbered leaves and 3 leaves 
of register, on the reverse of the last of which is a fine full-page woodcut of 
the Crucifixion, by H. Scheuffelein, with his mark Augsburg , 1514 

(Title, above a woodcut of the author preaching:) Doctor Keiserspegrs 
(sic) Passion des Here lesu . . . Neulich vss dem latyn in tiitsche 
sprach Transsveriert, durch Iohannem Adelphum Physicum von 
Strassburg. (Colophon on fol. emb:) . . . Getruckt . . . durch Iohane 
griiniger buchtrucker zu strassburg . . . M.D.xiiii ... i 

114 leaves (foliated) (i)—cxil, of which vn and vm are repealed) 
with 40 large and small spirited woodcuts of the Passion, and numerous 
ornamental initials Strassburg, 1514 

2 works in 1 vol., sm folio, contemporary oaken boards , covered with 
stamped pigskin , with clasps 1514 12 12 

685 CiESAR. Katj Iulij Cesaris des groszmechtigen ersten Rotnischen 

Keysers Historien ... so er selbst beschriben . . . niitzlich vnnd 
fmchtbarlich zulesen , . . (Colophon:) Getruckt zu Meyntz durch 
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R, continued :— *• 

Ioharmem Sehofler im jar . . . Tausent FiinfE hundert vnnd dreissigsten, 
im Septemb. 

Sm. folio, 195 leaves, with 116 woodcuts of various sizes {some of 
them occupying a full-page each ) ; bds. Mentz, 1530 9 9 0 

Most of the woodcuts in this highly illustrated volume are from Strassbarg blocks; 
but several belong entirely to the Mentz atalier in which they were ut*ed. 

t he translator was M.Uingmnnn Philesiuswho dedicated his work to the Emperor 
Maximilian, from Strasburg in 1507. The dedication is repeated here. 

Collation : an, bb, cc, dd, in sixes ; ce in eights ; A—Z in sixes ; a-c in sixes; 
d in seven leaves. 

-another edition . {Colophon ;) Getruckt zu Meyntz darch Iuonem 

Scheffer, im jar . . . Tausent Funffhundert, vnnd zwey vnd dreissigsten 
im Inlio. 

Sm. folio, 202 leaves, with the same woodcuts as in the preceding 
edition; a taJl copy in half calf ibid., 1532 6 6 0 

Collation : aa-f f, A—Z, a-e, all in sixes, except d which has only 4 leaves. 

LIYIUS. ( Fol . la, title, within a woodcut border, lines 1-6:) Titi 
Linij defj al | ler redtsprechsten vn hochbes | riimpsten geschicht 
schreibers: Ro* I mische Historien' jetzundt mit gan* | tzem fleifj 
besichtight/ gebessert vn ge* | mert . . . | {Colophon on fol . 558a, the 
last leaf:) Gedruckt in der loblichen vn Chars | fiirstlichen Statt 
Meyntz/dnrch Iuonem SchoL | fer. Yollendet am achten tag def* 

Monadts Janus | arij/ als man zalt nach der geburt vnsers lieben | 

Herrn Jesu Christi/ M.D.xxxviij | 

Sm. folio, 558 leaves, with about 250 fine woodcuts of Battles, Sieges, 

Scenes of Medieval Life etc., in the style of the Strassburg School; 

veUum 1538 4 10 0 

The second leaf comprises the celebrated dedication to the Emperor Maximilian, 
printed and published in the home of the First Printing Press ; which contains an 
extremely valuable note for the history of the Art. It is in the second last sentence, 
and may be thus rendered in English : 

In which town (Mentz) was originally invented the wondrous art of Printing; at 
the beginning by the ingenious John Guttcnbergk in the year as counted after Christ 
1450, and afterwards by the diligence, cost, and labour of John Faust and Peter 
Scboeffer, at Mentz, improved and made durable. 


c. Artists zvith or without Monograms 

t Amman ; 

CAESAR (Julius). {Title, printed in red and black :) C. Iulij des Ersten 
Ro. Keysers, Warbafftige Beschreibunge aller namhafften fiirtreff- 
lichen Kriege, so ihre Keyserliche Maiestet wider die Frantzosen, 
Teutscben, Engel lander, Romer, vnd andere f rembde oder einheimische 
Volcker . . . Jetzt auffs newe nach M. Ringmanni Philesii ver- 
teutschung, anss dem Original Exemplar gebessert . . . Getruckt zu 
Franckfurt am Mayn, Anno. 1565. {Colophon :) Getruckt zu Franck- 
fart am Mayn, dnrch Peter Schmidt, in verlegnng Sigmund 
Feyrabends, vnd Simon Huters. Anno, m.d.lxv 

Sm. folio, wit h about 150 woodcuts by dost Amman; the fore-margins 
slightly water-stained and the title mended; neatly hf. bd. 

Frankfurt, 1565 

first edition with Amman's woodcuts, all of which had already appeared in 
Froosperger’s Kriegsbuch. A second edition was brought out in 158£. 

THORNIER BUCH . [ Vol. I :] Von Anfang, Vrsachen, vrsprung, vnd 
herkommen, der Thurnier im heyligen Romischen Reich Teutscker 
Nation, Wie viel offentlicher Land thurnier, von Keyser Heinrich dem 
eraten dieses Namens an, bisz auff . . Maximilian den andern . . 
gehalten . . von neuwem zusammen getragen, mit schonen neuwen 
Figuren . . [Vol. I/:] Thurnier-Buch . Wa&hafftige Beschreibunge 
aller kurtzweil vnd Ritterspil, so . . Herr Maximilian, Kiinig zu 
Beheym . . bey vnd in . . Wien . . lassen halten . . [Vol. Ill:] 
Des Allerdnrcbleucbtigste Grossmech tigs ten Keyser Carols desz 
funfften . . Ankunfft gen Bintz den 22 Augusti desz 1549 • Jars . . 
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ThuRNIER Buch, continued :— ** 

(Colophon:) Getruckt zu Franckfurt am Main, bey Georg Raben, in 
verlegung Sigmund Feyrabends vnd Simon Hiiters . . tausent ftinff- 
hunderfc sechsz vnd sechtzig Jar . 

3 vols. in 1, sm. folio, with 123 fine woodcuts designed by Jost Amman; 
in limp vellum wrapper Franckfurt, 1566 5 0 

Some of the designs bear the monogram of HB, which .used to be erroneously 
assigned to Hans Bocksperger. These initials represent no doubt some block-cutter 
who worked for Jost Amman. Amman's initials appear on a great number of the 
illustrations ; not however upon the large folded one occupying two full pages, which 
is given twice in the book. 

The first volume is a reprint of the text of Hiixner's Turnierbuch. 

690 THURNIERBUCH . . A reissue of the preceding boolc, 3 parts in 1 vol., 

sm. folio, in the original oak boards covered with stamped hogskin 

Frankfurt, Paul Beffeler in verlegung Sigmund Feyerabends, 1578-79 3 3 

Comprising the same text and woodcuts as the 1566 edition, with which it is 
virtually almost identical. 

691 -the same. 3 parts in 1 vol., sm. folio, a fine copy in red morocco 

extra , gilt edges by Trautz-Bauzonnet , Seilliere arms on sides 1578-79 6 10 

692 BARLETIUS. (Title :) Scanderbeg. Warhaffte eigentlicbe vnd kurtze 

Beschreibung aller namhafften Ritterlichen Scblachten vnd Thaten, 
so . . . Georg Castriot, genannt Scanderbeg . . . wider beyde Turck- 
iscbe Keyser, Amurath vnd Mahometh . . vom jar 1444 bisz auff das 
jar 1466 mannlich . . . erhalten . . . Erstlicb von . . . Marino Barletio 
... in Latein beschriben, Darnach durch Jobannem Pincianum 
verteutscht . . . (Colophon ;) Gedrnckt zu Franckfurt am Mayn, bey 
Georg Raben, in verlegung Sigmund Feyrabends. m.d.lxxvii. 

Sm. folio, with over 70 fine woodcuts by Jost Amman ; hf. bd. 

Frankfurt, 1577 3 10 

Collation : )(, 5 leaves ; A—Cc in sixes ; Dd, 4 leaves. 

693 INSIGNIA CAESAREAE MA1ESTAT1S. (Title:) insignia sacrae 

CAESAREAE MA1ESTATIS, PR1NCIPVM, ELBCTORVM, AC ALIQVOT ILLCSTRISSI- 
marvm, iLLVstrium, nobilium, & aliorum familiarum, formis artificios- 
i8simi8 expressa . . . his adiecta svnt totidem facta (fti appellant ), 

Scuta vt alij quoq$, quib. hoc institutum placebit, suae etiam gentis 
Imagines penicillo adijcere possint . . . (Colophon:) impressvm franco- 
fvrti ad moenvm, apvd georgivm corvinvm, iMpensis Sigismundi 
Feyerabendij. M d.lxxix. 

Sm. 4to., consisting of 136 leaves which contain over 250 fine wood- 
cuts and 56 small blank cartouches ; blue morocco extra , with gold tooled 
ornamental borders, gilt and marbled edges, by E. Niedree; A fine 
copy Frankfort , 1579 20 0 

This is a fine collection of designs of chivalric and emblematic figures, ornamental 
heraldry, etc. All copies of this rare volume differ in the distribution of the leaves 
and engravings, each sheet having been separately issued with a special coat of arms. 

The differences in the number of leaves consist in the greater or less number of leaves 
with blank cartouches meant for distribution among families that might wish to have 
their arms added. 

694 JAGD-BUCH. (Title to the first part, printed in red and black:) Neuw 

Jag vnnd Weydwerck Bvch, Das ist Ein grundtliche beschreibung 
Vom Anfang der Jagten, Auch vom Jager, seinem Horn vnd Stim 
Hunden, Wie. die zu allerley Wildpret abzuricbten . . : Item vom 
Adelichen Weydwerck der Falcknerey . . . Deszgleichen vom Fisch, 
Krebs, Otter vnd Biber Fang . . . Gedruckt zu Franckfurt am Mayn 
bey Johan Feyerabend . . . m.d.lxxxii. 

3 parts in 1 vol., sm. folio, with above 150 woodcuts (several repeated) 
from the designs of Jost Amman, and music for the horn; a fine copy in 
vellum Frankfurt, 1582 7 ’ 

695 LONICER. venatvs et avcvpivm iconidvs artificiosiss. ad vivvm Expressa, 

& succinctis versibus illustrata, Per Joan. Adam. Lonicerum, Franc- 
fortanum. qvibvs praemisimvs . . . fen a rionem . . . Hercolis Strozae 
... & Hadriani Cardinalis . . . carmen elegans de Venatione . . . 
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adivxximvs poetas tres egregios, Gratiym . . . Nemesianum ... & 

Io&nnem Darcaeum . . . francforti Impensis Sigismundi Feyerabendij. 

M.D.LXXX1I. 

Sm. 4to., with very fine impressions of the 40 woodcuts , designed by 
Jost Amman; a large and fine copy in dark green morocco , gilt edges , 
from the Beckford Library Frankfurt , 1582 21 0 0 

Above each woodcnt is a quatrain in Latin, below, another in German. The 
illustrations were issued separately in the same year, under the title of “Kiinstliche 
wolgerissenc New Figuren von allerlei Jag und Weidtwerk,” in small quarto. They 
were also comprised in the folio “ New Jag und Weydwerck Buch * {see above) like¬ 
wise printed in 1582. 

Only one of the designs is marked with Amman's signature. Some of the others 
bear the monograms of his assistants CM, HS, MB. 

Collation : A, 4 leaves; b-d in fours ; «, 4 leaves (the last blank) ; A—O in 
fours; P, 3 leaves. 

AMMAN. Cleri totins Romanes Ecclesire subiecti, Seu, pontificiorvm 

OBDINVM OMNIVM OMNINO VTRIVSQVE SEXYS, HABITYS, ARTIFICIOsissimis 

fignris, quibns Franctsci Modii singula octosticha adiecta sunt, nunc 
primnm a iudico ammanno expressi . . . addito libello singular! 
eiysdem FRANcisci Modii Brug, in quo cuiusque ordinis Ecclesiastici 
origo . . . delineatur. Francoforti sumptib. Sigismundi Feyrabendij. 

1585. 

Sm. 4to., with 104 woodcuts of ecclesiastical costume , designed (and 
probably also engraved ) by Jost Amman; old calf Frankfurt , 1585 3 3 0 

-the same. Sm. 4to., morocco extra , gilt edges 1585 7 7 0 

-the same. Sm. 4to., a fine and very large copy in brown morocco , 

gilt edges , by Riviere 1585 9 9 0 

First Edition. A German version was issued in the same year. The number 

of blocks used was 101, but as the same figure appeared on P, and A 2 , the impressions 
amount to 102 ; not including the duplicate of the first cut which is given on the title- 
page. The figure on C t was not reproduced in the German issue. As for the verses 
and headings which accompany the cuts in both editions, they are distributed with 
utter carelessness, and are insufficient for distinguishing an illustration. 

Collation : A, 6 leaves ; B—Z, a-e, all in fours. The “ Liber singnlaris” of 
Modius commences with a new title on b r The leaves comprised in signatures C—Z 
are printed on one side only. 

) GYNJ2CEUM. Gynroceum, Siue theatrvm mvliervm in qvo praecipvarvm 
. . . NATIOXYM, GENTiVM,popvlorvmqve, CY1VSCVNQVE dignitatis, ordinis, 
status, conditionis, professions, aetatis, foemineos habitus videre est, 
ARTIFICIOsissimis nvnc primvm figuris . . . expressos d Iodoco Amano . 

ADDIT 1 S AD 8INGVLAS F1GVUAS SIXGVLIS octostichis FkANCISCI MODII BrUG 
. . . m.d.lxxxyi. Francoforti , Impensis Sigismundi Ftyrabewiij. 

Sm. 4to., with 123 fine woodcuts of full-length figures of female 
costume (including that on the title) ; a very fine copy in old French calf 
gilt with the arms of Joseph Bonnier de la Mosson (tresorier des Etats du 
Languedoc, c. 1740) on the upper and his name on the lower cover 

Frankfort , 1586 8 8 0 

Another issne, with a German text, was made at the same time ; containing the 
same woodcuts but io slightly different arrangement. 

Collation : A—Z and a-g, all in fours. The last leaf comprises the colophon. 

0 DAS BUCH DER LIEBE, Inhaltendt Herrliche, Schone Historien 
Allerley A! ten vnd newen Exempel . . . 

Sm. folio, about 370 pretty woodcuts (including repetitions) ; the 
title in facsimile; a fine copy in dark green morocco extra , gilt edges , 
with the Srillicre arms on the sides 

Franckfort am Mayn , Johann Feyerahendt in rerlegung 

Sigmund Feyerabendts , 1587 14 0 0 

A collection of the popular Romances of Europe, abridged in “zierlicher teutseber 
Sprach.” The woodcuts are apparently from designs by Amman or his scholars. 

None of them is signed. They have been ascribed to Virgil Solis. 

KUNSTBUCHLIN. {Title, printed in red and black:) Kunstbiichlin, 

Darinnen neben Fiirbildung vieler, Geistlicher unnd Weltlicher, 

Hohes vnd Niderstands Personen . . . allerhandt Kunstreiche Stuck 
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KtTNSTBOCHLIN, continued: — * •. 

vnnd Figuren . . . Alles auff das zierlichst vnd kiinstlichst gerissen, 
durch weylandfc den fiirtreffiichen vnd weitberiimbten Jost Amnion 
von Niirnberg . . . ( Colophon :) Getruckt zn Franckfurt am Mayn, 
durch Romanam Beatum, inYerlegnng Johann Feyerabends . 1599. 

Sm. 4fco., with 293 full-page woodcuts, and one on the title ; top 
margin of title a little cut into ; calf gilt, gilt edges Frankfort, 1599 16 16 

This is now a very scarce book. It was formed by the gathering of the blocks 
of Amman’s best designs and printing them together as a set of models for artists, a 
single page each illustration, with nothing in the way of letterpress except the title and 
dedication which were prefixed to the 147 leaves of engravings. 

Collation : Title and Preface, 3 leaves ; A—Z, Aa—Ooj in fours. 

702 Jost Amman’s Ehebrecherbriicke des Konigs Artns: Facsimile-Repro¬ 

duction des aus 8 Blattern bestehenden Original-Holzschnittes. Eight 
leaves in an impl. portfolio Munich, 1883 0 18 

Only one hundred copies printed. Eight large sheets in facsimile from the 
unique complete original in the Hauslab collection at Vienna. Portion of the design 
represents the sports and tonrnays of King Arthur’s court, but the chief subject is the 
ride over the Adulterers’ Bridge, from which many lords and ladies are seen tumbling 
into the waters. 

Hans Baldung: 

703 WYLE (Nicolaus von). Transzlatzion oder tQtsehunge des hochgeachten 

Nicolai von Wyle : den zyten Statschriber derstat Esselingen: etlicher 
biicher Enee siluij : Pogij floretiDi: Felicis bemerlin: doctoris. Mit 
surapt andern schryfften . . . ( Colophon :) Flyszigelichen geordnet 
vnd getruckt Iohanes Bryse: Burger tzu Straszburg: tzum Thier- 
garten Vff Sant Tohans enthouptung tage. Anno dni .M.cccccx. 

Sm. folio, with 19 woodcuts of various sizes ; a fine copy in crimson 
morocco extra , gilt edges, with the Seillicre arms on the sides 

Strasshurg , 1510 15 15 

Collation : 8 preliminary leaves ; sign, a-y in sixes, z ia eight leaves— 148 leave?. 

A barb book containing a number of interesting pieces popularized and intro¬ 
duced to German literature. Among them are works of Petrarch, Poggio, JEneas 
Sylvius, etc., and they include the stories of Eurialus and Lucretia, Guiscard and Sigis- 
munda, De Amoris Remedio, Hemmerlin’s Rich Beggars, Lucian’s Golden Ass, Jerome 
of Prague’s Burning, etc. The book ends with an amusing essay by Wyle himself 
upon the misuse of words and titles, and ambiguous spelling. (He wrote in the fourteen 
sixties and seventies.) 

Some of the woodcuts are by Hans Baldung Grun whose monogram appears 
upon the large woodcut illustrating Lucian’s Golden Ass. 

H. S. Beham: 

704 KUNST UND LER BUCH. Sebalden Behems Kunst vnd 

Ler Biichlin, Malen vnd Reissen zulernern . . . Malern 
vnd Kunstbaren Werklenten dienlich. Zu Franckfurt, Bei 
Christian Egenolffs Erben. m.d. lxv. 

Sm. 4to., title printed in red and black and bearing 2 
large woodcut heads; with 39 woodcuts of figures , 2 of 
ornament , and 12 of diagrams; red morocco extra, gilt 
edges, by Riviere Frankfort , 156 5 32 0 ( 

Two of the woodcuts bear the monogram of H. S. B. and the date 
of 1546, in which year the Kiinstbuchlein had first appeared. It 
comprises the designs of Beham’s very rare book on the Horse which 
had appeared still earlier (in 1528) as well as many others destined 
for the instruction of artists and decorators. 

Collation : 27 leaves in signatures of A—G in fours, the last leaf 
blank. 

Hans Burgmair: 

705 LAYENSPIEGEL. {Title, in red and black :) Der neii Layenspiegel 

Yon rechtmassigen ordnungen in Bnrgerlichen vnd peinlicben Regi- 
menten . Mit Addition . Auch der guldin Bulla, Kunigklich. 
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Reformaton, landfriden. Auch bewarung gemeiner recbt vn anderm 
antzaigen . . . (Colophon on fol. cciiib:) ® Volbrachtist also selig- 

klichn diser new Layenspiegel mit seinen Addition, In der Kaiserlichen 
statt Angspnrg des lands Swaben, von maister Hansen Otmar . . . 

1512. (On the obverse of the following leaf is a woodcut beneath which 
are four lines of verse t Epitaphion Vdalrici Tenngler). 

Sm. folio, with 34 full-page woodcuts , by Hans Burgmair and Hans 
Franck , of judicial trials , methods of punishment , etc.; in the original 
binding of oak boards , covered with stamped leather , with bosses and clasps , 
the back neatly repaired * Augsburg , 1512 12 12 0 

Collation : 8 leaves ; 4 leaves ; six leaves ; A—Z (including W), in 

sixes ; aa-dd in sixes ; ee, four leaves ; fF-kk, in sixes. 

THE TRIUMPH OF THE EMPEROR MAXIMILIAN: a Collection 
of 50 Original Impressions of the large and beautiful Woodcuts after 
Burgmair’s Designs. Mounted , and enclosed in a half morocco impl . 
portfolio ( Nuremberg , 1516-19) 36 0 0 

Only two collections of original impressions are recorded by Bartsch; both in 
public libraries, and each wanting about 50 leaves. 

- Le Triomphe de TEmpereur Maximilien I, en une suite de cent 

trent cinq planches gravies en bois d’apr&s les desseins de Hans 
Burgmair, accompagnees de l’ancienne Description dictee par 
TEmpereur a son Secretaire Marc Treitzsaurwein. Atlas folio, Large 
and Thick Paper, 135 magnificent full-page woodcuts; the text in 
Qerman and French; russia , gilt edges Vienna , 1796 10 0 0 

- the same in 2 vols. 

Arc Triomphal de l’Empereur Maximilien I. grav^en bois d’aprds 
les Dessins d* Albert DOrer. 92 fine large woodcuts 

Vienna , T. Mollo , 1799 

-together 3 vols., roy. folio, old French mottled calf gilt 1796-9 21 0 0 

The Triumph of the Emperor Maximilian is the finest and most magnificent work 
produced by Burgmair. Nagler suggests that Diirer gave him assistauce in the 
drawing of the numerous designs, but this is questionable, 'Ihe names of the 
seventeen engravers (Jerome, Reach, Jost Negker, and others) are known. They 
include that of Hans Scheuffelein who may have given Burgmair help in the designs as 
well as assisted to translate the designs into woodcuts. 


9 TEWRDANNCK. 

( Fol. la, title:) Die geuerlicheiten vnd einsteils ( 
der geschichten des loblichen streyt | paren vnd hochber- 
iimbten helds | vnd Ritters herr Tewrdannckhs | {Fol. 2a, 
dedication Alter gnedigister herr; it finishes on the reverse 
of the same leaf:) . . . \ Geben zu Nuremberg am ersten 
tag des Hertzen Anno | aomini Tausent fiinffhundert vnnd 
im sybentzehenden | Jar. | Ewer kuniglichen | Mayestat. | 
Diemiitigister j Capplan. | Melchior Pfintzing. | . . . 

{Colophon on fol. 290 5:) . . . | Gedruckt in der Kayser- 
lichen | Stat Niirnberg durch | den Eltern Hannsen | 
Schonsperger | Burger zu | Augspurg. | 

Folio, first edition, with the earliest impressions of 
the 118 grand woodcuts designed by Hans Burgmair; the 
title inlaid; a beautiful and large copy (14^ x 9ji in.) in 
old French citron morocco extra, gilt edges , by Padeloup 

Nuremberg , 1517 115 0 0 

10 -- the same. Folio, a superb copy, extraordinarily 

large and fine (14§ x 10^ in.); red morocco extra , gilt 

edges, by Riviere 1517175 0 0 

Very rare, even in Germany; the book being a favourite with 
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collectors in all countries, from the beauty of its woodcuts, the 
chivalric allegory of the poem, and the extraordinary elegance of its 
typography, in which graceful curves and flourishes accompany the 
finely-modelled characters of the letterpress. 

The poem was written by Melchior Pfintzing between 1512 and 
1516, for the delight and instruction of the young king of Spain 
(afterwards the Emperor Charles V), from the papers of the Emperor 
Maximilian's secretary, which are supposed to have been dictated or 
inspired by the Emperor himself. Tho Tewrdannck embodies in a 
romantic and allegorical form the story of the wooing of Mary of 
Burgundy by the young and knightly Maximilian, while Archduke 
of Austria. There is a key at the end which explains the characters; 
thus: “ so wirdet durch den edlen Kunig Romreich verstanden der 
loblich Herr H. C. V. B.” (Herzog Carl von Burgund). “ Die 
Kiinigin Ernreich bedewt desselben Kunig Romreichs Tochter 
F. M. H. Z. B.” (Fraulein Maria Herzogin zu Burgund). “ Tewr- 
danck bedeut den loblichen Fiirsten R. M. E. Z. 0. Y. B.” (Rex 
Maximilian Ertzherzog zu Osterreich und Burgund). The name 
Tewrdannck is given him because all his thoughts are noble. 

This first edition is vastly superior to the second one, in its paper, 
the carefulness of the type work, and the beauty of impressions. It 
was apparently not a published book, but issued only for private 
distribution. 

711 - Second Edition. {Title:) Die geuerlicheiten 

VND EINS TEILS | DER GESCHICHTEN des LOBLICHE STREIT | 

BAREN VND HOCHBERUMBTEN HELDS | VND RlTTERS 

Tevvrdannckiis. {On the reverse:) Mit gnaden vfi Priui- 
legien. . {Leaf 2:) Aller gnedigister herr . . . {as in 
the first edition. Colophon :) Ged ruckt in der Kayserlichen 
Stat Augspurg durch den Eltern Hansen Schonsperger in 
Jar Tausend funffhundert vnd in Neuntzehenden. 

Sm. folio, with the same 118 woodcuts as in the first 
edition; fine and large (14x9^ in.); in old French red 
morocco extra , gilt edges {by Derome le Jeune) 

Augsburg , 1519 50 0 

This copy has a beautifully written list of illustrations, in French, 
occupying five leaves, inserted at the end. 

First published edition, and still, notwithstanding its inferiority 
to the first issue, a splendidly fine and handsome book. The imperial 
privilege to the printer appeared for the first time in the 1519 edition. 

712 DER WEISS KUNIG. Der Weiss Kunig. Eine Erzehlung von den 

Thaten Kaiser Maximilian des Ersten. Yon Marx Treitzsaurwein auf 
dessen Angeben zusammengetragen, nebst den vonHannsen Burgmair 
dazu verfertigten Holzschnitten. Herausgegeben aus dem Manuscript© 
der kaiserl. Konigl. Hofbibliothek. 

Sm. folio, with fine impressions of the 237 grand woodcuts by Hans 
Burgmair, from the original old blocks ; half calf, entirely uncut 

Wien, 1775 12 0 I 

712*-the same. Sm. folio, thick and fine paper; with the 8 extra 

plates ; a fine copy in red morocco extra, gilt edges, by Bedford 1775-1869 14 0 ( 
Two hundred and thirty-six out of the two hundred and forty-nine original blocks 
were preserved in Vienna till 1775, when Bartsch first published the German text, 
with 237 woodcuts. The 237th was a new engraving copied from one of the thirteen 
of which the blocks had been lost. In 1869 Tross of Paris caused eight others of the 
thirteen to be reproduced in facsimile, as a supplement to the edition of 1775, from 
a complete set of loth century impressions (very few of which had been taken) 
belonging to the Imperial Library at Vienna. 
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Many persons think that Weiss Kunig means Wise King , becanse at the beginning 
of the book the Alt Weiss Ktmig is stated to have so been styled for his great wisdom. 

That was not the intention of the story-teller, who desired to express that, for his 
learning, wisdom and greatness, that monarch was called the White King (Rex Albas) 
as distinguished from the Green King of Hungary, tne Blue King of France, the Black 
King of Aragon, the lied (Richard III) and Red-White (Henry VII) Kings of Eugland. 
the Brown Company (States of Flanders), etc. His wife, the White Queen, is the 
mother of the Young White King (Maximilian). 

The former of the two copies has eleven leaves of title and introduction in French ; 
they were issued with copies acquired by Edwards of Pall Mall in 1799. 

IMAGES DE SAINTS ET SAINTES issus de la Famille de l’Empereur 
Maximilien I. En une Suite de cent dix nenf planches . . . d'apres les 
dessins de Hans Bargmaier [publiees par Bartsch]. Folio, with 119 
fine impressions from the original woodblocks , which were engraved in 
1518-19; half morocco Vienne , 1799 

!*-the same. Folio, Fine Paper, half morocco , gilt top , uncut 1799 

A splendidly illustrated volume. Bartsch was the producer of this as well as of 
other books of the Maximilian series. It is said that only a single copy of the original 
impressions is now in existence. 

t CICERO. Officia m.t.c. Ein Buch, So Marcus Tullius Cicero der 
Romer, zu seynem Sune Marco. Yon den tugentsamen iimptern vnd 
zugehornngen, eynes wol und rechtlebenden Menschen, in Latein 
geschriben, Welchs auff begere Herren Iohansen von Sehwartzenbergs 
zc. verteutsebet, Vnd volgens, Durch jni, in zyerlicher Hochteutscb 
gebracht . . . m.d.xxxi. (Colophon on fol. 996:) Gedruckt in der 
Keyserlichen Statt Augspurg, durch Heynrichen Steyner. Yollendet 
am. xxix. tag Aprilis. Im m.d.xxxi. Iar. 

Sm. folio, with 103 fine woodcuts from the designs of Hans Burgmair , 
including a striking portrait of Schwartzenberg, after Albert Diirer; 
brown morocco extra , gilt edges , with the Seilliere arms on the sides 1531 15 0 0 

This is the second issue of a remarkable book, first issued two months previously, 
and frequently afterwards reprinted. It therefore contains the woodcuts in their early 
state. The translator inserted illustrative German rhymes, couplets and quatrains, 
between the paragraph-sections of his version,—from which the work derives an 
additional interest as a contribution to original German literature. 

There is a good deal of discussion on the subject of these designs, in the Mono- 
grammisten, in Bartsch, and elsewhere; which might have been avoided if the 
preface of this book had been consulted. We learn from it that all the woodcuts had 
been ready for printing in 1520, a date which may be held to justify the assignment of 
the drawings to Burgmair. One of the designs (on fol 78) bears the well-known 
initials H. B. in a regular form ; another on (fol. 7a) has H.bb with H. W., probably 
a redrawing by Hans Wolff of II. B.’a design. The large portrait of fSchwartzenberg 
was redrawn from Diirer’s work by a man whose mark is B traversed by I (often 
sopposed to be Iohaon Burgmair), and is probably the latest addition made to the 
illustrations, having been suggested by the Freyberr’s death in 1528. 

U*-Officia m.t.c. Another edition. (Colophon on fol. 99b:) Gedruckt 

in . . . Augspurg, durch Heynrichen Steyner. Vollendet am. III. tag 
Augnsti. lm. m.d.xxxii. Jar. 

DERTEUTSCH CICERO ... Ersehen vnd widerfleyssiggedrugkt, 

Anno m.d.xxxv. (Fol. 166:) . . . Gedriigkt vnd vollendet in der 
Kayserlichen Statt Angspurg, durch Heinrich Steyner . . . m.d.xxxv. 

2 voU. in 1, sm. folio, with 231 large woodcuts (123+103) by 
Scheuffelein , Burgmair , and others; green morocco extra , gilt edges 

1532-35 19 19 0 

Two of the most splendidly and richly illustrated volumes ever produced in 
Germany. The contents of the first volume are Aretino’s Life of Cicero; Cicero’s 
works: De Senectute, Tusculan Questions, de Amicitia; Johann von Schwartzenberg’s 
von dem Zutrincken, his Boein on Robbers, his Memorial der Tugent, and his Kummer 
Trost. The second volnme contains Cicero’s officia. The translations were done by 
or for the Lord of Schwartzenberg, and his own original works added ; and the whole 
compilation made after the death, in 152S, of that nobleman, whom the editor calls 
der Teutsch Cicero. His portrait, reduced from Albert Diirer, is given in each part. 

Lucas Cranach, the Elder: 

flo PROCOPIUS. (Fol. la;) procopivs de bello gottorvm. Opus Procopi de 
bello Gottorum. cam inhibitione. S. d. dni Julii pape II... (Fol. 1326.-) 


5 C 0 

6 0 0 
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. . . Impressum Romm der Ioannem Besickem Alemanum . . . m.d.vi. 

Die xx. Mensis Innii. 134 leaves (including Errata , 2 leaves), Rome, 

1506—Imperatornm Romanorum Yite [a Georgio Merula, etc.] . . . 

12 leaves, the last blank, with signatures AA — CC —Merula (Georgius). 

(Fol. 9a, numbered i:) georgif merylae Alexandria antiqvitatis 
yicecomitvm liber PRiMvs ... 8 unnumbered leaves, of which the first is 
blank, 137 numbered , and another unnumbered (Milan, A . Minutianus ,«. d.) 

In 1 vol. am. folio, contemporary oaken boards, half covered with 
stamped pigskin Rome , 1506, Milan , «. d. 2-5 < 

With TWO REMARKABLE EARLY GERMAN BOOKPLATES, both printed from Wood 

blocks, pasted within the covers. The first (165x128 mm.), which was executed by 
Lucas Cranach the elder about 1515, though it is not signed, represents a female figure 
holding in her hands the arms of Christof Schcurl I von Defersdorf and those of his 
wife Helena Tucher of Nuremberg; above is the inscription, “ Hie Scheurlina siranl 
Tucherinaq. signa refulgent que doctor gemini Scheurle parentis habes.” The other 
(230x143 mm.), a fine example of the school of Diirer, in contemporary colouring, 
shows Christof Scheurl, his arms placed a little before him, with his two sons, kneeling 
in an attitude of prayer before Christ on the cross. In the margins are printed verses 
from the Bible, and at foot the inscription “ [Lib]er Christ. Scheurli ” with the dates 
of his birth and those of his sons. 

Albert Diirer: 

716 BRIGITTA (S.). Revelationbs. 

(Fol, la, title, above a full-page woodcut of 8. Bridget:) Reuela- 
tiones lancte Birgitte (On the reverse:) Prologus in librum Celeftium 
reuelationu lancte | Birgitti noniter cum figuris imprefl’um. | . . . 

(Fol. 2a ;) Infignia Regie Maieftatis (Fol. 2b:) Anna ftrennui Militis 
Floriani Waldauf (Fol. 3 a :) Epiftola dm Ioh'is cardinalis de tnrre | 
cremata . . . | . . . (Fol. 15a, col. 1 :) Incipit primus liber Reuela¬ 
tionu ce | leltium domine Birgitte de fuecia . | . . . (Fol. 2576;) . . . p 
Anthoniu Koberger cive Nm | remburgen. imprelTe finiunt . Anno 
domini . M.ccccc.xxi . menfis Se | ptebris . . . | (Fol. 258 blank. Fol. 

259a, col. 1 :) ® Incipit tabula . . . | . , . (Fol. 3116, col. 2 :) . . . | 
Explicit tabula libro7/ celeftium | reuelationum. | (Fol. 312 a blank, 
cut away) 

Sm. folio, Gothic letter , 311 leaves, double columns , 57 lines to the 
column; with several fine and spirited woodcuts, some of which are full- 
page, from the designs of Albert Diirer; vellum 

Nuremberg, A. Koberger, 1500 8 I 

717 - the same. Sm. folio, a larger and finer copy; vellum 1500 12 II 

There is no signature to the designs, but the critics are now agreed that Diirer, in 
bis earlier period, was the creator. There are 6 full-page cuts, making 7 by repetition ; 
a smaller one * MagLter Magnus. S.p. pfessis * ; and 9 pages of made-up subjects, in 
which 25 cuts are used, making 51 by repetition. The ambiguous dating of the book 
has sometimes caused it to be taken for 1521, whereas it is intended to represent the 
21st of September 1500. 

Collation : 14 preliminary leaves ; a-z in eights ; A—F in eights ; G—H in sixes 
(the last blank) ; a-f in eights; g, five leaves. Mr. Copinger incorrectly gives the 
number of leaves as 298. 

718 CELTES (Conrad). {Title:) opera hrosvite ili.vstris et 

MONIALIS GERMANE GENTE SAXONICA ORTE NVPER A CONRADO 
CELTE inventa . . . {Colophon:) . . . Impreflum Norun- 
bergae fub Priuilegio Sodalitatis Celticse . . . Anno chrifti 
Quingentefimoprimo fupra Millefimum . . . A P. 

Sm. folio, printed in Roman letter , with eight grand 
icoodcuts, full-page size , by Albert DCrer ; partly coloured 
with care by a contemporary hand; a fine large copy in 
German boards 

{.Nuremberg , privately printed in the jEdes 

Pirkheimeriance) 1501 40 0 

The critics are greatly divided on the question whether these 
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unmarked woodcuts were really executed by Diirer, or by another 
whose name no one even pretends to guess at. The friendship 
between Pirkheimer and Diirer, the circumstance that the book was 
printed in Pirkheimer’s house, and the fact that no other artist in 
Numberg at the time is known who could have done such work— 
ongbt to set doubts at rest. 

- {Fol. la, title:) conbadi celtis pbotvcii pbimi inter 

Germanos imperatobiis manibvs poete lavreati qvat- 
vor, libri amorvm . . . (Colophon on fol. 1186.) Absoluta 
sut haec C.C. opa in Vienna Domicilio Max. Augusti 
Cffisa . Anno M. D. noui seculi II. kale . Febru . Impressa 
autem Noribergse eiusd’ anni Nonis Aprilibus . Sub 
priuilegio Sodalitatis Celtics; . . . (Fol. 119 contains the 
list of errata, and the last leaf has a woodcut of Apollo pur¬ 
suing Daphne on the obverse and is blank on the reverse) 

4to., printed in Roman letter, with woodcut title-page, 

9 full-page woodcuts and a large folding birds-eye view 
of the city of Nuremberg ; slightly wormed, and the last 
leaf very slightly defective; a large copy in bds. 

Nuremberg, (privately printed in the 

sEdes Pirkheimeriance), 1502 45 0 0 

The “ Amores ” are followed by Celtes* libellus de origtne, situ , 
moribu*, et imtitutis Norimbergce ; and the Ludus Dyance , a pageant- 
play performed by the Danubian Literary Society at Linz before the 
Emperor Maximilian; etc. 

Three of the woodcuts are certainly by Diirer; the one on the 
back of the title which represents Celtes presenting his book to the 
Emperor Maximilian; the figure of Philosophy (represented as 
a Queen enthroned, within a rich emblematic border), which bears 
Durer's well-knoWn mark, a D within an A ; and the one on the last 
page of the book, representing the pursuit of Daphne by Apollo and 
her metamorphosis into a laurel-tree, which bears the escutcheons of 
Pirkheimer and his wife. 

Of the other woodcuts, one is a large portrait of S. Sebald, the 
patron saint of Nuremberg; four are allegorical representations of 
Cracow, Ratisbon, Mentz, and Lubeck, given as types of E., S., W., 
and N. Germany; and the remaining woodcut is in eight compart¬ 
ments, in the middle Celtes writing, his arms and the fountain of the 
Muses below, and around the chief figures of classical mythology. 

Besides these there is the large folding view of Nuremberg. 

Collation : a, b, in eights; c, d, in sixes ; e, f, eights; g, four; 
h, six; i, eight; k, six; 1, m, eights; n, six ; o, p, q, eights ; r, six 
leaves. Besides these 120 leaves there is a folding double-leaf View of 
Nuremberg between ra 2 and m 3. 

DtRER. {Title:) Hierin sind begriffen vier biicher von menschlicher 
Proportion, durch Albrechten Diirer von Nuremberg erf unden vnd 
beschriben . . . M.D.xxviij {Colophon:) Gedruckt zu Nurenberg durch 
Ieronymum Formschneyder auff verlegung Albrecht Diirers . . . 

1528 . . . 

Sm. folio, with numerous outline woodcut figures of naked men and 
women, diagrams , etc.; a few wormholes and the title mounted; half 
morocco Nuremberg, 1528 8 8 0 

First and beat edition, brought out in the year of his death by Diirer’a widow. 

“ Elies [lea gravures] aont au trait, mais d’une hardiesse et d*un dessin 
remarqoable. Je ne trouvc nulle part ailleurs la thdorie ingenieuse du corromipewr , par 
Uquelle uue image de proportions normales 6tant donnde Tautenr la r&m&ue au grille 
ou i Vepais par nn proced£ g£om6tr&l. On trouve aussi dans ce livre les rudiments de 
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la methode des projections dont Jean Cousin devait 43 aus pins tard, en 1571, tirer nn 
si grand parti dans sa Portraicture . En tout 6tat de cause jamais aucun artiste ehcz 
les 13odernes ne s’etait livr4 avant Diirer a de semblables speculations nnmeriques sur 
le8 formes humaines .”—Didot Oat. Rais. 

721 -les qvatre liyres d % albert durer . . . De la proportion des parties 

& pourtrai&s des corps humains . tradvicts par loys meigret Lioxnois 
de langue Latine en Franyoise. A Arnhem, Chez lean Ieansz . 1613 . 

Sm. folio, with the same series of woodcuts as in the German edition; 
a fine copy in red morocco extra , gilt edges, by Lortic Arnhem , 1613 8 8 

722 -alberti ddreri . . . de vrbibvs, ARCiRVS, castellisque condendis, ac 

muniendis rationes aliquot . . . parisiis, Ex officina Christiani Wecheli 
. . . m.d.xxxv. albertvs DVRKRVS . . . versus o Germanica lingua in 
Latinam, Pi6toribus, Fabris serariis ac lignariis, Lapicidis . . . prope 
necessarius . . . Quatuor bis suaru Institutiorum Geometricarum libris, 
lineas, superficies & solida corpora tra&auit . . . parisiis Ex officina i 

Christiani Wecheli . . . m.d.xxxv 

2 works in 1 vol., sm. folio, with large folding woodcuts of fortifica¬ 
tions (one slightly defective), geometrical diagrams , etc.; old calf, from 
the Osterley Park Library Paris , 1535 3 10 

EL H * 

723 RUXNER’S THURNIERBUCH. First Edition. 

(Fol. la, title:) Axfang : vrsprung : | vnnd herkoinen 
des | Thumirsin Teutscher nation. | . . . {On the reverse, 
a woodcut marked H. H. of the imperial eagle and croirn. 

Fol. 2a:) Das Keyszerlich Priuilegium vber | dis 
Buchgegeben. | Wir Karl der Fiinfft . . . (This privilege 
is dated from Speyer in 1527. Fol. 8 a blank, 8 b contains 
a fine full-page woodcut of the triple escutcheon of the 
Pfaltzgraf. Fol. 9a:) Eingang des Thurnirbuchs Das j 
blat | dem Durchleuchtigen Hochgebornen Fursten vnd | 
herren, Herrn Iohannsen Phaltzgraue bei Reine | 
Hertzoge in Beyrn .. . | . (Last leaf, reverse :) Dis Buch 

ist gedruckt in verlegung Hieronimi Rodlers | Fiirstlichen 
Secretarien zu Sieraern, vnd volendt | vff den letsten tag 
des Monats Octobris, nach | Cristi geburt, Funffzehen- 
hundert | vnd im dreissigsten jare. (Under this a wood- 
cut of Podler’s escutcheon.) 

Sm. folio, with numerous fine woodcuts; a fine large 
copy in a modern binding, decorated with geometrical and 
arabesque mosaics, and having painted edges and silver 
clasps, executed in imitation of one of the books bound for i 
Diane de Poitiers Siemern , 1530 50 Of 

A MAGNIFICENTLY PRINTED AND ILLUSTRATED ROOK; VERY RARE. It is 
really a livre de luxe, printed in very large and beautiful type (the 
same as in the Tewrdannck) on thick paper. It would seem as though 
the expenses of this first edition had been defrayed by a subsidy from 
the Pfalzgraf to whom it is dedicated. It forms a strong contrast to 
the later editions. 

The numerous fine woodcuts of tournaments, knightly pageants, 
and escutcheons are designed somewhat in Burgmair’s style, by the 
unknown master H. H., whose monogram is to be found on the first 
of them. 

Probably the first hook printed at Siemern. 

Collation : 8 preliminary leaves; 302 foliated leaves; and 5 
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unnumbered leaves of Register at end. Between leaves xxxxiij and 
xxxxiiij there is a large folding woodcut of a tournament. This leaf 
countsas h ii and (h vii) in the series of signatures. 

How the types came into Rodler’s temporary possession is a 
riddle. He no longer had them in 1532, when he reprinted this 
Thurnierbuch in a smaller type—the same in fact as is used in 
the preliminaries here) upon thin paper.—The paper-mark in the 
1530 edition is an imperial crown with a narrow and very lofty arch 
above it, from which springs a rod bearing sometimes a star and 
sometimes a cross. 

The escutcheon facing the first page of text bears on a scroll above 
the crest an inscription “ Mein Liebe in Erenn. H. H. Pf. G. Z. S.” 

These letters may represent Hochgebomen Herm Pfaltzgraven, 

Graven zu Spanheim. 

ROXNER’S THURNIERBUSH. (Title:) Anfang, vrfprung vnd 
herkomen des Thurniers inn Teutlcber nation. Wieuil Thumier 
bifs vff den letftenn zu Wormbs : Auch wie vnnd an welchen orten 
die gehalten . . . (Colophon ;) Dis Buch ift gedruckt in verlegung 
Hieronimi Rodlers, Furitlicheu Secretarien zu Siemern . . . Funiftze- 
henhundert vnd im ZweyunddreiiViglten jare. 

Sm. folio, with numerous fine woodcuts of tournaments and knightly 
pageants , coats of arms , etc., including a large one in a folding sheet, 

% the unknoum master H. H.; a fine copy in a contemporary binding 
of stamped pigskin Siemern, 1532 8 8 0 

A full account is given of thirty-six grand tournaments which were celebrated in 
Germany between the years 938 and 1482. The woodcuts are from the same blocks as 
were used in the first edition of 1530. 

Collation : a-z, Aa-Mm, all in sixes except f, which, including the large folding 
woodcut, comprises seven leaves ; Nn, eight leaves. 

m Scheuffelein: 

BRUNO (Christ.). Ioannis Boccath . Die Gantz Romisch histori auffs 
fleissigst vn ki'irtzst begriffen . Ein trefEenliche schone Oration M. T. 

Ciceronis . . . Alles zusamen bracht vnd verteutscht durch Christoph- 
orum Brunonem von Hyrtzweil . . . Augspurg, bey Hainrich Stayner, 
im m.d.xxxxii. Jar. 

With2Ai fine woodcuts , two of them bearing the mark of Scheuffelein 1542 
Aretinus. Zwey schone Auch lustige Historien vnd Geschicht biicher 
der Rhomer, krieg wider die Carthaginenser . . . Durch . . . Leon- 
hardum Aretinum beschriben, Ynnd newlich inn das Tcutsch durch 
Marcum Tatium . . . gemacht . m.d.xxxx. (Colophon ;) Gedruckt inn 
. . . Augspurg durch Hainrich Stayner . . inn dem xxxx . . Jar . 

With 36 large woodcuts, one of them signed by Scheuffelein. 

2 vols. in 1, sm. folio, crimson morocco extra y gilt edges , the Seillirre 
arms on the sides A ugsburq^ Steiner, 1542-40 15 0 0 

Some of the woodcuts are from Burgraair’s designs ; but most of them were done 
bj an unknown anist who was probably Heinrich Stevner himself. 

The use of Boccacio’s name in the title of the first work seems to be fraudulent. 

> PONTUS. Von Adelischen Mannlichen Tugenten, Erbarkeyt, vnnd 
Ziicht, Ritter Pontns . Ein Rhumreich Zierlich vnnd Frucbtbare 
Histori Von dem Edlen . . Ritter Ponto . . 

Sm. folio, 44 woodcuts, from designs of Burgmair , Hans Scheuffelein , 
and others; crimson morocco extra , gilt edges , with the Seillirre arms on 
the sides (1548) 20 0 0 

This rare book bears no name of place or printer, but it was issued by Stainer at 
Augsburg—probably his last book. He died in 1548. Some of the cuts bear 
Scheuffelin’s mark, others aie by a different baDd, and a good many are borrowed from 
the Tewrdannck. 

tail Solis: 

7 iSTUMPFF (Johann). (General title , printed- in red and black :) 

Gemeiner ioblieher Eydgnoschafft Stetten, Landen vnd Vdlckeren 
Chronick wirdiger thaaten beschreybung. Hierin wirfc anch die 
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STUMPFF (Johann), continued :— £ i- 

gelegenheit der gantzen Europe, Item ein kurtzuergriffne Chronica 
Germanie oder Teutochlands, in Bonders aber ein fleyssige histori vnd 
ordenliche besohreybung Grallie oder Franckrychs fiirgestellt . . . 

Durch Iohann Stumpffen beschriben . . . m.d.xlviii. Gefcruckt 
Ziii 7 ch in der Eydgnoschaffe bey Christoffel Froschouer. 

2 stoat vols., folio, Gothic letter, with nearly 2000 fine woodcuts, 
including maps, portraits of distinguished personages , coats-of-arms, and 
a most interesting assemblage of designs representing scenes in Swiss , 
German, French, and general European history, by Virgil Solis, and 
apparently also by members of the Holbein family ; some leaves slightly 
water-stained and a few worm-holes ; oaken boards , covered with stamped 
pigskin Zurich, 1548 10 10 

This work is one of the most magnificent artistic productions of the 16th century. 

As a book with illustrations it may be compared with the Nuremberg Chronicle (which 
was probably in the mind of the publisher) but the designs in this volume are of high 
artistic character. On folio 23 of the first part we find the following statement:— 
“Sonderlich ist die edel kunst der Buchtruckerey . . . bey dS TeGtecbe an Meyntx 
vnd Straaszbnrg, durch Johann Fau-stiu im Jar Cbristi 1446, erfunden vn anf bracht 
durch welche kilst alle gute biicher der alten widerum erneiiwert ans liecht gebracht, 
nuch in Teiitscben landen so vil edler and guter ingenia erweckt und zn der geschrifft 
gezogen sind.” An engraving of Schoeffer’s press and four men at work accompanies 
this statement. 


Michael Wolgemuth: 


728 SCHATZBEHALTER. 

(Fol. 1 a blank, cut away. Fol. 2 a, headline:) Die Erft 
vorrede. (Fol. 4 b, col. 1:) Zu lob vnd eren derallerheili- 
gifte | vn hohften gotlichen triueltigkeit. Da | hethieandas 
buch . daf der fchrein od’ | fchatzbehalter der waren reich- 
tiimer | des hails vn der ewige feligkeit heiffet | . . . 

(Fol. 353a, col. 2 :) Alfo endet fych hye das Buch . der | 
Schatzbehalter . . der waren | reichtiimer des heils vnnd 
ewyger felig | keit genant . zu lob vnd ere dem giittlich | 
en und criftenlichen namen . mit groflem | vleys aufs den 
fchrifften zufamen gele= | fen und aufFgerichtet. Vnd durch 
den | Erbern vnnd Achtpem Antbonien Ivo | berger . yn 
der keyferlichen Reichftatt J Nurmberg . Nach der geburt 
Chrifti. | vierzebenhundert vndyn dem eynvnnd | neuntzi- 
giften iar . Am Eritag dem ach= | tenden tag des Monats 
Nouembris | aufsgedrucket . . . I . . . (Fol. 354 a blank, 
cut away) 

Sm. folio, Gothic letter, 352 printed leaves (sigs. a 5 , b-z s , 
ab-ad®, ae 8 , A-Z®, Aa-Gg®, Hlr), double columns , 41 and 42 
lines to the column ; with l J 6 remarkable full-page woodcuts 
after the designs of Michael Wohlgemuth; a few worm- 
holes at beyinning and end, otherwise a fine, sound copy, 
having the woodcuts uncoloured ; in a contemporary binding 
of oak boards covered with stamped pigskin 

Nuremberg, A. Koburger, 1491 110 0 


729 


- the same. Sm. folio, the woodcuts coloured by a 

contemporary hand; old oak boards, covered with stamped 
leather, the back and sides neatly repaired 1491 
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(TATZBEHALTER, continued :— £ *. d. 

)- The complete series of 96 woodcuts , cut out and mounted 

in a folio volume; half morocco 1491 10 10 0 

Although two copies and a set of the woodcuts are here offered, 
the Schatzbehalter is a book of great rarity, and especially so with the 
woodcuts uncoloured as is the first of the above copies. 

The grand series of woodcuts was designed by Michael Wohlgemuth 
and may be called the finest work of the kind produced in Germany 
before the advent as a master-engraver of his famous pupil Diirer. 

The number of woodcuts is ninety-six of which five are duplicates. 

Only one cut bears a signature, namely the nineteenth, in which 
Jephthah’s daughter is represented advancing to meet her father. 

There is a large W on the banner, an initial which Bartsch was inclined 
to attribute to Wenzel of Olmiitz, but which is now assigned to 
Wohlgemuth. The type in which the book is printed is the same as 
that used in the 1483 German Bible. 


1 NUREMBERG CHRONICLE. 


(Fol. la:) TDEgiftrum | huius ope= | ris libri cro= | 
nicarum | cii -*-' 1 tiguris et ymagi | bus ab inicio miidi: j 
(Fol. 2 a, col. 1:) Tabula operis hui 9 de tem | poribus 
mundi . . . | . ( This table ends on the reverse of fol. 20. 

Fol. 21a, marked Folia I:) Epitoma operu fex dieru . . . | 

. . . (Fol. 22a, numbered Folium II:) In principio creauit 
deus celum et terra . . . j . . . (Foil. 279, 280, 281 blank , 
except for the headline and the foliation cclviiit, cclx, 
cclxi. Fol. 28(5a, numbered cclxvi :) . . . | COmpleto in 
famofilTimaNurembergenfi vrbe Open | de hyftorijsetatum 
mundi. ac defcriptione vrbium. fe 5 | lix imponitur finis. 
Collectum breui tempore Auxilio docto | ris hartmani 
Schedel. qua fieri potuit diligentia. Anno xpi | Millefimo 
quadringentefimo nonagefimotercio. die quarto | menfis 
lunij. | Deo igitur optimo. fint laudes infinite. (Next 
follow Foil. 287-319 , foliated cclxvii— ccxcix, headed on 
some leaves Sexta etas mundi, which is an error , as it is 
a treatise on European geography. Fol. 320 b :) Adeft nunc 
ftudiofe lector finis libri Cronicarum per | viam epithomatis 
z breuiarij compilati opus qdem | preclarum. z a doctif- 
fimo quoq 3 comparandum. Continet | eui gefta. quecuq 3 
digniora funt notatu ab initio miidi ad | hanc vfq 3 teporis 
noftri calamitatem. Caftigatiiq 3 a viris | doctiffimis vt 
magis elaboratum in lucem prodiret. Ad in | tuitu autem 
z preces prouidorii ciuiu Sebaldi Schreyer | z Sebaftiani 
kamermaifter hunc librum dominus Antho | nius koberger 
Nuremberge imprefTit. Adhibitis tame vi | ris mathe- 
maticis pingendiq 3 arte peritifTimis. Michaele | wolgemut 
et wilhelmo Pleydenwurff. quaru ( sic) folerti acu- | ratif- 
Iimaq 3 animaduerfione turn ciuitatum turn illuftrium | 
virorum figure inferte sunt. Confummatu autem dnodeci- 
ma menfis Iulij. Anno falutis nre. 1493. | (Foil. 321 and 
322 blank. Foil. 323-327 consist of an unfoliated piece 
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NUREMBERG CHRONICLE, continued Ti 

which begins: De Sarmacia regione Europe . . . occupying 
ten pages; succeeded by a blank leaf 328) 

Folio, with over 2000 spirited woodcuts by Michael 
Wdgemuth and William Pleydenwurff; some leaves slightly 
waterstained and a small blank portion of the title mended; 
otherwise a good copy , in old French red morocco with gilt 
fan-shaped ornaments au pointille , gilt edges 

Nuremberg , A. Koberger , 1493 52 ID 

First Edition of one of the most celebrated of illustrated books. 

It is a volume of extraordinary interest, embellished with upwards of 
2250 woodcut engravings of the principal events, characters, and cities, 
described in the work, executed in a spirited style by the ingenious 
artists, Michael Wolgemuth and William Pleydenwurff, as the last 
colophon in the work informs us. This colophon is given at length in 
the Bibliotheca Spenceriana, where will be found the fullest and 
liveliest description of the volume, with faint facsimilies of a few of 
the cuts. A colophon denotes Hartmann Schedel as the author or 
editor. The present copy is perfect, with the unnumbered leaves which 
are frequently wanting. 

One of the most striking pictures in the volume is on folio 264 
(Latin edition), a grotesque Dance of Death, containing five very large 
figures. There are ten Latin verses at foot, beginning, 

Morte nihil melius, vita nil pejus iniqua. 

732 NUREMBERG CHRONICLE: German Edition . 

(Fol. la ,xylographic title:) RegifterDes | buchsderCro= | nikenvnd 
gefchichten | mit figure vnd pildnnf | fen von anbegin der welt | bisanf 
dife vnfere zeit | (Foil. 2-10 contain the table . The text commences on 
fol. 11a.*) Ein kurtze befohreybung des wercks der fechs tag von dem 
gelchopff der werlt die vorrede. Fo. .i. (The text ends on fol. 296a, 
which is correctly foliated “ Blatt CCLXXXVI.” Fol. 2966 and 29 7a are 
occupied by a large map of Central Europe. On the reverse is the follow¬ 
ing 12 line colophon , printed in the middle of the page :) Hie ift entlich 
befchloflen das buch der Cronicken . . . vo hohgelerte manne in latein 
. . . verlamelt, vnd durch Georgium alten defzmals iofungfehreiber zu 
Nurmberg aulz delelben latein ... in difs teutfeh gebracht . vnnd 
darnach durch . .. Anthonien koberger dafelbft zo Nurmberg gedruckt. 
auf anregug vnd begem . . . Sebalden fchreyers vnd Sebaltian kamer- 
mailters ... vnd auch mitanhangung Michael wolgemutz vnnd Wilhelm 
pleydenwurffs . . . die difs werck mit figuren wercklich geziert kabeo. 
Volbracht am xxiij. tag des monats Decembris . . . M.cccc.xciij iar. 

Large folio, Gothic letter , 299 leaves (10 unnumbered , I—cCLxmi, 
and another unnumbered ), without catchwords; with about 2500 grand 
woodcuts from the designs of Michael Wolgemuth (the master of Eiirer) 
and Wilhelm Pleydenwurff\ including 2 world-maps ; the plain bottom 
comer of the first leaf slightly affected by damp , and a few leaves a little 
wattrstainedy otherwise a fine and large copy (454 x308 mm.) in old red 
morocco extra , gilt edges Nuremberg , A. Koberger , 1493 25 0 

First German Edition of this famous work, probably the most profusely illus¬ 
trated book ever published. It contains exactly the same woodcuts as the Latin edition, 
which was produced five months earlier. 
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2. Italy 

BERGOMENSIS. ( Fol. lb:) Incipit Tabula. | . . . (Fol. 13a.;) 

([ Fratris Iacobi philippi Bergomenfis ... in omnimoda hi | ftoria 
nouitTime congefta: Supplementum Cronicaru 3 appellata. Liber 
primus feliciter incipit. | (Beneath this heading is a fine woodcut of the 
Creation (162 X 164 mm.). Fol. 274a, numbered 295:) . . . | 

Implies aut Venetijs p Bernardinu de benalijs bergomeles eode ano 
videlicet. 1486 . die . 15 . decebris . | 

Sm. folio, Gothic letter , with numerous fine woodcuts and initial 
letters; the blank lower margins of a few leaves at the beginning slightly 
damaged; half calf Venice , Bernardos de Benaliis , i486 

Hain *2807. First illustrated edition of this celebrated work. 

MISS ALE ROMANUM. (Foil. 1-6 contain the Kalendar. Fol. 7a, 
col. 1:) Incipit ordo miflalis iecun | dam ofaetudinem romane cu | rio 
. . . | . . . (Fol. 2396, col . 2:) . . . | Venetijs p baptifta de | tortis . 
Mcccclxxxix . | die . xxix . octobris | ( Fol. 240a contains the register.) 

Sm. 4to., Gothic letter , 240 leaves, finely printed in black and red; 
a striking full-page woodcut before the Canon; with the Gradual Music 
noted; a fine copy in red morocco extra , gilt edges , by Riviere 

Venice , Baptisla de Tortis , 1489 18 18 0 
Excessively rare. There is no copy in the British Museum or in the 
magnificent collection of litnrgical books belonging to Charles Lonis de Bonrbon, 

Comte de Villafranca ; and Weale’s only reference is to Hain, who never saw it. 

The woodcnt is executed in outline only. Collation : a, 6 leaves; b-m in 
eights ; n, 4 leaves ; o-z, z, o, %, all in eights ; A—D in eights; E, 6 leaves. 

CRESCENTIO (Piero). (Fol. la blank , cut away. Fol. 2a, col. 1:) 

INC0M1NCIA 1L LIBRO DELLA A- | GRICVLTVRA DI PIERO CRESCI- | KNTIO 
CITTADINO Dl BOLOGNIA | AD HONORS DIDIO ET DEL SE- | RENISSIMO RE 

carlo . | . . . (Fol. 1426, col. 2:) . . . | Imprefiam hoc opus uicencie 
per meleo | nardum de bafilea die . xvii . mefis Februarii | anno . 
D.M.cccclxxxx. | . . . (Foil. 143-146 contain the Table) 

Sm. folio, with a fine woodcut (147 X 60 mm.) ; some leaves stained; 
old half binding ; rare Vicenza , Leonardos Achates of Basel , 1490 8 8 0 

Collation : a-r in eights ; s, six leaves ; A, four leaves ; the first leaf (a blank) 
cut away. The woodcut, which is placed at the head of the first page, shows the 
author seated, writing in the presence of King Charles II of Sicily, to whom the book 
was dedicated. 

) LIYIUS. (Foil. 1-18, containing the table , missing . Fol. 19a, col. 1:) 
incomenza el PRORMio de | la Prima Deca deTito Liuio. | . . . (Fol. 381, 
col. 2:) ... | lavs deo j Finite le Deche de Tito Liuis padouano 
hiftorio- | grapho uulgare hiftoriate co uno certo tractato de bel | lo 
punico Stapate nella inclita cittade di Venetia per | Zouane Verceliefe 
.. .J ... Nel Anno . M.cccc.lxxxxiii . | adi . xi . del mesedi Febraio . | 

(Fol. 382a contains the register , beneath which is the device of L. A. 

Giunta , printed in red) 

Sm. folio, 364 leaves (18 missing at the beginning , and sigs . a-o 8 , p 10 , 
aa-oo 8 , pp 10 , A—P 8 ) ; with about 430 woodcuts , including 3 pages framed 
in exquisite woodcut borders (as usual cut into) ; the fore-margins of 
a few leaves stained ; vellum 

Venice , Johannes Rubetis for L. A. Giunta , 1493 16 0 0 

First edition of one of the most richly illustrated books produced in Italy in the 
fifteenth century. Most of the cuts are unsigned, but the signature F frequently 
appears ; and we also find on several of them the same small b which was nsed by the 
artist of the Poliphilo. 

Dr. Lippmann has not observed that several of the cats in this volume are im¬ 
pressions from blocks used in the Mallermi Bible. The rudeness of execution which 
may be noticed in many of these illustrations does not in any way disgnise the fact that 
they mnst have been cut from designs of great beanty. 

KETHAM. Fasciculus Medicine. 

(Fol. la, title:) Fafciculus medicine in quo | contin- 
entur: videlicet . | Primo iudicia vrinarum cum fuis | 
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KETHAM, continued :— f «. 

accidentijs . | Secudo tractatus de flobotomia . | Tertio de 
cyrogia. | Quarto de matrice mulieru s im- | pregnatione. | 
Quinto concilia vtilifTima contra | epidimia. | Sexto de 
Anothomia mudini toti 9 | corporis humani . . . | . 

(On the reverse is a full-page woodcut representing Petrus 
de Montagna writing at his desk, with three other figures 
beloic . FoL 2a contains a full-page woodcut of doctors in 
consultation; eight figures are represented . FoL 2b, a 
circular diagram inscribed Similitudo complexionum. 

FoL 3 a, col . 1 :) ® Incipit fafciculus medicine compofitus 
per | excellentiffimum artium ac medicine doctorem : | 
dominum Ioanem de Ketham Alamanuj . . | . (FoL 

40 b, col. 2 | ® Imprefiu 3 Venetijs per Io | 

anne 3 z Gregoriu 3 de Gregorys fratres . An | no dm . 
M.cccc.xcv. die .xv. octobris. | 

Sm. folio, with 10 superb outline woodcuts , all full-page 
size , and fine ornamental initials; the fore-margins of one 
or two leaves , as usual , slightly cut into; a sound copy 
bound up with another medical work in a contemporary 
binding of wooden boards , with a stamped pigskin back; 
very rare Venice , J. and G. de Gregoriis , 1495 42 0 I 

Most of the woodcuts in this book exhibit a wonderful triumph of 
design, and must take front rank among the best examples of 
Venetian wood engraving towards the close of the fifteenth century. 
Nothing but the Poliphilo can be put in line with it. Copies of the 
Ketham have now become very rare. 

“ The design is undoubtedly by an artist nearly related to Gentile 
Bellini. The figures are from twelve to fifteen centimetres in height, 
and—especially the heads—drawn with much skill. There is a 
statuesque ease in the arrangement of the compositions, which gives 
them an appearance of relief, and harmonises admirably with the 
simple and firm outline-drawing. The scenes which exhibit the dying 
plague-patient, and the consultation of doctors, have a touch of that 
solemn gravity which Venetian art knew so well how to infuse into 
the pictorial representation of important incidents.”—Dr. Lippmann. 

The work with which this copy is bound up is the Florida Corona 
Medicinm . . edita per Antonium Gazium, printed by the Gregorii, 
brothers four years before the Ketham. 

738 -another edition. (Title, within a woodcut border;) Fasciculus 

medicie Praxis tam chirurgis quam etiam physicis maxime necessam, 
consumatissimi artium, & medicine doctoris Ioannis de Ketam . . . 
(Colophon:) . . . Impressumque in alma Venetiarum ciuitate exact- 
issima diligentia per Cesasarem arriuabenum Venetum, anno . . . 
millesimo quingentesimo uigesimo secundo, die ultimo mensis 
martii . . . 

Sm. folio, with the same 10 woodcuts as in the edition of 1495; 
inner margins of the first two or three leaves mended, but a fine and large 
copy , none of the leaves beinq at all cut into, as is often the case; hf. bd. 

Venice, 1522 18 18 0 

739 - another copy. Sm. folio, the bottom margin of the fourth leaf 

slightly cut into, otherwise a good sound copy; hf.bd . 1522 15 15 0 

Collation : a, 4 leaves ; A—G in eights ; H, 4 leaves, the last blank. The 
woodcuts are from the same blocks as those used for the edition of 1495, though one 
or two minor alterations are observable. For instance, in the cat of the man suffering 
from the plagne, the figure of the cat has been removed. 
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LIV1US. Decades. 

(Fol. la:) t. livii decades. ( Fol . 16 :) 10 . an. Enscopi aleriensis 
. . . ] ... EPISTOLA. | . . . {Fol. 21a :) T. LIVII PATAVINI HISTORICI DECADIS 

primae. | liber primvs. | . . . ( Fol . 2736 :) . . . | T. Liuii pafcauini 
Decades explicinnt. Venetiis per Philippum Pinciam Mantuanum: 
summa cnra & | diligenti studio Imprefl®. Anno ab Inoarnatione 
domini. M.ccccxcy. iii. nonas nouembris . . | . . . | (The Pegister 
follows below and with it the device (printed in red ) of L. A. Qiunta) 
Sm. folio, 273 leaves , with three pages gracefully framed in woodcut 
borders and 171 small woodcuts scattered throughout the text (some of 
them marked with the initial F), as well as numerous fine woodcut 
initials , white on a black ground; the large borders slightly cut into ; 
old red morocco gilt, gilt edges, from the Syston Park library 

Venice , Philippus Pincius , 1495 
The woodcuts had appeared in the Italian Livy of 1493. None of those which 
bore the initial b were retained in this issue, bat the artist’s work is here in large 
quantity unsigned. 


£ s. 


18 18 


DIOGENES LAERTIUS. Libro de la Vita de 
Philosophi. 

(Fol. la, beneath a woodcut of the philosophers:) Incom- 
incia el libro dela vita de pkilofophi z delle loro ele | 
gantifTime fententie extracta da D. Lahertio z da altri 
anti | quifTimi doctori. | . . . (The text finishes on fol. 416, 
lines 32-33:) a fe . Et veder poi quanto in ogni cafa tal 
felicita, rara fia | finis. | (On fol- 4 2a commences the table , 
which finishes on the reverse , and is followed by the 
colophon:) ImprefTo nel alma cita di Milano . per magiftro 
Philippo | di Mategatij. dicto el Cafiano . nel ano del 
Signore. M.cccc. | lxxxxv. a di . xxi . del mefe de 
Nouembro. | Regiftro. | . . . 

Smallest folio, semi-Gothic letter , 42 leaves , 36 lines to 
the page; with signatures , but without catchwords and 
foliation; a fine woodcut (93 x 92 mm .), containing five 
figures of philosophers disputing and reading , on the first 
leaf; hf. bd. Milan , Philippus Mantegatius , 1495 32 0 

An edition op extreme rarity. There is no copy in the British 
Mu6enm nor in the Bodleian Library. Indeed, I can trace the 
existence of no copy except the above. Hain (6212), Panzer (II, 
p. 79), and one or two other bibliographers mention it, but had 
evidently never seen it and give no collfttion, their information being 
primarily derived from Saxins* introductory account of Milan printing 
prefixes to Argelati’s Bibliotheca Scriptorum Mediolaniensium (2 vols., 
folio, 1745). 

The quire-signatures are a-f, all in eights, except e in four and f 
in six leaves. 

I GAFORI. (Fol. 1, title :) practica mvsice pranchini gapori lavdensis. | 

(Under this title a large woodcut representing Music and all its tones. 

On the reverse a register of the quires. Fol. 2 a blank ; 26 and 3a contain 
the list of chapters. Fol. 36:) illvstrjssimo <fc Excellentissimo 
Principi dno. D. Lodouico Mari® | Sforti® Anglo Duci Mediolanen- 
sium inuictissimo Franchinus Gafoms Music® | professor Salutem. | 

. . . (Fol. 5a, surrounded by a fine outline woodcut border:) pranchini 
GAFORI LAVDENSIS . MVSICE ACTIO- | NIS. LIBER PRIMVS. | . . . (Fol. 1116 :) 

. . . | Practica Music® Franchiui Gafori laudensis quattuor libris 
comprrehensa Finit. | Impressa Mediolani opera & Impensa Ioannis 
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petri de Lomatio per Gaillennum | Signerre Rothomagensem anno 
salntis Milessimo quadringentessimo nonagessi | mo sexto die vltimo 
Septembris 

Sm. folio, 11L leaves , with Music printed from woodblocks and 4 
charming woodcut borders withfigures ; a corner of the first leaf mended; 
a fine large copy in olive morocco extra, gilt edges; bare 1496 14 0 

743 POLIPHILO. (Fol. la, title in eleven lines:) hypnero- 

TOMACHIA POLIPHILI, VJ3I HV | MANA OMNIA NON NISISOM- 

nivm | esse docet ... | ... (On reverse :) Leonardus Craflus 
Veronenfis Guido Illustriff. Duci Vrbini. s. p. d. | cvm 
femper . . . | . . . (Fol. 5 a, second title , in eight lines:) 
POLIPHILI HYPNEROTOMACHIA, VBI | HVMANA ... | .. .(Oil 

the reverse:) poliphilvs poliae. s. p. d. | molte fiate. .. 

I . . . (Fol. 6a:) POLIPHILO INCOMINCIA la sva hypneroto j 
machia . . . | . (Fol. 233a:). . . | Taruifii cum decorifll- 

mis Poliae amore lorulis, diftineretur mifellus | Poliphilus. | 

. M.cccc. lxvii. Kalendis Maii. (Fol. 233 b:) epitaphivm 
poliae | . . • (Fol. 234a:) Li errori del libro. fa£ti 
ftampando, liquali corrige cofi. | Quaderno . . . | . . . (The 
same, line 61 :) Yenetiis Menfe decembri. m.id. in ajdibus 
Aldi Manutii, accuratilTime. (The reverse blank.) 

Sm. folio, 234 leaves (4 unmarked, and sigs. a-v s , z 10 , 
A-E 8 , F 4 ), 39 lines to the page, with ornamental woodcut 
initials , and 172 woodcut illustrations of the story, remarkably 
beautiful, in design and execution; a short but good copy 
in olive-green levant morocco , gilt edges , by Riviere 

Venice , Aldus Manutius, 1499 75 n 

743*-the same. Sm. folio, a fine large copy (289 x 200 mm.) 

in excellent condition; plain red morocco , inside dentelles, 
gilt edges , the bookplate of the Duke of Bavaria (1618) 
pasted on the title-page 1849 115 0 

The most beautiful of all woodcut books. It is the undoubted 
masterpiece of the school of Venetian wood-engraving. Hundreds of 
critics have displayed their ingenuity in seeking to discover the name 
of the man who furnished the exquisite designs that have given 
immortality to one of the dullest productions of the Italian intellect. 

We are still as far as ever from learning whether the b which is fonnd 
marked on some of the woodcuts (or metal cuts ?) is the initial of the 
designer’s or the engraver’s name. The probability is that b was the 
craftsman, since there are cuts in the 1505 Ovid described below, 
which were evidently drawn by the same hand as those of the Poliphilo, 
and yet bear the initials ia. The artist cannot, therefore, have been 
either ia or b. The resemblance between the work of ia and of b 
{notwithstanding the superior technical skill of the latter) would 
easily be accounted for by the theory that they were two contempo¬ 
rary wood engravers working on designs supplied by a single artist. 

Some day these obscure matters may be cleared up by a lucky dis¬ 
covery of some latent fact. In the meanwhile we must be content to 
remain in ignorance of all the three personalities concerned in the 
enquiry. The frequent assumption that ia was loan Andrea (Zoan 
Andrea), a Venetian who was engaged soon afterwards as a book- 
illustrator, cannot be maintained. Nor does any one seem to take 
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much notice of the supposed discovery by the late Lake Price that 
Carpaccio was the man. 

The initial letters of the chapters form an acrostic which yields 
the words Poliam frater Franciscus Columna peramavit. In spite of 
this Latin phrase and of the Latin title of the book, the language is 
Italian disfigured with a little classical affectation in the spelling. 

The author wrote his book at Treviso in 1467, and the work has 
sometimes been described as having been printed then and there. 

This usually happened when the last leaf (with the real date) was 
missing. 

The Turner copy, in brown morocco by Bedford, fetched £137. 

- Reproductions (by W. Griggs) of the Woodcuts in the Dream of 

Poliphilus (Hypnerotomachia Poliphili) printed at Venice by Aldus 
in 1499. (168 facsimiles of the Poliphilo illustrations, with introduc¬ 

tory notice and descriptions by J. W. Appell.) 4to., cloth bds. 

Department of Science and Art , 1893 0 6 0 

“ In point of style, these woodcuts are of the highest merit, the very crown and 
flower of the art of wood-engraving, simple in composition, and yet rich in effect, with 
firm broad lines drawn with a precision and certainty of touch which hardly any other 
class of art can rival, except perhaps the drawing on Greek vases of the fifth century 
b.c., and the decorations on the earlier sort of Italian maiolica, which was being 
executed at about the same time as the illustrations of the * Poliphilus.’ ”—Saturday 
Review, January 13th, 1894. 

XVTDIUS. (Fol la, title ;) Habebis candide lector. P. Ouidii Nasonis 
Metamorphosin castigatissimam, cum Raphaelis Regii commentariis ... 

(Colophon on fol. 17 7a ;) Impressum Parmro Expensis & Lahore Fran- 
cisci Mazalis Calcographi diligentissimi . m.d.v. Cal. Maii. ' 

Sm. folio, 178 leaves , (the last one a blank) Roman letter , with 60 
beautiful outline woodcuts, most of them by the same artist who designed 
the illustrations of the Poliphilo, seventeen bearing the initials ia, and 
five the initial N reversed; vellum 1505 20 0 0 

The woodcuts are of the Venetian school, and first appeared in the edition printed 
in Venice in 1497. Here they are reproduced from the original blocks. Nagler and 
Fisher consider that the impressions are from metal, not from wood, and according to 
the former “ this edition is very rare, and one of the most beantifnl works of the 
Lombardo-Venetian school/’ 

SUETONIUS. (Title ;) svetonius tranqvillus cvm philippi beroaldi et 
marci artonii 8ABELLICI commentariis. . . . (Colophon:) . . . Venetiis 
. . . Per Ioanem Rubeum . . . .m.cccccvi. Die . vm . lanuarii . . . 

Sm. folio, with about 80 fine woodcuts and numerous ornamental initials; 
a good sound copy in old vellum Venice, Joannes Rubens, 1506 6 6 0 

The woodcut on the title shows the author and his commentators writing at their 
desks, and the first one in the text illustrates the birth of Julius Csesar by the 
Cesarean operation. Collation : aa, 4 leaves ; a—z, &, 9 , A—S, all in eights ; 

T, 6 leaves. The woodenton thetitleis signed L and signatures F and b are also found. 

BOCCACCIO. (Fol. la;) Lopera de miffer Giovanni Boccacio de 
mulieribus Claris . . . (Fol. 2a :) d Vicetio bagli . ala fua iclita & 
illuftre madona lucretia figliola del magnifico fignore ridolpho 
d’lbaglioni . s. p. d. . . . (Fol. 4a :) proemio d Incomincia el libro 
intitulato de mulieribus Claris . . . (Fol. 1546 :) . . . Stampado in 
Venetia per maiftro Zuanne de Trino: cbimato Tacuino: del anno 
. . . m. d. yi. adi. vi. de marzo . . . 

Sm 4to., 154 leaves ( A 6 , B-T ", I 74 ), with 106 woodcuts, including 
repetitions, and ornamental initials , white on black ; vellum; rare 

Venice, Zuanne de Trino, 1506 15 15 0 

First Edition in Italian. The large woodcut of the triumph of Fama on the 
title, the initial N with the naked child playing with a swan, and the portrait of Eve, 
bare been illuminated by a contemporary artist. 
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747 LEGENDARIO. ( Title .) lkgendabio yolgabe dote si contiene la vita 

di Tutti li Sancti da la sanota chiesia approbati . . . in vinegia . 
Appresso di Francesco Bindoni, <fc di Mapheo pasini . 1548 . 

Sm. folio, 220 leaves , with 234 outline woodcuts from "blocks engraved 
before the year 1500 ; slightly water-stained in the lower margins ; vellum 

Venice , 1548 10 10 

Notwithstanding the date of the book, this volume is an example of the Venetian 
school of outline wood-engraving before the close of the fifteenth century. The 
book is perfect, and is illustrated with extraordinary richness. The text is the work 
of Niccolo di Manerbi (or Mallermi) and derived from the Anrea Legenda of Jacobus 
de Voragine. 

748 DANTE (Title :) dante con lespositione di chbistopobo landino, it di 

ALES8ANDBO YELLYTELLO . . . riveduto, & ridotto alia sna Yera lettura, 
peb fbancesco sansoyino FiOBENTiKO. In Venetia, Appresso Gionam- 
battista, Marcbio Sessa, (sf fratclli. 1564. Folio, with a fine portrait of 
Dante on the title-page and numerous large woodcuts ; a fine copy in the 
original vellum Venice , Sessa , 1564 5 5 

First of the grand editions brought out by the brothers Sessa. 

749 — - another issue. Sm. folio, with the same series of woodcuts; green 

morocco extra , gilt edges ibid*, 1578 3 3 


3. France 


750 VIATOR. (Fol. la, title:) + De. Artificiali. Pspectiva. | 

(Here a woodcut of concentric circles to represent distance 
as seen through a tunnel .) Viator^ | HI. | (Fol. 2 a , lines 
1-2 :) De perfpectiua pofitiua : Copendiu. | A Funda 
mentis edificatum . . . | (Fol. 42 a, colophon:) . . . 
IMpzeflum Tulli | Anno catholice ve- | ritatis. Quigete- 
fimo qulto fupza | Milefimu : Ad nonu Calendas | Iulias. 
Solerti opera petri iacobi | pbri/ Incole pagi Sancti Nicolai. 

| (This colophon is printed by the side of the printer's marl, 
a woodcut in which a cross (with ?iails) rises from a wounded 
heart, on the left of the cross some notes of music, on the 
right the words Fides Ficit. Fol. 43a, lines 1-2:) 
LEuure deuant mis parfait/ et veu par aucuns : leur a 
femble eftre reqf | le tranfcrire et interpreter en vulgar 
... | (Fol. 46a, line 1 :) HAbes optime lector . . . | 

(Fol. 46a, last line :) pas ronde. Section eft ou vne ligne 
trespaffe lautre. | [Deo Gratias.] | 

Sm. folio, 46 ll. printed in long lines in large Gothic 
letters, 37 ll. of the 46 containing woodcuts impressed on the 
obverse only; the last leaf inlaid, by reason of which the 
final words Deo Gratias are missing; green morocco extra, 
from the Didot collection Toul, 1505 105 0 

Collation : A—D, in eights, E, 10 11.; unmarked, 4 11. 

The first book printed at Toul; being likewise the first edition of 
the first scientific treatise on perspective. Only some four or five 
perfect copies are known to be extant. The woodcuts in outline have . 
historical as well as artistic value, as they represent architectural 
monuments of their time. The author was Jean Pelerin, called Viator. 

Brunet’s account of the signatures is wrong. E is the only quire 
which has ten leaves, not C as he gives it; although there is a note in 
his handwriting inserted here, showing that he had seen this cop; 
when it was in the possession of Leon de Laborde. 
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{ACER. ( Title ;) Hrebarum vires Macer tibi carmine dicet ... 

( Colophon :) Habetis iuuenes ftudiosifiimi Maori floridi de virib 9 
herbaru opnlculum ab ofhi meda caftigatillimu vnacu interpretatiuculis 
lace meridian a ldge clariiimis. finis 

Sm. 8vo. (16mo. size), Qothio Letter , 159 leaves , with numerous 
rcoodculs of herbs , besides the woodcut of Macer on the title; calf neat 

' 8. n. (about 1510) 8 10 0 

This in two types, the larger of which makes 26 lines to the page, and the smaller 
& The editor dates his dedication from a school at Caen. 

BLARRO VIO (Petrus de). fl[ petri de blarrovio parhisiani 

INSIGNE NANCEIDOS OPVS DE BELLO NANCEIANO . HAC PRIMVM 

exabatvra . . . {Colophon:) f[ Finit feliciter . . . 

Nanceidos opus . . . Impreflum in celebri Lothoringie 
pago diui Nicolai de portu per petru iacobi pbrin ... 

Anno Criftiae incarnatiois. m.d.xviii. Nonas Ianuar. . . . 

Sm. folio, Roman and Gothic letter, 130 leaves, with 36 
fine and spirited woodcuts of Battle-Scenes, etc.; a fine and 
large copy in old French red morocco, gilt over marbled 
edges, by Derome, from Michael Wodhull’s library 

St. Nicholas du Port in Lorraine, 1518 50 0 0 

Very rare. It is an epic poem in Latin on Charles the Bold, 
descriptive of his siege of Nancy. The book is also remarkable as 
being one of the earliest works printed at St. Nicholas du Port, a town 
in Lorraine, afterwards destroyed during the Thirty Years’ War. 

Althoagh conquered by a gallant foe, the author’s sympathies inclined 
to Charles. In the opening line he reveals his purpose to write the 

Praelia magnanimum qu» te fregere leonem, 

the lion being the great Duke of Burgundy, of whom at the end (when 
his horse sinks in the morass) the poet says 

Sic jacet ille ducum dux hello maximus, unda 
Naufragus in parva. 

Collation : a, 8 leaves; b—u in sixes; x, 8 leaves. On the 
reverse of the title is pasted the Privilege, printed in Gothic type, 
with the date February 21, 1518. The colophon is on the reverse of 
folio 128. The two concluding leaves are occupied respectively by 
epitaphs on the author, and the errata. On the reverse is printed in 
large capitals “ Liber nanceidos,” with a remarkable grotesque initial 
L (measuring 120 x 75 mm.), very similar to Antoine] Verard’s No. 7 
(Macfarlane). 

BIBLE HISTORlfiE. (Fol. la, title:) Lepremier volume 
| de la bible en francoiz ( Under this intitulation , the wood- 
cut mark of Jehan Petit. On the reverse:) Prologue. 

{Foil. 2-9 contain the Table; fol. 10 blank. Fol. 11 a, 
numbered Feuillet .i. under a large woodcut) VNg empereur 
ouvng roy. . . . | . . . | (Fol. 12a, under a large wood- 
rut:) Cl Comment le ciel et la terre furet crees | . . . 

(Fol. 125a:) Desiuges Fueillet .C.xiii. | . . . (Fol. 126a;) 

Des roys Fueillet .i. | . . . (Fol. 289a:) Le pfaultier 
Fueillet .C.lxv | . . . (Fol. 289b:) . . . finift le premier 
volume de | la grant bible en francois historiee et corri- | 
gee auec le pfaultier. Et fut acheue dimpri | mer le. 
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xxiii*! iolir doctobre Lan mil cinq | cens et ving Pour Iehan 
petit libraire iu- | re de luniuerfite demouranfc a paris en 
la | rue fainct Iaques a lenfeigne de la fleur | de lys dor. 
{Fol. 290 blank. Fol. 291, tide:) Le Second volume | de 
la bible en francoiz. Under this, Petit's smaller mark. 
Foil. 292-299 contain the Table. Fol. 300 b:) Le prologue 
I . . . {Fol. 301a:) Les paraboles de Salomon Fueillet.i. 

I . . . Fol. 444 b:. . . | Senfuyt le nouueau teftamet. | 

. . . {Fol. 445 a:) Sainct mathieu. Feuillet. C.i. | . . . 
{Fol. 446a:) Sainct mathieu. Fueillet. ii. . . {Fol. 557a:) 
Sainct Iehan. Fueillet .C.xiii. | . . . {Fol. 557b:).. . | 

Cy fine lapocalipfe fainct Iehan | leuangelifte. | A la louenge 
dedieu | | finift le fec5d volume de la | grant bible 

en francois hiftoriee et corrb | gee auec lapocalipfe Et fut 
acheue dimpri | mer le. xxiiii. iour doctobre Lan mil cinq 
cens z vingt Pour Iehan petit marchant | libraire . .. 


2 vols. in 1, sm. folio, Gothic letters, 557 leaves, double 
columns , 51 lines to the column, with signatures ; with about 
150 fine woodcuts; in a sixteenth-century binding of stamped 
calf; with the book-label of Lionel Gatford, 1715 

Paris, 1520 30 0 

There is no indication of the actnal printer’s name. 

A rare and early edition, with very good woodcuts, of the well- 
known paraphrase of the Bible by Peter Comestor, translated from 
the Latin by Guy des Moulins, and revised by Jean de Rely. 


754 TORY (Geoffroy). chimp flevry An quel eft contenu Lart & Science 

de la dene & traye Proportio des Lettres Attiques, quo dit autremgfc 
Lettres Antiques, & vulgairement Lettres Romaines proportionees 
felon le Corps et Vifage humain . . . (Cobphon ;) Cy finift ce prefent 
Liure, avec Laddition de Treze diuerfes facos de Lettres, Et la maniere 
de faire Chifres pour Bagues dor, ou autrement. Qui fut acheue 
dimprimer Le mercredy . xxviij . lour du Mois Dapuril . Lan Mil 
Cinca Ceng . xxix . Pour Maiftre Geofroy Tory de Bourges, Autheur 
dudict Liure, & Libraire demorat a Paris . . . Et pour Giles 
Gourmont . . . 

Sm. folio, Roman letter, 8 unnumbered and 80 numbered leaves, 
with beautiful woodcuts and borders by Qeoffroy Tory , including his 
device of “ le pot casse ,” and a great variety of alphabetical forms and 
letter-types , and comprising even an Arabic and a Samaritan alphabet; 
with various elegant ornamental designs; a sound and large copy 
(250 X 172 mm.), but having the last leaf a little smaller than the re$t 
of the booh ; ruled throughout in red; old half bound red morocco 

Paris, 1529 28 0 

755 - the same. Sm. folio, a smaller copy (242 x 171 mm.); plain red 

levant morocco , inside gold border, gilt edges , by Riviere 1529 28 0 

FirSt Edition of this curious and interesting book. Not only the artistic beauty 
of the designs, but also the character of the text make this book remarkable. The aothor 
treats of the proper form of French speech, and satirizes pedantic and slang expressions, 
of which some specimens are given ; as well as of provincial and Parisian methods of 
pronunciation. It has thus a considerable valne for the study of the French speech in 
Francis I’s time. There is also a Rondeau by Madame d’Entragues. It is a well- 
known fact that Kabelais literally copied the Escumeurs de Latin which appears in 
Pantagruel from Tory’s 1 Avis anx Lecteurs * in this work. 
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LA GRAND NEF DES FOLZ. La. grad nef des folz dn mondo . . . 

1530 Francoys Ivste . . . (Colophon:) Cy finiffc la nef des folz du 
monde . . de noutxel translate© de latin en francoys et imprimee a 
Lyon snr le Rofne par Francoys Juft© Imprimenr. L© dernier Jonr 
du moys de Jning . Lan . M.CCCCC.xxix ... 

Sm. 4to., gothic letter, with 119 woodcuts from the same blocks as 
were used in the edition printed by Balsarin in 1498 ; old French red 
morocco , giU edges (Padeloup) Lyon , 1529-30 15 15 0 

The text is not the same as that of the 1498 book. The verses and the rnnning 
commentary are omitted ; and the prose translation of the Latin text is wholly 
different from that of Jean Dronyn. 

HOMER. Les dix premiers livres de l’iliade d’homere, 
prince de poetes: Traduiftz en vers Francois, par M. 

Hugues Salel ... On les vent k Paris .. . en la boutique 
de Vincent Sertenas, 1545. {Colophon:) imprime a Paris 

PAR IEHAN LOTS M.D.XLV. 

Sm. folio, handsomely printed in fine Roman characters , 
with 11 beautiful woodcuts , nine of them within exquisite 
Rennaissance borders; very fine copy in crimson morocco 
extra , gilt edges , with the Selliere arms on the sides 

Paris , 1545 32 0 0 

First edition of Salel’s Homer, a translation into French, the 
earliest in that language made from the Greek. It has a considerable 
interest for the history of French literature, although it is a poor and 
spiritless version. In the epilogue, Salel complains that a Lyonnese 
pirate had already printed the first two books unwarrantably, and thus 
compelled him in self-protection to publish the ten that he had 
finished. This fact will help to correct Brunet’s erroneous statements 
on the subject. The woodcuts are extremely beautiful in design and 
execution, and have been ascribed to Jean Cousin. 


i BELON (Pierre). L’Hil'toire naturelle des estranges poissons marins 
. . . Obferuee par Pierre Bclon du Mans ... A Paris De rimprimerie 
de Regnaud Chaudiere . . . 1551. 

Sm. 4to., with fine woodcuts ; red morocco extra , gilt edges 

Paris, 1551 

Bound by Padeloup with a large and splendid border inside, from a roulette which 
had been made by Padeloap for his big work/ 

Formerly in the Becktord collection. 

) - PORTRAITS D’OYSEAVX, ANIMAVX, SERPENS, HERBES, ARBRES, HOMMES ET 

femmes, d’Arabic & Egypte, obleruez par P. Belon du Mans . . . 

a Paris, Chez Guillaume Cauellat. 1557 . . . 

Sm. 4to., with 220 pretty woodcuts , and two large folding tableaux of 
Mount Sinai and Mount Athos; a fine and perfect copy in old red 
morocco Paris , 1557 

The so-called Map of Mount Athos is a map of Lemnos and other islands, with 
the coasts of Asia Minor, of Rumelia as for as Constantinople, and of Macedonia. It 
is nearly always wanting in copies of the work. 

0 FIGYRE DEL VECCHIO E DEL NYOVO TESTAMENTO. figvrb 
del vecchio testamento, con verst toscani, per Damian Maraffi . . . 
IN LIOSE, PER GIOVANNI DI TOVRNES M.D.L.IIII. (With 222 pretty woodcuts 
from the designs of Bernard Salomon .) figvre del nvovo testamento. 
Illnftrate da verli vulgari Italiani [da Maraffi] in lione, per giotanni 
di tovrnes m.d.liiii. (With 95 woodcuts by Petit Bernard .) 

2 vols. in 1, sm. 8vo., o large and beautiful copy in red morocco 
extra , gilt edges 1554 

This complete original set of the Bible Prints of Le Petit Bernard is excessively 
rare. It was the first edition of the whole; as the issues of 1553 contained only 199 
Old Testament cuts, and those of the New Testament appeared here for the first time. 
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761 GRAND XALENDRIER. Le Grand Calendrier & Compoft des 

Bergers, compofe par le Berger de la grand Montaigne . . . a pabis, 

Par Nicholas Bonfons . . . 

Smallest folio (roy. 8vo.), numerous spirited large and small wood- 
cuts representing the occupations of the months , scriptural subjects , 4*c., 

AND INCLUDING THE REMARKABLE SERIES ILLUSTRATING THE TORTURES OP 
hell ; a fine large copy , in red morocco extra , marbled gilt edges , by 
by Trautz-Bauzonnet; very rare Paris, N. Bonfons , n. d. (15—) 7 7 

762 POLIPHILO. le tableav des riches inventions Couuertea du voile 

des feintes Amoureufes, qui font reprefentees dans le songe de poli- 
philb Besvoilees des ombres du Songe 8f subtilement expofees par 
BEROALDE . A . PARIS . . . 1600 . 

Sm. folio, with over 180 beautiful woodcuts , and a very fine copper¬ 
plate title ; green morocco extra , by JDuru Paris , 1600 10 0 

763 -■ the same. Sm. folio, the title a little cut into , as also one or two of 

the larger woodcuts; otherwise a fine copy in old French calf gilt 1600 7 7 

Beroalde de Verville, who was a far more skilful and ingenious writer than 
Francisco Colonna or Jacques Gohory. made some alterations at beginning and end 
which give his book the appearance of a new translation ; but the body of the text is 
identical with that of Gohory’s edition of 1553-4. The preliminary critical disserta¬ 
tion is curious, and deserves to be carefully read. The woodcuts are free imitations 
by Jean Cousin of those in the Italian edition of 1499. Didot describes than as 
being “ plus gracieuses, plus sonples, et marquees fortement du style Fran^ais de la 
Renaissance. In both these copies the large Priapeian plate is undefaced. 

Collation : *—■•••*• in fours (the last a blank, cut away); A—Rr in fours. 


4. The Netherlands 

764 FASCICULUS TEMPORUM. (J Fol. la blank: 15 contains Veldener’s 
woodcut escutcheon beneath the words Innicium lancti ewagelii fecundum 
| johannen Gloria tibi domine. {The frametvork has a border surrounded 
by a text , of which the first words are :) Inden beghinne was dafc 
woert . . . {Fol. 2a, within a woodcut arabesque border ;) GEneracio et 
generacio lau- | dabit opera tua et potencia | tuam pronnnciabunt Da- 
| nid inden C eu xliiij pfalm | scrijft eii ieyt Dat gheflacb | te ende 
gbel'lacbte fal louen | dijn wercken . . | . {This preface ends on 

fol . 4a, and the Table occupies 45-85. Fol. 9a ;) Int beghinlel beeft 
god gbelcapen bemel | eh eerde . . . | . . . {Fol. 338, numbered 
CCCxxx :) Hier Eyndet dat boeck dat men hiet falciculus tempornm 
in houdende die Cro | nijeken van ouden tijden Als van dat die werlt 
eerft ghelcapen is Ende van dat Adam ende Ena eerl't gbemaect 
worden totter gheboert xprifti toe . . . {The same, line 9:) By my 
volmaect jan veldenar woennende tutrecht opten dam Int jaer ons 
he? | ren mccccIxxx op finte valentijns dacb op die vaftelaaont zc. 
{Here follows Veldener's woodcut mark.) 

Sm. folio, 338 leaves , with 33 woodcuts of towns , personages , etc., 
and 248 woodcut escutcheons , all in contemporary colouring; the first 
leaf mounted , and the borders cut into; old stamped calf repaired 

J Utrecht, 1480 9 9 

The numeration of the leaves begins with ij on fol. 10 and ends with cccxxx on 
fol. 338. There are no signatures. 

On leaf Cxci we find die statement, between the two dates of 1450 and 1453, that 
“ die boeckprinters worden seer vermenicht in alien landen.” 

Veldener had already printed the Latin text at Louvain in 1476 ; but this Dutch 
version contains nearly twice as much matter as the Latin in the form of supplements, 
and was carried down to the birth of the Archduke Philip in 1748 • These additions 
were probably made by the printer himself. 

Independently of its value as a text, as a specimen of early printing, and ss a 
book of Dutch woodcuts, this is, by virtue of its numerous heraldic woodcuts, the oldest 
printed Armorial. 
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5 DIALOGUS CREATURARUM. 

(Fol. 1 a blank cut away. Fd. 2a:) [P]refacio I libru 
qui dicit r dyalog 9 creaturaru moralizat 9 omni materie 
moralie iocudo et edificatiuo modo applb cabilis Incipit 
feliciter | . . . {Foil. 3-10 are occupied by two tables , the 
one of titles, the other of morals. Fol. 11 a blank cut away. 

Fd. 1 2a :) Dyalogus creaturaru optime moralizatus . • . | 

. . . (Fol. 104, lines 5-10 :) J nia fecula feculorum 
A M E N | {Here the printer's large woodcut mark) | 

Prefens liber Dyalogus creaturarum appellatus iocundis | 
fabulis plenus Per gerardum leeu in opido goudenf i incept? 

| munere dei finitus eft Anno domini millefimo quadrin- 
gente* | fimo octuagefimo raeniis iunij die tertia | G LEEV | 

Sm. folio, printed in Gothic type , 102 printed leaves , 

34 long lines to a page, without numeration or catchwords; 
with 124 outline woodcuts , and a fine arabesque border on 
the first page of the text , all delicately coloured by a contem¬ 
porary hand; large painted initial on the first page and 
numerous smaller ones throughout the book; russia gilt, gilt 
edges , a fine copy Gouda , Gerard Leeu , 1480125 0 0 

First Edition, and the first illustrated book prod need by Gerard 
Leeu, prototypographer of Gouda. Collation : 102 printed leaves, 
with 124 outline woodcuts, and a woodcut arabesque border on the 
first page of the text. The first nine leaves are unsigned. Then 
follow signatures a (7 leaves), b-1 in eights, and m in six leaves. 

6 JACOBUS DE THERAMO. Belial. Een rechtelick ghedinghe tufichen 

Belyal den helfchen procureur als claghere . . . ende Ihefu crilto 
hemeliche god, antwoerdere . . . (Colophon on folio CXI III :) Hier is 
▼oleyndt der fondare trooft Belyal ghenoemt . Ende is . . . gheprent 
in. . . Antwerpen . . Doer die coften van den eerbaren . . . Henrick 
Eckert va homberch . . . m.ccccc . efi. xij. 

Sm. folio, with 71 illustrations (wood or metal cuts ), many of them 
being repetitions; title slightly mended , the booh fine and large in old 
calf, from the Heber and Dasent collections Antwerp , 1512 15 16 0 

The author is mentioned in the prologue as “ eenen gheleerden expeerten clerck .. 

Jacob de theramo.” 

The cuts which are generally printed from two or three blocks put together (and 
frequently recomposed for the purpose of modified repetition) had already been need by 
Beliaert at Harlem in 1484, in his edition of the Belial. Eckert was in possession of 
the blocks, and used them when reprinting the text. 

7 LA BIBLE FRANCHISE. La faincte Bible en Francois, tranflatee lelon 

la pure z entiere traduction de Sainct Hierome, dere chief conferee z 
entierement reuil'itee felon les plus anciens z pins correctz exemplaires 
•.. En Anvers, pour Antoine de la Haye . . . M.D. zxli. . . . 

Folio, title printed in red and black , within a woodcut border; with 
numerous pretty woodcuts; slightly imperfect , as noted below; old calf 
gilt Antwerp , 1541 6 0 0 

Third Edition of the complete French Bible, with the same woodents as in the 
preceding editions. Three leaves are missing in the above copy, viz., Ms Ys, and Ys 
(Yi and Y 7 are given in duplicate). 
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IV. ARCHITECTURE 

1. General Works 

£ *. 

768 ALBERTI. The Architecture of Leon Batista Alberti. In ten 

Books. Of Painting. In three Books. And of Statuary. In one 
Book. Translated into Italian by Cosimo Bartoli. And into English 
by James Leoni. Folio, with 75 copperplates of Plans , Elevations, and 
Details including Interior and Exterior Decoration , etc., engraved by 
Picurt; half calf 1755 1 I 

769 ARCHITECTURAL PUBLICATION SOCIETY. A complete Set of 

the Publications of this Society since its Foundation in 1848 to the 
present time. 

ESSAYS and ILLUSTRATIONS. 12 pts., with 99plates (many coloured) 
and 170 woodcuts 1848-53 

DICTIONARY of ARCHITECTURE. 33 pts. forming 8 vols., with 
152 plates (many coloured) and hundreds of woodcuts 1853-92 

- together, 45 pts., folio, complete ; rare 1848-92 14 14 

770 - another copy. 8 vols., folio, half polished morocco , gilt tops , uncut , 

a fine set 1848-92 17 17 

A monument of the co-operative work of enthusiastic youog architects of the last 
generation. 

For many years the Dictionary remained unfinished. It is now complete, the last 
part haying been issued in May, 1892. Having performed its task the Society was 
dissolved. 

As a dictionary of explanation and reference, the work stands alone. Besides the 
explanation of terms nsed in architecture, and in the arts and sciences connected there¬ 
with, biographical notices of architects of all countries, with lists of their leading 
works, and references to books and illustrations, form a prominent and important 
feature. The topographical articles afford, under the headings of cities and chief 
towns, concise historical notices, with fall information respecting the principal buildings, 
and the sources from which more detailed information may be obtained. The biblio¬ 
graphical lists, and references to books, jonrnals, and illustrations given in and also at 
the end of most of the articles, render the work a veritable index librorum , affording 
the inquirer the fullest means for prosecuting his studies at the sources of information. 

771 BARBARO. la pbatica deula perspettiya di monsionor daniel babbabo 

kletto patriarca d’aqvileia, Opera molto vtile a Pittori, a Scultori, <fc 
ad Architetti ... in venetia . . . m d lxviiii. 

Sm. folio, with very clear impressions of the numerous interesting 
diagrams ; a fine copy in old calf gilt Venice , 1569 4 4 

772 BAROZZIO da VIGNOLA. (Title in Italian , Dutch , French , German, 

and English, lines 1-4 :) | Regola de* Cinque Ordini j d’ akchitettvra, | 

Di m. giacomo barazzio ba VIGNOLA . | Con la nuova &ggiont& di 
Michael-Angelo Buonaroti. | (The same, lines 15-21:) | The Rule of 
the V. orders of Architecture compo- | led by Mr. Iacob Barozzio of 
Vignola. | Which (sic) a New Augmentation of Michael Angelo 
Buonaroti, and divers others | Architects accordinge to the Italian 
fafhion. | (Here a woodcut.) | t* amstelredam, | (Here a ruled line.) | 

Zijn te bekomen by Ian Jan/ 3 , Boeckverkooper op* t Water, | ende by 
Jan van Hilten , als medc op de Wesl'ter-marckt in Pallas, 1642. | 

2 pts., with portrait , frontispiece, and 68 plates engraved by Montano y m 
Pittoi, Keyser, and Paulus van Vianen 

■ - VINCKEBOONS. § plates of Elevations by P. Vinckeboons 

about 1650 

- SANTEN. 6 plates of Elevations by Jan van Santen 

Pome, about 1660 

■ - DE BROS. 10 plates of Chimney-pieces 

— SANTEN. (Title, within an architectural drawing, in Italian and 
Dutch , lines 1-4:) | Porta del | inuentione de Joan [ de Santen Archile 
Pomano . | 6 plates dbout 1660 
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-PASSE (Crispin de). (Title, within an architectural design , in 

Italian, French , German, and Dutch , Ztnes 1-5: | oficina arcv= | laria 
in qva svnt | ad fpectantia dinerfa | Eximia exempla ex varijs 
autorihus | collegia | (The same, lines 20-24:) | Gmfpinum Pafseum 
Junu | amstelodami | In Officina Grispini Pafsei | imprefsum. | 1642 | 

With 18 plates 1642 

- ■ RADI. (Title, within an architectural design, lines 1-7 :) | varik 

inventioni | per | depositi | Di | Benardino Radi | Cortonese | in roma 
| Con licenza de fuperiori, 1625 | With 12 plates 1625 

- 1 $ plates by a German artist (without name or monogram) who lived 

about 1650, numbered alphabetically A — 8 , in which sequence D and N 
are missing 

- in 1 vol., large folio, in the original vellum binding; VERY RARE v. y, 10 0 0 

Jan van Santen is probably the same man as Dirk Jansen van Santen whom Uffen* 
bach considered one of the most celebrated artists of his time. Crispin de Passe, Radi, 

V inckeboom, and De Bros are all well-known engravers, examples of whose work are 
scarce and highly esteemed. 

Beale (S. S.). The Amateur’s Guide to Architecture. Cr. 8vo., pp. x, 

180, with numerous illustrations; cloth Edinburgh, 1899 0 3 0 


BLONDEL (J. F.). De la DISTRIBUTION dbs MAISONS de 
PLAISANCE, et de la Decoration des Edifices en general. 2 vols., 
sm. folio, with 160 plates of Villas , Gardens, Decorations , Iron Work , 
etc .; old calffrom the library of Sir Robert Peel ; bare Pam, 1737 13 13 0 
A work unsurpassed for architectural, decorative and ornamental details suitable 
for palaces in parks or large gardens. 

- (Title, printed in red and black, lines 1-4: | COURS | d’ archi¬ 
tecture | enseign£ dans l’academie royale | d’architecture. | (The 
same,lines 13-14:) | par | M. Francois blondel | (The same,lines 19-25:) 

| Seconde Edition, augmentee & corrigee . | (Here a woodcut.) | A 
Paris, chez Pauteur. | Et fe Vend | a Amsterdam, | Chez pierre 
mortier, Libraire | fur le Yygendam. | (Here a ruled line.) | 
m. dc. xcrm. | 

5 vols. in 2, roy. folio, large paper, with numerous woodcuts and 
plates; an exceptionally clean copy in the original stamped vellum; 
rare Paris, 1698 2 5 0 

This copy is remarkable by reason of its fine condition. It is aa clean as when 
first published. 

B0CKLER. (Title, printed in red and black, within an ornamental border , 
lines 1-2 :) | architectura | curiosa nova, | (The same, lines 20-32:) | 

Omnia 200. seri incifis atq 3 ad vivum maximam partem faflis | delinea 
tionibus, in vfum Studiofi LeBoris & artificis, explicata & | vernaculo 
idiomate dsfcripta, \ Per | georgium andream bocklern, | Archit. & 

Ingenieur. | Et in Latinam Linguam translata | a | johanne christo 
phoro sturm 10, Phil. M. | (Here a ruled line.) \ Cum fingulari Rom. 

Imper. Majeft. gratia ac Privilegio. | norimberg.e, \ Impenfis pauli 
#&tftcn' Biblio-technopol00. | Typis Ghriftophori Gerhardi. | 

4 pts. in 1 vol., folio, first i.atin edition, with engraved title and 
200 plates; a fine copy in the original calf Nuremberg , [1664] 6 10 0 

Each part, with the exception of the first, has a separate title. Pts. 2 and 3 contain 
over 140 plates of fountains; pt. 4, 36 plates of palaces and plans of gardens. Pasted 
on the reverses of several plates are 27 additional views, of which the following is 
a description:— 

Silvbstre (Israel). 10 views of Paris and environs about 1655 

Arranoouessb. 7 views of Fountains, etc., in Arrangouesse n. d. 

Van Meblb. 2 views of the “ Palais des anciens Boys Mores de 
Grenade ” about 1650 

Bos (C.). An allegorical view of Strength ; in the background are seen 
a Circus and a Tower; in the right-hand top comer, the monogram CB and 
the date 1546 1546 

Lspautbe (Jean). 6 engravings to Ovid's Metamorphoses—A view of 
a Garden Terrace from 1660-1680? 
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777 [BRISEUX (C. 18.)]. ARCHITECTURE MODERNE on l’Art de bien 

b&tir pour tootes Sortes de Personnes .. . Paris . . . Jombert... 2 vols., 
4to., first edition, with engraved title, frontispiece, and 150 plates of Plans , 
Elevations, Sections, and Details; calf gilt, or vellum Paris , 1728-29 

778 BURGES (W.). ARCHITECTURAL DRAWINGS. Impl. folio, with 

75 plates of working Drawings of Foreign Cathedrals , Mediaeval Furniture , 
Metal Woi-lc , e£c .; half red morocco; scarce 1870 

Thw work was issued to subscribers only. 

779 CHAMBERS (Sir W.). A Treatise on the Decorative Part of Civil 

Architecture. With IIlustrations, Notes, and an Examination of 
Grecian Architecture, by J. Gwilt. 2 vols., impl. 8vo., fourth and 
best edition, with portrait and 54 plates; hf. bd., uncut 1825 

780 CONEY (J.). Engravings of Ancient Cathedrals, Hotels de Ville, and 

other Public Buildings of Celebrity, in France, Holland, Germany, 
and Italy. Atlas folio, the text in English , French , German , and 
Italian, with 32 engravings, India Proofs; half green morocco (pub. 
£10. 10s) 1832 

These are the largest and best plates Coney ever executed, and the only ones which 
fully exhibit his excellence as an engraver. They bring to mind the force of the 
Piranesi, and elicited great admiration on their first appearance by reason of their 
extraordinary vigour and effect. 

Copies of the later issue having no text and bearing the date 1832 should be 
avoided. 

781 CROQUIS d’ARCHITECTURE. Publication mensuelle. A consecu¬ 

tive Series from the beginning in May 1866 to 1886 inclusive. Roy. 
folio, with upwards of 1500 plates; fourteen vols., hf. bd., the rest in 
2 cloth portfolios ( pub. 525 francs) Paris, Intime Club , 1866-87 

782 DIETTERLIN. (Title, in red and black , within an elaborate architectural 

design, lines 1-9:) | architectvra | Don | SujHfjeilung/ £gm= | ntetria 
bn to proportion her | JFfinff Seulnv J Dnb alter barauf* falgenber l&unit 
Srbeit' | bon JFenftern' GTatmnm' JTfjurgeririjten/ | Portalew Snmnen bnb 
3Eptta* | pfjien. | (The same , lines 15-22:) | Bure}) I ©Senbel Bietterlinv | 
ffialem. I Cum Gratia & Priuilegio Cr 3 /. Maiejl. | ad Decennium. j 
(Here a ruled line.) | 1598. | (Here, within a ring formed by the body of 
a serpent,D—the author's monogram.) | Profert commntat, conclu= | bit 
et omnia tempus.—( Colophon, lines 1-5 :) | ©ebrucft tJU Nfimberg' | In 
berlcgung' Ualtfjaiar | (Eagmoer. | anno. | (Here a ruled line.) | 

M.D.XCVIII. | 

5 vols. in 1, folio, first german issue of the complete work, with 
211 leaves , proofs before the numbers ; in the original vellum binding 
with ties, from the Hamilton Palace Library, with the book-plate of the 
Duke of Hamilton; extremely rare in this state Nuremberg, 1598 

783 — - the same, another issue. (Title, in red and black, within a design 

similar to that of the above, lines 15-22:) | ©urd) | ©Umbel ©fetterlm* | 
JHaler JU &tra|burg. I Cum Gratia & Priuilegio Ctef. Maieft. | ad 
Decennium. | ffietruefet ju #urnberg/ | in berlegung | Baltijafar Cagmor. 

| 1598 J 

5 VOls. in 1, THE SECOND GERMAN ISSUE OF THE COMPLETE WORK, with 
210 leaves , the title and portrait mounted; calf gilt, repaired 1598 

784 -the same, another issue. (Title, in red and black, within a design 

similar to that of the above, lines 17-26:) | Burcf) | ©Eenbel Bietterlrin | 
fHallem JU StrajHiurg | Cum Gratia et Privilegio Caes. Majelt: | 
2ufinben 3n Numberg beg | Pauluj* tfurilt | ISfinftljanblem | A° 1655 
| (Here the ring with the author's monogram.) | Hafiffe tlnb gebrattcfje 
JHiefj | £0 brirb nit gerefoen biefj | 

5 vols. in 1, folio, the third german issue of the complete work, 
with 209 leaves; in the original vellum Nuremberg , 1655 

785 - -- the same, another issue. (Title, in red and black, within a design 

similar to that of the above, lines 1-9:) | aRchitectVRa | de | coxsti 
tvttone , | Symmetria, ac Proportione | going; Columnarum: | AC 


Digitized by 


Google 


£ ». 

i 10 

3 10 

1 0 

1 10 


13 Q| 


21 0 


16 0 



AftT: ARCHITECTURE 


115 


omnts, inde proma- | nantis ftru&urffl artificial© : vtpote Feneftrarum, I 
Caminorum, Poftium feu Portalium, Pontium, | atq.; Epitaphioram. | 
(The same, lines 17-26:) | . . . con- | ftru&a a | Wendelino Dietterlin 
| Pi&ore Argentinenfi. | Cum gratia & Priuilegio Csef. Maieft. ad 
Decennium . | Norinberg®, Impenfis Hnberti & | Balthafari Caymox. 

| 1598. | (Here the ring with the author s monogram .) | Profert, 
comnmtat, concla; | bit et omnia tempos. | 

5 vols. in 1, folio, first issue in Latin and French of the complete 
work, with 208 leaves, the title and plates 208-209 mounted, the portrait 
and dedication to Daniel Soriau missing , 2 plates damaged . and a few 
outer margins neatly repaired; bound in panelled calf gilt , gilt edges, by 
Zaebnsdorf Nuremberg, 1598 

Collation :—Vol. I—Tuscana : title, 1 l.; dedication, 2 ll; text, 3 U. (one with 
woodcut); 37 plates, Vol. II—Dobica : title, 1 L; text, 1 l.; 47 plates. Vol. Ill— 
Iohica: title, 1 i.; text, 1 l.; 39 plates. Vol. IV—Corinthia: title, 1 l.; text, 1 l ; 
38 plates. Vol. V—Com posit a : title, 1 l.; text, 11; 34 plates; colophon, 1 l. 

The above is a collation of all editions from 1598 to 1655 with the following 
differences: No colophon was published with the second German issue nor with the 
first Latin and French issue ; and the third German issue was published without 
either the-colophon or dedication to Daniel Soriau. 

Brunet’s collation is often incorrect Thus he gives the number of leaves in the 
first and second German issues alike as 209; they should be 211 and 210 respectively. 
Likewise in the Latin and French edition the number of leaves is given as 207. 

Vol. I was first published, in Latin and French, in 1593 ; vol. II, in German, in 
1594 . 

The copy of the first German issue here offered for sale is exceptionally fine and 
large. It contains the rare colophon which is nearly always missing. 

The first Latin and French issue, although wanting 2 leaves (it is, in fact, rarely 
found in perfect state), is nevertheless a desirable acquisition. 

ENCYCLOPEDIE d* ARCHITECTURE. [Premiere SSrie.] 12 vols., 
1851-62 .—Deuxi£me S£rie. Vols. I—III, 1872-74—together, 15 
vols., roy. 4to. and impl. 4to., with illustrations in the text, and 
hundreds of plates (many coloured ), containing Plans , Elevations , and 
Sections of famous Buildings , including Details of Exterior and Interior 
Decoration , Wood Carving, Ironwork, Stained Glass , etc .; a fine set in 
half red morocco , gilt tops Paris , 1851-74 

The first series was published under the direction of Victor Calliat and Adolph 
Lance, the famous architects. The work should be used in conjunction with that of 
Viollet le J)uc„to which it forms an atlas. 

FERGUSSON (J.). A HISTORY of ARCHITECTURE in all 
Countries, from the earliest times to the present day. 5 vols., 8vo., 
with 1765 full-page and smaller illustrations of the Exteriors and 
Interiors of celebrated Buildings , Churches , Temples, Palaces , Mansions, 
Houses, etc., of everg age and nation , giving Plans, Elevations, Sections, 
etc.; JRoxburyhe binding, as new (pub . £6. 65) 1891-93 

Contents I, History of Ancient and Mediceval Architecture, 2 vols.; II, His¬ 
tory of Indian and Eastern Architecture, 1 vol. ; III, History of Modern Architecture, 
2 vols. 

This is the most exhaustive work on the history of general architecture ever pub¬ 
lished, and so copiously illustrated with well chosen typical examples of every style of 
architecture as to render it valuable for all time. 

“Mr. Fergusson's beautiful and most popular works have superseded all other 
histories of architecture .”—Saturday Review. 

i -- History of the Modern Styles of Architecture. 8 vo., with 312 

illustrations ; half crimson morocco, gilt top 1862 

1 — the same. Second Edition. 8vo., with 332 illustrations; calf 
giU 1873 

) --the same. Third Edition. 2 vols., 8vo., with about the same 

number of illustrations as in the preceding ; Roxburghe binding 1891 

1 — - History of Indian and Eastern Architecture. 8 vo., with nearly 

400 woodcuts; Boxburge binding 1891 

2 Fletcher (B. and B. F.). A History of Architecture for the Student, 

Craftsman, and Amateur. Being a comparative View of the Historical 
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Styles from the earliest Period. Second Edition. Cr. 8 vo., pp. zt, 

313, with illustrations in the text , and 115 plates , mostly collotypes , of 
views , etc., of edifices in several European countries; cloth , gilt top 
(pub. 12 8 6cZ net ) 1896 0 5 

792 - the same. Fourth Edition, revised and enlarged. 8 vo, pp. xlii, 

531, with 256 plates comprising 1300 illustrations; doth 1901 1 l 

793 GAILHABAUD (J.). MONUMENTS anciens et modernbs. Collection 

formant une Histoire de l'Architecture des diff£rents Peoples a 
toutes les Epoqoes. 4 vols., roy. 4to., FIR 6 T edition, with 400 plates; 

# Ids., cloth backs {pub. £12.) Paris , 1844-50 4 4 

794 - the same. 4 vols., roy. 4to., full blue morocco extra, gilt edges , 

by Payday 1846-50 6 0 

The title to vol. I was first printed in 1844, with a table arranged thus—“Temps 
anciens—Moyen Age—Peri ode moderne.” In 1846 the title was reprinted and a 
classified index substituted for the former table. In every other detail the copies are 
identical. 

These volumes contain the history of architecture from the earliest times, illustrated 
hy representations of the grandest and most beautiful specimens of each age and style. 

It has partly been compiled from the numberless books written on special periods or 
styles of architecture or on particular buildings, and thus contains what is best in a 
whole architectural library of expensive works. In addition the book is enriched with 
the notes and observ&tions'of the author, Jomard, Langlois, E. Breton, Raoul-Bochette, 

Lenoir, Viollet-le-Duc, etc. 

795 L’ARCHITECTURE du Yme au XVIIme Sii)CLE et les Arts qnien 

dependent, la Sculpture, la Peinture murale, la Peinture but Verbe, 
la MosaIque, la Ferronnerie, etc. Publies d’apres les Travaux inedits 
des principaux Architectes fran^ais et etrangers. 4 vols., impl. 4to., 
and 1 vol., roy. folio, first edition, with 305 plates, of which 53 are 
in colours heightened with gold, the others on India paper ; an 
unusually fine copy in half russia gilt , gilt edges Paris, 1858 8 0 j 

This publication reproduces the most remarkable types of the Middle Ages and 
the Renaissance. The most proficient artists and architects have travelled over the 
various countries of Europe and drawn on the spot monuments of real importance. In 
this manner have France, Belgium, Germany, England, Italy, and Spain, been 
explored. 

796 GIBBS (J.). A BOOK of ARCHITECTURE, containing Designs of 

Buildings and Ornaments. Impl. folio, first edition, with 150 fine 
plates of Elevations , Details and Sections , including Designs for Iron 
Gates, Chimney-Pieces , etc.; half calf; scarce 1728 4 4 

797 - the same. Impl. folio, with 149 ( of 150) plates; a fine copy in 

half calf, gilt top , uncut 1728 3 3 

798 HUBSCH (H.). MONUMENTS de l’ARCHITECTURE CHRETI- 

ENNE depnis Constantin jusqu’a Charlemagne, et de lenr Influence 
snr le Style des Constructions religieuses aux Epoques posterieures. 

Atlas folio, with 63 large plates, 4 ll. of text stained; half red morocco, giU 
top Paris , 1866 8 0 

This is a translation from the German by Goerber. The plates are very 
exhaustive of the subject. Some are in colonrs, of which a few have been heightened 
in gold. There are included some very fine views of churches for the greater part in 
the Byzantine style. 

799 LANGLEY (T.). Gothic Architecture, improved by Rules and Propor¬ 

tions. In many grand Designs . . . geometrically explained. 4to., 
with 64 plates of Columns, Doors, Windows, Chimney-Pieces, Arcades , 
Colonnades , Porticoes, Temples, Pavilions, etc.; in the original calf 
binding 1747 0 la 

800 -(B.). City and Country Builder’s and Workman’s Treasury of 

Designs: or the Art of Drawing and Working the ornamental Parts 
of Architecture. 4to., with 200 plates; old calf 1756 1 

Contents : Piers, gates, doors, windows, niches, buffets, cisterns, chinmey-pieces» 
pavements, frets, altar-pieces, monuments, fonts, obelisques, pedestals for son-dials, 
stone tables, book cases, ceilings, iron work, etc. 
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Perspective. The Arfc of drawing in Perspective. Sixth Edition. 12mo., 
with folding plate; hf.bd. 1797 

A comprehensive little work containing essays on the art of painting upon glass; 
drawing in crayons, with directions for making crayons after the French and Italian 
manner; the art of etching; and that of japanning upon wood or metal, so as to 
imitate china, etc. 

Plaw (J.). Rural Architecture : consisting of Designs from the simple 
Cottage, to the more decorated Villa. Roy. 8vo., with 30 aquatint 
plates of Plans and Elevations; half calf 1785 

POZZO (A.). Rules and Examples of Perspective proper for Painters 
and Architects, etc. In English and Latin . . . Done into English 
from the Original printed at Rome 1693 in Lat. and Ital. By M r 
John James of Greenwich. London : printed for J. Senex, R. Gostling, 
W. Innys, J. Osborn and T. Longman. 1693 

Folio, first edition, with 2 large vignettes , medallion portrait of 
Queen Anne , 200 initial letters , and 104 plates including the frontispiece 
by J. Sturt; old calf 1693 

l the same. Second Edition. Impl. folio, old panelled calf 

rebacked 1707 

> PUGIN (A. W.). A Series of Ornamental Timber Gables, from 
existing Examples in England and France, of the Sixteenth Century. 
With Descriptive Letterpress, by E. J. Wilson. Second Edition, 
improved. Roy. 4to., large paper, with engraved title and 30 plates 
drawn on stone by B. Ferrey ; cloth 1839 

)- Contrasts : or, a Parallel between the noble Edifices of the 

Middle Ages, and corresponding Buildings of the present Day; 
shewing the present Decay of Taste. 4to., with engraved title and 
19 double plates; cloth or half calf 1841 

1 -The True Principles of Pointed or Christian Architecture. 

Sm. 4to., first edition, with frontispiece , 9 etchings , and 78 woodcuts 
and vignettes ; hf. bd. 1841 

8 -the same. Sm. 4to., the plates and the larger text illustrations on 

India Paper ; hf bd. 1841 

9 -the same. Second Edition. 4to., with frontispiece , 20 plates , and 

69 woodcuts and vignettes , 1843.—An Apology for the Revival of 
Christian Architecture in England. 4to., with 10 plates , 1843.—in 
1 vol., cloth 1843 

0 -A Treatise on Chancel Screens and Rood Lofts, their Antiquity, 

Use, and Symbolic Signification. 4to., with 14 plates; cloth 1851 

1 -- A UNIQUE VOLUME comprising the following : The True 

Principles of Pointed or Christian Architecture. A special copy 
mounted throughout on thick paper , the plates and illustrations in the 
text on India Paper, 1841.—90 leaves on which are mounted ORIGINAL 
DRAWINGS and LETTERS by the AUTHOR and the ORI¬ 
GINAL AUTOGRAPH MANUSCRIPT of “ The True Principles 
of Pointed or Christian Architecture ” including the ORIGINAL 
DRAWINGS for the text illustrations .— An Apology for the Revival 
of Christian Architecture in England. The plain plates on India 
Paper: 1843.—13 leaves on which are mounted the ORIGINAL 
PENCIL DRAWINGS for the plates of “ The True Principles of 
Pointed or Christian Architecture .”—14 leaves containing AUTO¬ 
GRAPH LETTERS and an ORIGINAL COLOURED DRAWING. 


—in 1 vol., 4to., bound in thick oaken boards covered with polished red 
morocco extra , gilt edges , the author's monogram on sides v. y. 

The great majority of these autograph letters are addressed by A. W. Pugin to 
his publisher, Weale, but there are also some from H. Le Keux and Jewitt. They 
relate to the details concerning the publication of The Principles of Pointed or 
Christian Architecture, and are of great interest. Weale probablv preserved them 
for this reason, and ultimately had them bound with the MS. which remained in his 
hands. Each letter is accompanied in most cases by its envelope. 
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811 RANDON (Claude). (Title within an engraved compartment sur¬ 

rounded with flags, naval instruments and allegorical figures , lines 1-6 :) 

| PLAN | DE PLU8IEUR8 BATIMENS DE MER | AY EC LEVRS PROPORTIONS | 
dedie | A son Altesse Serenissime Monseigneur | Louis Auguste de 
Bourbon j ( The same , lines 15-18 :) | Par | Henri Sbovfki de Passebon | 

Bcuier , Lieutenant d'une des | Qaleres du Roy. | Roy. folio, with engraved 
frontispiece and 17 plates ; original mottled calf 

Marseilles , Laurent Bremond , about 1690 8 8 i 

The title is engraved by Simonneau, probably Charles Simonneau. One plate 
is by Barthelerny Chasse. 

Nagler mentions these engravings bat gives their number as 14; and the fact 
that he mentions the title in this connexion seems to point to the conclusion that he 
thought Randon to have engraved it. Id both these particulars he is incorrect. 

Brunet does not include this book in his manual and it is not noticed in my general 
catalogue. It is one of the most interesting books on naval architecture and is likewise 
one of the rarest. 

The subjects of the plates, which are among Randon’s best (he was probably 
in Rome at the time) are as follows : La galere Patronne, a la rame; Galere 
a la voille portant Pestendart de chef d’Escadre ; Galeasse a la voile ; Galeasse a la 
rame; Barque allant vent arriere; Tartane de pesche; Brigantin donnant chasse 
a une Felouque, et prest alaborder (tie); Flute vaisseau de charge a la voile ; Saiqne 
batiment dont les Turcs se seruent en leuent pour leur trade ; Polacre a la voille ; 

Coupe dvne Galere avec see proportions; la galere Reale a ia fonde; Coupe dun 
Amiral de 104 pieces de canon auec ses principales proportions et les noms des pieces 
du dedans ; Vaisseau du premir rang portant pauillon d*Admiral; Vaisseau du 
troisieme rang a la voille ; Bruslot a la fonde ; Galiote a bombe. 

812 RONDELET (J.). Trait 6 theorique et pratique de 1 ’Art de Batir 

[Huitieme et neuvi£me Editions]. 5 vols. in 4 (text), roy. 4to., and 
1 yol. (atlas), impl. folio, with 207 plates; half red morocco 

Paris , 1838-1842 3 0 I 

Vols. IV and V are of the ninth edition ; the remaining vols., of the eighth. I 

This is a first-rate book on architecture in its widest meaning, and, comprising, 
as it does, the results of the progress attained in France and abroad in this art, is of 
great practical use to the moaern architect. 


813 SERLIO (S.). Libroprimo[—Libro quinto] d’Architettura . . . 5 vols. 

in 1, folio, with 4 separate titles and numerous woodcuts, some margins 
a little defective; in the original vellum Venice , 1560-1562 1544-1559 

814 ■ - 11 terzo Libro . . . 1544. — Regole generali d’Architettvra 

(Libro quarto) . . . 1544.—together, 2 vols. in 1, folio, with 2 separate 
titles and numerous woodcuts ; in the original vellum Venice , 1544 

815 ■ - (Pol. 1, blank. Fol. 2a, title, within a large woodcut compartment, 

lines 1-13:) | The firft . Booke | of Architedure, made | by Sebaftian 
Serly, entrea- | ting of Geometric . | Tranflated out of Italian into | 
Butch, and out of Butch | into Englifli. | (Here an ornamental design 
and a ruled line.) | London Printed for Robert Peake, | and are to 
be fold at his Ihop neere Holborne conduit, next to the | Snnne 
Tanerne. | anno dom. 1611 | (Fol. 18a, lines 1-3:) | The fecond 
Booke of | Architedure . . | . entreating of Perapediue, | (Fol. 46a, 

lines 1-2 : | The third Booke, | entreating of all kind of excellent 
Antiquities. . . | (Fol. 120a, lines 1-3 :) | The fourth Booke. | Rules 
for Mafontry (sic), or Building | with Stone or Bricke. . . | (Fol. 192 a, 
lines 1-5:) | The fift Booke | of Architednre. . . | . . . wherein there | 
are fet downe certayne formes of Tern - | pies. . . (Fol. 207a, colophon , 
lines 1-4:) | fttxt enbetfj tfje fift 13ooke: Snb tip* alfo i* tfje nth of tfje 
infjole bioike of Sebaftian Serlius; ffCranflatcto out of Staltan | into 
Butcfj, aitb out of ©utrij into Engltf fj, at tfje cfjatge* of Robert Peake. | 
Printed at London, by Simon Stafford . 1611 . | b. w. | (Fol. 209, 
blank). 

5 vols. in 1, folio, first English edition, black letter, with innu¬ 
merable woodcuts; a few margins at the beginning and end slightly 
wormed; a fine copy in old rough calf; vert rare 1611 

This is one of the rarest and earliest of English books on architecture. The 
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woodcuts, especially those of ceilings, are of extreme beauty. Although the complete 
work consists of seven books only five were ever translated into English. 

The following bibliography of the foreign editions may be of interest : 

There is only one complete edition of the seven Books—the Frankfurt edition of 
1575—and two, of the first six Books—the Venice editions of 1566 and 1572. 

The first two Books had apparently not been published in 1544, although this is 
the date of the second and third edition respectively of Books III aod IV. Thp sup¬ 
posed first edition of Books I and II was published undated at Venice, and the first 
dated edition is that of Paris in 1545. There are two Venice editions of Books I and 
II, viz. 1551 and 1560 ; further, two Paris editions in 1547 and 1550. 

The editions of Book III are : Venice, 1540, 1544, 1551, 1561, 1562 and later. 

„ „ „ „ IV „ : Venice, 1537, 1540, 1544, 1551,1559 ; Paris, 1542. 

„ „ „ „ V „ : Venice, 1551, 1559; 1558.60 (first 5 Books); 

Paris, 1545, 1547, 1550 (first 5 Books). 

„ „ „ „ VI „ i Venice, 1557, 1558, 1559, 1567, 1566 and 1579 

(first 6 Books); Leone, 1551, 1560; Paris, 1551. 

„ „ „ „ VII „ j Venice, 1584, 1600 j Frankfurt, 1575 (the complete 

work), 


Sibigatti (L.). The Practice of Perspective, from the Original Italian. 

Folio, with frontispiece and 49 plates engraved by J. Ware j half calf 

1756 0 18 0 


VI0LLET le DUC. COMPOSITIONS et DESSINS de Viollet-le-Duc, 
publics sons le Patronage du Comite de l’CEuvre dn Maitre. Roy. 
folio, with portrait and 100 plates (some coloured); in a portfolio (pub. 

150/r.) Paris , 1884 3 18 0 

Most of the plates, including the portrait, are heliogravures, but there are also 
some etchings, lithographs, photogravures, and photographs. They give numerous 
examples of architecture including plans, elevations, gold and silver work, sculpture, 
ornament, iron work, furniture, decorative paintings, etc. 

VITRUVIUS. (Fol. la, title, lines 1-8 :) | di | Lncio | Vitrnnio | 

Pollione de | Archite&ara Li- | bri Dece tradn&i de | latino in 
Vulgar© affi= [ gnrati : Comentati: . . . | (Foil. 2-7 comprise the list 
of contents; fol. 8, 4 oratio' and 1 praefatione.' The text commences on 
fol. 9a and ends on fol . 191a. Colophon on the same page:) [ ([Qui 
finille Lopera praaclara de Lucio Virtruuio Pollione de Architeftura 
... | (11 lines below:) | . . . Im | prelTa nel amoena Sc dele&euole 
Citat© de Como | p Magiffcro Gotardo da Pate Citadino Mila- | nefe: 
nel&nno del nro Signore Iefu Chri | fto m.d.xxi.xv. mefis Iulii .. , | 

(Fol, 1916, 4 registrum'; fol, 192a 4 tabvla de li error* the reverse 
blank.) 

Folio, with 110 woodcuts; a fine copy in half calf Como , 1521 6 0 0 

1- the same. Roy. folio, large paper, blank portions of one or two 

leaves mended and a few inner margins slightly wormed ; hfi bd . 1521 8 8 0 

* -- the same. Folio, a few leaves at the end slightly wormed; fine 

large copy in contemporary stamped calf 1521 10 10 0 

Rare and valuable. The heading on the first page of text shows that Cesare 
Cessarino, a Milanese professor of architecture, was the man who supplied the 
commentary and the illustrations. Among the latter is a large design of Milan 
Cathedral, which is said to be the earliest engraved example of a Gothic edifice. 

Besides the proper illustrations of architectural character, there are likewise figures of 
waterwheels, military engines, and other inventions ; including a warship moved not 
only by sails, but also by paddles. The commentary is also extremely valuable, not 
only to the mathematician and architect, bat also to the painter and sculptor, as it 
gives rules for colouring and for studying symmetry and proportion, especially men¬ 
tioning Michel Angelo and other eminent artists. The first mention of the 

CAMERA OBSCORA, USUALLY ATTRIBUTED TO PORTA, IS ALSO FOUND IN THIS WORK. 


-- (Fol. la, title within an architectural design , lines 1-6 :) | i dieci 

MBBI | DELL* ARCHITKTTVRA DI M | VITRVVIO TRADVTTI ET | COM ME NT ATI 
DA MON8IGNOR | BARBARO ELETT0 PATRIARCA | D* AQVILEGGIA | (The Same , 
line 10:) I IN VINEGLA PER FRANCESCO MARCOLINI CON PBIVILEGGI. | 
m.d.lyi. | (Fol. 2a contains the dedication , fol. 26, a full-page woodcut. 
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The text commences on fol. 3a and ends on fed. 1416. Foil. 142-149 
comprise the table and errata. Fol. 150a contains a fnlbpage woodcut 
at the head of which is the ‘ registro deoil* pera.* Fol. 1506, colophon 
within a large decorative woodcut , lines 1-9:) | soli | deo | oxor | ix 

VENETIA PER | PRANCESCO | MARCOLINI | CON | PRIVILEGI | M.D.LVI. | 

Folio* with numerous fine woodcuts , some moveable, blank portions 
of two leaves neatly repaired; old mottled calf; rare Venice, 1556 2 3 

822 - M. V1TRVVII POLLIONIS DE ARCHITECTVRA LIBRI DECEIT, COM COMMENT 

ariis danielis barbari . . . YENETiis, Apiid Francilcum Francifcium 
Senenfem, & Joan. Crugher Germanum. m.d.lxvii. 

Sm. folio, with numerous large woodcuts of architectural details ; a 
sound copy in the original calf ibid., 1567 0 \\ 

823 - {Title, in red and black, lines 6 - 8 :) | . . . Zefjttt Bdcfjer bflti but 

Srrijttectur | bnb hfinftlirijem $3atom . lEtn Scfjluffel bnb einltgtung 
allet fHatfj u | matilcfjen bttttb Jfiecftanifcfjen feunlV ... | (The same, 
lines 24-30:) | Hurrij* | D. Gualtherum H. Riuiom Medic . & Mathem. 

| Formate in JEeutfrije Sprarij jit tranaferieren | nod) bon ntemanb | 
lonft bnberftanben' | fonbet fur bnmftflUrijen gcarijtet bmben. | ffitt 
Segl'erltdjer IHaieft . ffinabe bnb jFregbeit . | ©etruekt ju Baftl buret 
Sebafttan j ^enriepetri . I (Foil. 2-18 comprise the preface and register. 

Foil. 19, blank. The text commences on fol. 20a and &nds on fol. 360a . 

Fol. 3606, Colophon, lines 1-4:) | ffietrucftt 5 U $3afel buret Sebaftian 
^en- | riepetrti in gar nacf) ber ffieburt | CJjriTti | m.d.lxxv | (Fol. 361a 
is blank, on the reverse is the printer s device.) 

Folio, with numerous woodcuts; a fine copy in vellum, with black 
ornamental borders, coats of arms on sides, the initials W S H, and the 
date 1595 ; very bare Basel, 1575 5 

The woodcuts include, inter alia, views of buildings ornamented with statuary, 
engines of war, and curious full-page designs of early efforts at building. 

824 - (Engraved title, lines 1-7 :) | m. vitrvvii pollionis | De | Archi 

tectvra | LIBRI decem. | Amstelodami. | Apud Ludovicum Elzevirinm. 

| Anno clo Iocxlix. | (Letterpress title , lines 1-4:) | m. vitrvyii 
pollionis I de | ARCHITECTVRA | LIBRI decem | (The same, lines 9-16:) [ 
Prcemittuntur | elementa | architectvr* | Collegia ab . . | henrico 
wottono . . | Accedunt | lexicon yitrvvianvm | bernardixi baldi 
vrbinatis . .. (The same, lines 19-31 :) de pictvra | Libri tres . . | 

LEONIS BAPTISTJ 3 DE ALBERTI 8 . | DE SCVLPTVRA | Excerpta . . ex Dialog© 

| POMPONII GAVRICI . . | LVDOVICI DEMONTIOSII | COMMEXTARIJS | DE 

scvlptyra ET pictvra. | . . . | Omnia in unum collegia digefla & 
illuftrata | A | ioanne DE laet Antwerpiano. | Sm. folio, with wood- 
cuts ; vellum gilt Amsterdam, 1649 1 

825 -the same. Sm. folio, a fine copy in an eighteenth century English 

binding of red morocco, with broad den telle borders, gilt edges 1649 3 1| 

Graesse mentions this edition as valuable “ pour sa jolie execution typographique.” 

It is dedicated to Christina, Queen of Sweden. 


826 WILD’S FOREIGN CATHEDRALS. A Selection of Choice Examples 
of the Ecclesiastical Architecture of the Middle Ages, chiefly in 
France. Impl. folio, 12 plates coloured in imitation of the original 
drawings and mounted ON cardboard ; in a half red morocco portfolio 
(pub. £12. 12s) [1831] 

Contexts : Strasbourg, 1 ; Cologne, 1 ; Chartres, 1; Beanvois, 1 ; Rheims, 2 ; 
Rouen, 1 ; St. Onen, 2 ; Amiens, 3. 

“ This splendid work is now complete, and does equal honour to the genius of the 
artist, and the liberal spirit of the publishers. It is unequalled in its way, and will 
be long without a rival, whether bound as a volume, treasured in a portfolio, or 
framed for universal admiration. With all our respect for Proof, and some others, we 
must admit that there never was an artist who touched on Gothic architecture with 
the same severe truth and fidelity as Mr. Wild.’”— Aihenceum. 
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2. Austria 


£. f. d. 


KLEINER. ( Fol. 1, blank; fol. 2a, title , t'n Latin and German , fo'nes 1-14:) 

| tera et acc u rata de lineat 10 | Omnium Templorum et Gcenobiorum | 

Qua tarn Caesarea Vrbe ac Sede Vienna Austria, quam in circumjacentibus 
Suburbijs | ejus reperiuntur . | Vbi non minus aliquot Prindpum ac 
Comitum , ut et alia Splendida cedificia ad OblectcUionem | Spectatorum 
indigitata , | Ad vivum ibi designata | per salomonem kleiner , Archi 
tecturse Cultorem, | Excusa et edit a, I a | iohanne an ere a ffbffel , 

S. Cses. Maj. Chalcographo Aulico [ Augustas Vindelicorum | Anno 
mdccxxiv. | pars PRiMA. | ( Fol . 38a, lines 1-2:) | vera et accdrata de- 
likeatio | . . Residentice et Secessuum Csesareorum | (The same , line 17 :) 

| pars 8 ECUNDA. | (Fol. 74a, line 1 :) | nbo-aucta Vienna Austria | The 
same , line 20:) | pars tertia. | (Fol. 109a, lines 3-5 :) | yera et accu 
rata REPELSentatio | Sacrorum juxta , ac profanorum cedificiorum | quae 
inhac Metropoli . . . de novo excitata sunt: | (The same , line 16 :) | PABS 
quarta. | (Fol. 144a, in German and French , within an engraved 
compartment , lines 10-12 :) | Les quatre reprefsentations | des Plans et 
Veiies tant agreables que belles , qui se trouvent hors de la | Residence de 
Vienne , | (Fol. 179, blank). 

5 pts. in 1 vol., large oblong folio, 179 leaves of which 169 are plates 
engraved by Corvinus and others; in the original half vellum biiiding; 
very rare Augsburg , 1774 16 0 0 

This important work is the most trustworthy authority on Vienna as it was in tho 
beginning of the eighteenth century. Its many plates, beautifully engraved by 
some of the most celebrated artists of the period, amply and clearly illustrate every 
item of architectural interest in the Austrian capital. The copy here offered is in 
exceptionally fine condition. Brunet says that the first four parts are rarely found com¬ 
plete. This is not only perfect but contains the excessively rare fifth part (unknown 
to Ebert and Brunet). 


3. France 


1 ANDROUET du CERCEAU. (Vol 7, tide, lines 1-10:) 

| le premier volvme | des plus excellents Bafti- | ments de 
France. | Auquel font defignez les plans de quinze 
Baftiments, & de leur contenu: | enfemble les eleuations 
& fingularitez d’vn chafcun . | par iacqves androvbt, 
dv I cerceay, architecte . | a Paris, | Pour ledit Iacques 
Androuet, du Cerceau . | m. d. lxxvi. | ( Vol. 77, line 1:) 

| le second volvme | (The same, lines 8-10:) | a Paris, | 

. . . | M. d. lxxix. | 

2 vols., folio, first edition, with 149 plates; an 
unusually fine copy in full russia extra , gilt edges , from 
the Hamilton Palace library , with the large book-plate of the 
Duke of Hamilton; excessively rare Paris, 1576-79 60 0 0 


This copy fetched £126 at the Hamilton Palace Sale. 

This work, the most important of the famous French architect, 
gives exact plans of thirty palaces and royal and feudal castles which 
are now either entirely demolished or reconstructed. 

Five plates, those of the castle of Charleval, are by Batiste 
Androuet, son of Jaqaes Androuet. 

J-the same. Second Edition. 2 vols. in 1, roy. folio, large paper, 

with 149 plates , before the numbers ; a fine copy in wooden boards 
covered with vellum , embossed; from the Sunderland library Paris , 1607 
The second edition is identical with the first both in regard to text and number 
of plates. 
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Andkouet du Cercbau, continued :— $ * 

830 -( Vol. I, title , lines 1-10:) | le premier volyme | des plus excellent* 

Bafti- J ments de France. | Auquel font defignez les plans de quinze 
Baftiments, & de leur contenu : | enfemble les elenations & fingu- 
laritez d’vn chafcun. | par iacqyes androyet, dv | cerceay architecte. 

| a Paris, | . . . | m. DC. vii. | (Vol. IT, title , lines 1-14:) | livre | 

D’ABCHITECTVRE I DE | IACQYES ANDROYET | DV CERCEAY ; | DES PLYS 

excellens bastiments | de France . | afqfel sont designbz les 
plans de qriNZB | Baftimens & de leur contenu: enfemble les elenations 
f ingularitez d’vn | chacun. | tome II. | (Here a woodcut.) | A PARIS, 

I chez PIERRE mariette, rue s. iaoques, a TEfperance. | (Here a ruled 
line.) | m. dc. xlviii. | 

2 yoIs., folio, with 149 plates; vellum , with the bookplate of Lord 
Leighton Baris, , 1607-1648 8 K 

It will be noticed that vole. I and II ore of the second and third editions 
respectively. 

Brunet gives a detailed collation in his manual but he is at fault in several 
instances. The number of plates is 149, and in arranging them, the printer seems not 
to have followed any one system. For instance in ono copy two plates will be found 
printed on one folio, whilst in another those two identical plates will be printed 
separately on two folios. The copies here offered have each the requisite number 
of plates, but the number of folios on which they are printed varies as explained. 

I append a description. 

Vol. I :—Louvre, 9—Vincennes, 2—Chambord, 3—Boulogne, 10—Creil, 1 — 
Coassy, 5—Follembray, 2—Montargis, 5—St. Germain, 6—La-Mnette, 3—Valleri, 
ft—Vemeuil, 10—Ancy-le-Franc, ft—Gaillon, 9—Mayne, 2—Vol. II:—Blois, 5— 
Amboyse, 3—Fontainebleau, 7—Villiers-Cotteret, 3—Charleval, ft—Tuileries, 4—St. 

Mor, 3—Cbenonceau, 4—Chantilly, 9—Anet, 10—Escowan, 5—Dampierrc, 4— 
Chalnau, 3—Beauregard, 3—Bury, 4. 

831 — - - ■ » Les Plus excellents Bastiments de France par J. A. Du Cerceau. 

Sous la Direction de E. Destailleur. Graves en Fac-simile par 
F. Dujarric. Nouvelle Edition augmentee de Planches inedites de 
Du Cerceau. 2 vols., roy. folio, thick paper, with numerous plates; 
half brown morocco , gilt tops , uncut Paris , 1868-70 3 3 

In this reprint are included, as mentioned above, several unpublished plates of Du 
Cerceau ; they thereby render this an invaluable aid and supplement to any original 
edition. There are over 154 plates printed on 136 folios. They include, among 
others, the excessively rare views of the Bastille and Pont St. Michel, as they were in 
the sixteenth century. 


832 CLUTTON (H.). Remarks, with Illustrations, on the Domestic Archi¬ 
tecture of France, from the Accession of Charles VI. to the Demise 
of Louis XII, Folio, with woodcuts and 16 tinted lithograph plates; 
half red morocco , from the Beckford library 1853 


833 COTMAN (J. S.). Architectural Antiquities of Normandy; accom¬ 

panied by Historical and Descriptive Notices by D. Turner. 2 vols. 
in 1, roy. folio, with 101 etched plates of the most celebrated and curious 
Remains of Antiquity in Normandy including Elevations and Details, 
and an Inscription reproduced in facsimile; half morocco , gilt back and 
top 1822 

834 DALY (C.). L’ARCHITECTURE PRIVEE an XIX* SiS:cle sons 

Napoleon III. [Premiere Serie.] Nouvelles Maisons de Paris et des 
Environs. 3 vols. in 1, roy. folio, with 3 engraved titles and 236 plates 
of Plans , Elevations , and Details of Private Mansions , Villas, etc., 
including Exterior and Interior Decoration , Chimney Pieces , Doors, 
Windows; half dark green morocco , gilt top (pub. 240 fr. unbd.) 

Paris , 1864 

835 -the same. 3 vols., roy. folio, half brown morocco 1864 

836 - L*ARCHITECTURE PRIVEE au XIX e Si£cle. Troisi&ne 

S6rie. Decorations interieures peintes. 2 vols., roy. folio, with 110 
exquisite coloured plates of Drawing Booms , Dining Booms , Bed Booms, 
Studies , Libraries , Entrance Halls, Concert Booms, and Shops , with their 
Details and Parallels , lithographed by Lbyeil, Daumont, G. Sanirr, 
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f continued :— 

Fauyin, etc.; a fine copy in half red morocco, gilt tops (pub. 3*20 fr. } 
unbd.) Paris, 1877 

Contents—I : Salons et D6pendances—Salles a Manger et Dependances— 
Chambres a Coacher et Dependences. II : Cabinets de Travail et Dependences— 
Accds et Dependences—Salles de Concerts, Magazins et Details divers. 

-MOTIFS HISTORIQUES d’ ARCHITECTURE et de Sculpture 

d’Ornement, pour la Composition et la Decoration ext6rieure des 
Edifices publics et prives. [Premiere Serie.] Choix de Fragments 
empruntes a des Monuments fran^ais du Commencement de la 
Renaissance a la Fin de Louis XYI. 2 vols, roy. folio, with 198 very 
fine plates of Boors, Carved Panels, Windows, Vases, Fountains, Orna¬ 
mented Keys, Marbles, Carved Wood, Bronze Work, Balusters, etc., by 
Varin, Gibert, Chappuis, Huguenet, Obermater, and others; half 
morocco (pub. 300 fr. unbd.) Parts, 1869 

“ VArchitecture privie ” consists of 3 series, the first and third of which are here 
offered for sale. The second series, in 3 volumes, was published in 1868-1870, with the 
following sub-title: M Details techniques et esthetiques. Boutiques, magazins, etc. 
Decorations ext6rieures et int6rieures.” 

The “ Motifs historiques d*Architecture ” comprises 2 series, the first of which 
I have catalogued above. The second series, consisting of 50 parts, was published in 
1876-1880. 

Each series is complete in itself and entirely independent of any other. 

JOHNSON (R. J.). SPECIMENS of EARLY FRENCH ARCHI¬ 
TECTURE, selected chiefly from the Churches of the He de France. 
Impl. folio, with 100 large plates; half morocco; rare 

Newcastle-upon-Tyne, 1864 

- the same. Impl. folio, a fine copy in half red morocco extra, gilt 

top, with the original wrappers bound in 1864 

The plates are all of them lithographs and illustrate over 30 different churches. 
They give views, plans, elevations, sections, and details, including capitals, corner-pieces, 
arches, doors, windows, steeples, etc. 

Petit (J. L.). Architectural Studies in France. Impl. 8vo., with about 
300 illustrations from drawings by the Author and P. H. Be la Motte ; 
doth gilt, gilt top 1854 

- the same. Impl. 8vo., brown morocco extra, gilt edges 1854 

! PUGIN. ARCHITECTURAL ANTIQUITIES of NOR¬ 
MANDY. 1828. A SERIES OF 750 ORIGINAL SKETCHES 
AND DRAWINGS, MANV OF WHICH WERE NEVER PUBLISHED. 
The whole mounted on drawing paper and hound in 6 impl. 
4 to. volumes , green morocco extra , with borders of gold, 
from the libraries of Sir Jeffry Wyatville and Sir William 
Tite v. d. 


In addition to all the subjects forming the plates of the celebrated 
published work, these original drawings include 680 others, most of 
which are in no respect inferior in interest to those that have been 
engraved. In consequence of its comprising so many unedited illustra¬ 
tions, the entire collection acquires a much greater intrinsic value than 
it could derive from consisting merely of the originals of the plates 
themselves. So truly a unique collection of architectural studies of so 
much interest and importance, and which have obtained the concurrent 
testimony of the most competent judges, needs no farther praise. 

The following letter, dated March 20th, 1832, addressed by the 
author to the bookseller who sold the work to Sir Jeffry Wyatville, is 
inserted in the first volume:—“ Sir. Understanding that you have 
purchased at the selling room of Messrs. Southgate A Co. my original 
sketches of the Antiquities of Normandy, I think it proper to write you 
this and informing that you possess not only the original sketches of 
the above-mentioned work; but likewise of many other subjects which 
were intended for this publication, but never were published; and 
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Pugin, continued :— £ *. 

I hereby declare on my honor, that it does not remain in my hands or 
any body else any other sketches or copies of them concerning the work 
of the Antiquities of Normandy. . . To Mr. Williams.’* 

843 - Historical and Descriptive Essays accompanying a Series of 

Engraved Specimens of the Architectural Antiquities of Normandy. 
Edited by J. Britton. 4to., first edition, with SO plates (2 coloured) 
engraved by J . and H. Le Keux; half red morocco gilt, gilt top (pub. 

£6. 6s) 1828 1 4 

844 -the same. Second Edition. 4to., cloth 1833 0 M 

845 REVOIL (H.). ARCHITECTURE ROMANE du MIDI de la FRANCE, 

dessinee mesuree, et decrite. 3 vols., folio, including Supplement , with 
numerous illustrations in the text and 221 plates (some coloured ) by Burt, 
Guillaumot, Penel, Selber, and others; half crimson morocco extra, 
gilt edges Paris , 1867-74 8 15 

846 -the same. The Supplement separately. Large folio, with 7plates; 

in portfolio 1870 1 8 

The plates represent plans, elevations, and details including exterior and interior 
decoration, capitals, corner-pieces, columns, etc., while the coloured lithographs are 
devoted to mosaics and mural paintings. 

The numerous monuments built from the IXth to the Xllth century which still 
exist in Provence, Venaissin, and Bas Languedoc, belong to one of the most remarkable 
periods of French architecture. The object of this superb publication is to classify, 
describe and trace in their ensemble and especially in their details these types long 
ignored or unknown. The work covers the two principal parts of this important phasw 
of the French national architecture, civil and religious. 

847 TAYLOR. VOYAGES PITTORESQUES et ROMAN- 

TIQUES dans l’ancienne FRANCE, de C. Nodier, J. 
Taylor et A. De Cailleux. 23 vols., impl. folio, with 
innumerable engravings in the text , and several thousand 
lithographed plates illustrating Cathedrals, Abbeys, and 
Castles etc., their Architecture and Ornament; a fine set in 
half red morocco extra, gilt tops; very rare in this 
complete state * Paris, 1820-63 84 0 

Contents 


Ancienne Normandie. 2 vols. 
Auvergne. 2 vols. 
Bourgogne. 2 vols. 

Bretagne. 3 vols. 

Champagne. 4 vols. 


DauphinA 2 vols. 
Franche-Comte. 1 vol. 
Lanquedoc. 4 vols. 
PlCARDIE. 3 VOlfl. 


To both antiquary and architect this work is of great value, giving, 
as it does, detailed illustrations of the architectural remains of France, 
with sections, plans, ornaments, etc. About one half of the plates are 
architectural, the other being devoted to scenery, costume, armour, 
antiquities, etc. The plates are all from original drawings made on 
the spot. 


848 VERSAILLES. Les Plans, Profils, et Elevations, des Villb, et 
ChAteau de Versailles, avec les Bosquets, et Fontaines, tels qnils 
gout a present; levez sur les Lienx, dessinez et gravez en 1714. et 
1715. Dediez an Roi ... A Paris chez Demortain pont N6tre- 
Dame, aux belles Estampes. Avcc privilege du Roi. 

Impl. folio, with 51 plates by Pierre le Pautre, P. Menant, 
Antoine, Delamonce, Lucas, Fonbonne, J. B. Scotin l’aine, de Roche¬ 
fort, Girard, Martin, Blondel, and others; a fine copy in old mottled 
calf, gilt back Pom, [1716] 4 

This is apparently complete. The plates are numbered 1-13, 1-4, 6-8, 10-38 with 
2 others unmarked, making a total of 51. Of these 18 are certainly, and 5 probably, 
by Le Pautre. The first 13 relate solely to the Chapel of the Chateau Royal dt 
Versailles, and are collected together under a separate title reading as follows: Les 
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Plans, Coupes, Profils et Elevations. De la Chapelle da Cbasteaa Royal de Versailles, 
leves & graves par Pierre le Paotre Architect© & Gravear da Roy . . . Paris . . . 

The remaining few are views of Trianon and Marly, two of the latter being drawings 
of “ cette fa mmm machine ” which, boilt in an arm of the Seine, supplied Versailles, 

Trianon, and Marly with water, passing over a grand aqueduct of 36 stone arches. 

VIOLLET le DUC. DICTIONNAIRE raisonn^ de 1’ARCHITECTURE 
FRANfJAISE du Xle an XVIe si&cle. 10 vols., 8 vo., first edition, 
with portrait and nearly 5000 wood engravings ; limp morocco 

Paris, 1858-68 11 11 0 

■ - - the same. 10 vols., 8vo., half red morocco , gilt tops: with the ex- 

libris of James Burra 1858-68 13 13 0 

-the same. 10 vols., 8vo., half red morocco 1867-68 13 0 0 

-DICTIONNAIRE raisonk6 du MOBILIER FRAN(JAIS de 

TEpOQUM CARLOV 1 NGIENNE & la RENAISSANCE. 6 VOl8., roj. 8 VO., FIRST 
edition, with plates, some of which are in gold and colours , and numerous 
woodcuts; green levant morocco extra y gilt tops, by Zaehnsdorf 

Paris, 1858-75 14 14 0 

-the same. 6 vols., 8vo., a very fine copy in full yellow levant 

morocco extra, by Bedford, from the Castlecraig Library , with the book - 

plate of Thomas Oaisford 1858-75 17 17 0 

-the same. Second Edition. 6 vols., 8vo., with the same illustra¬ 
tions as in the first edition; half red morocco , gilt backs 1868-75 12 0 0 

Contents : Vols. I and II—furniture, utensils, jewels, musical instruments, plays, 
and tools. Vols. Ill and IV—dresses, objects of personal adornment, and the different 
items of a toilet. Vols. V and VI—defensive and offensive arms, and military tactics 
of the Middle Ages. 

“ Devoting himself chiefly to mediaeval art, M. Viollet le Due, like our own Pugin, 
mastered the details of ancient furniture, ironwork, tapestry, glass, and other subsidiary 
applications of design in a manner which made him the highest authority on this vast 
subject. The famous * Dictionnaire Raisonnd de rArchitecture,’ published in ten 
volumes between 1854 and 1868, has its sequel in the * Dictionnaire Raisonn6 du 
Mobilier Francis * of 1858. The two works form a treasure of learning, illustrated 
with the rarest kind of draughtsmanship.”— Athenasum, Sept. 27th, 1879. 

WINKLES (B.). French Cathedrals. From Drawings taken on the 
Spot by R. Garland. With an Historical and Descriptive Account. 

4to., with frontispiece and 49 plates; cloth 1837 1 8 0 

Illustrating the cathedrals of Amiens; Notre Dame, Paris; Chartres; Beavais; 

Evreux; and Rouen. 


4. Germany 

5 ARCHITEKTONISCHES SKIZZEN-BUCH. From its 
beginning in 1853 to 1880. 7 vols., roy. 4to., with 990 fine 

plates (many coloured ) of Plans, Elevations , Sections, and 
Details , of Churches, Palaces , State-Buildings, Town- 
Residences, Villas, Country-Houses, Pavilions, Bridges, 
Fountains, Tombstones, etc., including Exterior and Interior 
Decoration, Wood- and Iron- Work, Balconies, Windows, 

Painted and Ornamented Ceilings and Walls, Doors, Stair¬ 
cases, Chimney-Pieces, etc., in great profusion, thoroughly 
illustrating every kind of Architecture prevalent in the German 
Empire; uniformly bound in half red morocco (pub. £33 
net ) Berlin, 1858-80 21 0 0 

The majority of the plates are lithographic, and illustrate for the 
most part buildings in Berlin, Potsdam, and their environs. The 
complete work consists of 200 parts, each with 6 plates. The above 
set comprises parts 1-165. The 35 remaining parts can be supplied 

^ each. Digitized by GoO^lC 
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857 CUVILLIES (F. de) p&re. (Premier litre, fol. la, within 
a design surmounted by the Royal Crown and Arms and 
surrounded with flags , armour , allegorical figures , etc.:) 
Morceaux de Caprice A divers usages . . . se vend chez 
Lauteur grave par Georg Sig. Roesch. (Below the design ;) 
Se vend aussi a Paris chez le S T - Poilly rue S- Jacque a 
limage S- Benoit Avec Privilege du Roy~ With fine impres¬ 
sions of the WO beautiful designs engraved for the most part by 
C. A. de Lespilliez, the last few by Cuvillies fils about 1745-56 
These plates are arranged in livraisons, by numbers and lettere: 
A—V, or 1 to 20. A and B have six plates each, C seven plates, 
D—H in sixes, I—M in fours, N in five, 0 in four, P—V in sixes. 


- (Title, within a design :) livre de portion de 

plafonds et d’un poElle ... 6 plates engraved by 
Cuvillies fils about 1756 

-Architectural Designs including Plans of Gar¬ 
dens, Ornamental Architecture, etc. By Cuvillies 
pere et fils. 88 plates (16 -f- 72) [1756-68] 

The 72 plates consist of livraisons E—S, of which E, I, K, L, M, 
are in fours $ N, O, P, in fives; F, G, H, Q, R, in sixes; and S in 
five plates. 

-Miscellaneous Designs, mainly Views of Build¬ 
ings, etc., by CuvilliEs fils, Piranesi, Gaspar, etc., 
including a Series of thirteen Drawings of Bridges by the 
first named. 44 designs mounted on 25 plates, one plate 
damaged about 1745-72 

-together in 1 vol., folio, 229 plates in excellent condition, 

with wide margins; half red, morocco gilt Munich, 1745-72 

Cuvillies fils was a captain in a Bavarian Oeniekorps , and that 
explains why in many cases, as in several engravings in this collection, 
he signed himself F. de Cuvillies Cap. 

858 DECKER. (Title, lines 1-11:) | jFiIrilltcjjet 33aumetilct' | ©bet: | archi- 
tectura civilis, | ©Ete | ©toiler JFdtilen unb f^erren Palllftt/ nut fljteit 
S8fen/ Hulls | f^auiertt/ ©Srtew ©rotten/ ©rangerietv unb anberen 
batju | geijjrigen ffieb&uben fligltcfj anjulegew unb nacij fjeuttget l 3rt 
auojujieten; | Zuaantt ben ffirunb=lSUffen unb ©ure^frijmttm/ aurij 
bomefjntften ffie- | m&rijetn unb Za&len lines orbenthcljen iFfttlllicljen 
ballades; | . . . (The same , lines 13-20:) | Invenirt unb gejeiefjnet/ 
©urri) | IBauIus ©eeherf Sjori y jFftrftl. Pfaltj^Sultjbacfj. Architect. 
Ferlegt bon |eremias ©Eolff/ 3^unlH)lnblet in ^ugiputg. | Cum Gratia A 
Privilegio Sacrae Caef. Maj. | Sugsputg/ | Gebrucfetbeg ^etet ©etlefflciU 
Anno mdccxi. | 

2 vols. (and supplement to vol. I) in 1, impl. oblong folio, with 132 
large plates including the frontispiece, the bottom margin of a leaf 
repaired; a remarkably clean copy in half mottled calf; excessively 
rare in this state Augsburg, 1711-16 

Collation: Vol. I—frontispiece, 1 A; title, 1 dedication, 1 I.; preliminaiy 
matter, 3 U.; plates, number 1*59 ; Supplement to vol. I—title, 1 l.; plates, number 
1-40 ; Yol. II—title and dedication, 1 l .; plates, number 1-32. 


859 -the same. 2 vols., roy. folio, including Suppt. to vol. I y with 122 

(of 132) plates including the frontispiece , this latter neatly mended; hfi 
bd.; VERY RARE 1711-16 

Collation of this copy: Vol. I—frontispiece, 1 l. ,* title (cut into), 11.; dedication, 
1 l.; preliminary matter, 3 U.; plates, 1-3, 5-59, top part of pi. 40 duplicated; 
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Supplement to vol. I—title, 1 I.; plates, 1-2, 4-40; vol. II—do title or dedication, 
plates 4 (half only)—27 (plate 5 is in several sheets of which 7 are between plates 36 
and 37 in the Supplement). 

The date of the supplement or “Anhang zum ersten Thiel” is 1713. Vol. II 
treats solely of Royal palaces; the colophon runs thns: Augspurg/ | gedrackt bey 
Johann Jacob Lotter | Anno 1716. | 

Of the plates some are double or even triple the size of the volume. They are 
▼ery fine impressions and give views of palaces, pleasure gardens, etc. The book is 
the best authority on and guide to contemporary German architecture. 

GUCK.EISEN (Jacob) und Hans Jacob Ebelmann 
S eileu Buch darinnen derselben Grvnt, Theilvng, Zieradt, 
vnd gantze Yolkomenheit vorgebildet wirdt. Gedrackt 
zu Collen bej johan bdchsemecheb. Engraved title and 
25 numbered plates of Architectural Ornament about 1599 

This is apparently perfect.—A second copy of plate 13 is added 
but not included in the total of 25. 

On plates 2, 4, 6 , 8 , 10, 12, 14, 16, 18, 20, appear the words 
Dvschcana, Dorica , Ionica , Corintica , Composita , Dvscana die Erst, 

Dorxca die Ander, Ionica die Drit , Corintica die Viert , Composita die 
Fvnfft, respectively . 

Ornamental Carvings. 6 plates by Ebelmann (about 1599) 

The first plate is marked 2, the third 13, the fourth 16, the fifth 18, 
and the sixth 19. 

Schwbyf Boch. Coloniee, sumptib 9 ac formulis Jani Buss * 
macheri. Anno salutis 1599. Engraved title and 23 plates 
of Ornamental Carvings or Chasings; very scabce 1599 
The plates are numbered 2, (3), 4, 5, 6 , 8 , 11, 12, 13,14,15, ( ), 

7, 16, 17, 18, 19, 20, 21, 22, 23, 24, 25. Apparently two plates are 
wanted to complete the set of 25, which number Nagler twice mentions 
as the correct figure. 

Shrinks. 8 plates of Ornamental Work 1609 

The plates are numbered 3, 6 , 7, 8 , 9, 10, 11, 12. 

Killan (Lvca). Newe Grandisco Bvech in Kvpfer gestochen 
von Raphael Cvstodia Inventor . . m.d.c.xxiiii. ( Colophon ;) 
zv eren vnd wolgefallen dem ernhaften Fvrnemen vnd 
Kvnstreichen, Hern Johann Schartlin, Bvrger in Avgapvrg, 
dediciert, Raphael Cvstodis, Kvpferstecher. Engraved title 
and 11 plates [Augsburg], 1624 

On the first four plates appear the words Yer, Aestas, Avtvmnvs, 

Hyems. 

-together, in 1 vol., folio, 77 plates of which 65 are by 

Guckeiesen and Ebelmann ; vellum 1599-1609-1624 80 0 0 

Collected and bound together about 1630 by a man whose initials 
are N. B. and who has numbered the pieces consecutively from 1 to 82, 
in which sequence are missing the numbers 31, 32, 43, 74, 75. 

STOER. (Title, within a circular ornamental design adorned with geomet¬ 
rical figures with their names , lines 1-14:) | geometria et perspkctiya a 
| Jfiet Inn BtUrije | Zetbrorfjne <Eebe6/ hen Srijretnet | In eingelegter 
ariait bienftltrip aurfj I fail anbern lieWjabem Eufonbec I gefallen gearbnet 
fannb | geftelt ©flrrij | ILarentj Steer | pallet Burger Inn | Suglpurg# | 

L 8 | . . . | . . . I #1567* | (Colophon, below plate 11, lines 1-2:) finis 3 

| CetrucMjt ju augfpilrg burefj J^anni) Bogel Jotmfcfjnefoer. I 

Sm. folio, FIRST EDITION, with the colour-printed ornamental design 
xm title-page , and 11 large woodcuts on separate ll. containing curious 

Digitized by * ^oogle 



128 


BERNARD QUARITCH'S CATALOGUE, No. 229 


geometrical figures and quaint architectural designs; half calf , the tide 
very slightly cut into, otherwise a very fine copy; excessively rake 

Augsburg, 1567 5 0 

This wonderful little work was unknown to Guilmard, Brunet, Graesse,or Nagler. 

There seem to have been two issues in 1567, one with the colophon given above, 
and another with the following: “ Gedruckt zu Augspurg, durch Michael Manger. Fink.* 7 
The work was reissued in 1617 by Stephan Michelspacher. 

5. Great Britain 

862 ADAM (R. and J.). WORKS in ARCHITECTURE. 

Vols. I—II, with 80 plates, fine impressions, 1778-79.— 

A Facsimile Reprint of the Rare Third Volume, 1882. 

With frontispiece and 24 plates reproduced in photogravure 
on cartridge paper , 1902.—together, 3 vols. in 2, atlas and 
im pi. folio, with 105 plates; half calf; rare 1778-1902 36 0 

863 -the same. 3 vols. in 2, atlas and impl. folio, 1 plate 

neatly repaired , the 9 plates of ceilings beautifully 
coloured ; a very fine copy in polished half green morocco 
extra , gilt tops 1778-190 2 45 0 

Neither my catalogues from 1884 onwards nor the London sale 
catalogues for the last ten years contain any mention of a copy with 
coloured plates. The coloured plates are: Vol. I—n, pi. 7; m, pi. 7 ; 
v, pis. 7, 8; Yol. II—i, pis. 7, 8; ii, pis. 6, 7; v. pi. 7. 

864 -the same. 10 pts., forming 3 vols., impl. folio, a 

Facsimile Reprint of the original work with the text, frontis¬ 
piece, and 104 plates, the whole reproduced in photogravure 
on cartridge paper; in portfolio Paris, 1900-02 10 0 

CONTENTS 

Frontispiece: Minerva pointing to Greece and Italy as the countries where 
the most perfect knowledge and taste in Architecture are to be found. 

Vol. I, No. 1. Sion House, the seat of the Duke of Northumber¬ 
land ; text and 8 plates (see also vol. II, no. 4). 

„ No. 2. Lord Mansfield's Villa at Kenwood; text and 8 
plates . 

„ No. 3. Luton House, the seat of the Earl of Bute ; text 
and 8 plates . 

„ No. 4. Designs of some Public Buildings; text and 8plates. 

„ No. 5. Designs for the King and Queen ; text and 8 plates. 

Vol. II, No. I. Earl of Derby’s House in Grosvenor Square; text 
and 8 plates. 

„ No. 5. Sir Watkin Williams Wynn’s House in St. James's 
Square; text and 8 plates. 

„ No. 3. Shelburne House in Berkeley Square; text and 8 
plates. 

„ No. 4. Sion House (continuation) ; text and 8 plates. 

„ No. 5. Designs of Public and Private Buildings ; text and 

8 plates. 

Vol. Ill, PI* 1. Elevation of Buildings known by the name of 
Adelphi. 

„ Pis. 2-9. Ceilings, Pavements, etc., of Sion House. 

„ Pi. 10. Detail of Luton Fronts. 

,i Pi. 11. Drawing Room assigned for the Earl of Bute. 

,* PI. 12. Plan of the new Screen before the Front of the 

Admiralty. 


Digitized by CjOOQie 



ART: ARCHITECTURE 


129 


t, continued :— 

YoL III., Pis. 13-15. 

„ Pis. 16-17. 

„ Pis. 18-19. 

„ Pis. 20-22. 

„ Pis. 23-25. 


Plans, Design, etc., relating to the University 
of Edinbourg. 

Plans, etc., of the Deputy-Ranger’s Lodge in 
Green Park. 

Elevation, etc., of Shelburne House. 

Plan, etc., of a Pavilion in the Earl of Derby’s 
Garden. 

Ceilings, etc., in Sir W. W. "Wynn’s House. 


- The Decorative Work of Robert and James Adam. Being 

a Reproduction of the Plates illustrating Decoration and Furniture 
from their “ Works in Architecture,” published 1778-1812. Roy. 
folio, with 30 photo-lithographic plates; half vellum 1901 

Addis (M. E. L.). Scottish Cathedrals and Abbeys. Their History and 
Associations. Roy. 8vo., pp. x, 175, with frontispiece and 26 full-page 
illustrations; cloth extra 1901 

AiKm (E.). Designs for Villas and other Rural Buildings. Together 
with a Memoir of the Author; and an Introductory Essay. Sm. 4to., 
with 31 plates (20 coloured) of Plans and Elevations; cloth 1835 

BELCHER (J.) f and M. E. Macartney. LATER RENAISSANCE 
ARCHITECTURE in ENGLAND. A Series of Examples of the 
Domestic Buildings erected subsequent to the Elizabethan Period. 
Edited, with Introduction and descriptive Text. 2 vols., impl. folio, 
with 153 illustrations in the text and 170 plates; half morocco extra , gilt 
tops 1901 

u This is a very sumptuous and beautiful publication, the subjects chosen with 
considerable discrimination, and presented in such a way as to make one exclaim. 
‘ This must surely be the non plus ultra in the way of illustration.’ ”—The Architectural 
Review. 

BILLINGS (R. W.). Architectural Illustrations of Kettering Church, 
Northamptonshire. 4to., with 20 plates engraved hu G- Winter ; in 
portfolio 1843 

-- The BARONIAL and ECCLESIASTICAL ANTIQUITIES 

op SCOTLAND. 4 vols., 4to., the earliest issue, with many woodcuts , 
and 240 beautifully finished steel plates engraved by J. H. Le Keux, 
R. E. Branston, J. Godfrey, G. B. Smith, and others ; cloth 

Edinburgh , Blackwood , 1845-52 

-the same. 4 vols., 4to., half calf gilt , gilt tops 1845-52 

Each of the aboye copies has the List of the Original Subscribers . 

BLOOMFIELD (R.). A History of Renaissance Architecture in 
England, 1500-1800. 2 vols., impl. 8vo., pp. xix, x, 431, with numerous 
plates and other illustrations of Plans , Elevations , Sections , and Details 
of numerous well-known Buildings including Interior and Exterior 
Decoration , Doors , Ceilings , etc.; cloth 1897 

BRANDON (R. and J. A.). An Analysis of Gothick Architecture. 
Accompanied with Remarks on the several Details of an Eccle¬ 
siastical Edifice. 2 vols., roy. 4to., first edition, with illustrations in 
the text , and 160 plates illustrating upwards of 700 examples of Doorways , 
Window8, Mouldings , Panelling , etc.; cloth 1847 

-the same. New Edition. 2 vols., roy. 4to., with 158 plates; 

doth 1849 

— 1 — The Open Timber Roofs of the Middle Ages. Roy. 4to., with 
illustrations in the text , and 43 plates (5 coloured) of Perspective and 
Working Drawings of some of the best varieties of Church Roofs ; 
doth 1849 


-Parish Churches ; being Perspective Views of English Ecclesias¬ 
tical Structures. 2 vols., impl. 8vo., with numerous plates of Plans 
and Elevations; cloth 1851 

—* the same. 2 vols., impl. 8vo., half morocco, gilt tops 1851 
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878 BRETTINGHAM (M.). The Plans, Elevations and Sections, of 

Holkham in Norfolk, the Seat of the late Earl of Leicester. To 
which are added, the Ceilings and Chimney-Pieces; and also 
a descriptive Account of the Statues, Pictures, and Drawings; not in 
the former Edition. Second Edition. Impl. folio, with 77 plates; 
full calf 1773 

Pages 21-24 are in Italian. Some of the plates are designs by Inigo Jones. 

879 Briggs (R. A.). Bungalows and Country Residences. A Series of 

Designs and Examples of Executed Works. Fifth Edition. 4to., 
pp. xi, with 47 full-page photographic illustrations; cloth 1901 

880 BRITTON (J.). The ARCHITECTURAL ANTIQUITIES of 

GREAT BRITAIN. 5 vols., 4to., the original issue, with 360 fine 
plates of Ecclesiastical , Castellated, and Domestic Architecture; hf. bd ., 
fine copy 1807-26 

881 — ■ the same. 5 vols. roy. 4to., large paper, with proof impressions 

of the plates; green morocco extra , gilt edges 1807-26 

882 -CATHEDRAL ANTIQUITIES of GREAT BRITAIN. 5 vols., 

4to., with 311 fine plates of Plans, Elevations, Views, Monuments, etc.; 
half russia, gilt tops 1814-35 

Contents : Salisbury, Norwich, Winchester, York, Lichfield, Oxford, Canter¬ 
bury, Wells, Exeter, Peterborough, Gloucester, Bristol, Hereford, Worcester. 

883 -The History and Antiquities of the Cathedral Church of Lincoln. 

By C. Wild. Second Edition, by J. Britton. 4to., with 16 plates of 
Views, Elevations, Plans, Sections, and Details, of the Architecture and 
Sculpture of that Edifice; cloth 1837 

884 BROWN (G. Baldwin). The Arts in Early England. 2 vols., 8vo., 

pp. xiv, 338, xviii, 351, with frontispieces, and 202 illustrations of which 
many occupy the full page ; cloth 1903 

The first of these two volumes, both of which are fully and well illustrated, is 
rather sociological, dealing with “ some of the facts of religious and social life that 
underlie ” the nistory of art. Three chapters are devoted to the origin and history of 
the village church. The second volume deals with “ ecclesiastical architecture in 
England from the conversion of the Saxons to the Norman Conquest.” 

885 CHAMBERS (W.). Plans, Elevations, Sections, and Perspective 

Views of the Gardens and Buildings at Kew in Surry, the Seat of the 
Princess Dowager of Wales. Impl. folio, icith 43 engraved plates; 
calf 1763 

Ploos van Amstel’s copy with bis signature. 

886 Characteristics of Old Church Architecture &c. in the Mainland and 

Western Islands of Scotland. 4to., with maps and numerous woodcut 
illustrations ; cloth Edinburgh, 1861 

887 CHRIST CHURCH CATHEDRAL. The Cathedral of the Holy 

Trinity, commonly called Christ Church Cathedral, Dublin. An 
Account of the Restoration of the Fabric, by G. E. Street, with an 
Historical Sketch of the Cathedral, by E. Seymour. Roy. folio, with 
3 portraits, 21 plates, and 43 woodcuts, on India Paper ( some coloured) ; 
vellum extra, the sides decorated in red and gold, gilt top (pub. £10.10*) 

1882 

888 CLARK (G. T.). Medieval Military Architecture in England. 

2 vols., 8vo., with 140 woodcuts illustrating the old English Castles; 
cloth 1884 

889 DOLLMAN (F. T.). Examples of Ancient Domestic Architecture. 

Illustrating the Hospitals, Bede Houses, Schools, Almhouses, etc., of 
the Middle Ages in England. Roy. 4to., with 42 plates; half 
morocco 1858 

890 GOTCH (J. A.) and W. T. Brown. ARCHITECTURE of the 

RENAISSANCE in ENGLAND: With Historical and Critical 

Text. 2 vols., roy. folio, with 145 photographic plates , and 180 illus¬ 
trations in the text; half morocco extra, gilt tops 1894 

The most important architectural work produced in EDgland in recent years. The 
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The buildings selected for representation are typical examples chosen from the best 
that are available; they range from Lancashire and Yorkshire in the North, to Cornwall 
and Kent in the South. 

HABERS HON (M.). The Ancient Half-Timbered Houses of England. 
Roy. 4to., with illustrations in the text , and 36 plates of Plans , Eleva¬ 
tions and Details ; cloth 1836 

HALFPENNY (J.). Gothic Ornaments in the Cathedral Church of 
York. With a Preface by the late Canon Raine. Folio, pp. iv, 19, 
with 105 plates (2 coloured) containing drawings of 105 different 
specimens of Gothic Ornaments , and 4 general views of the interior of the 
Cathedral and Chapter-house ; Boxburghe binding, gilt top (pub. £3. 3$) 

Cambridge , 1894 

JONES (Inigo). DESIGNS, consisting of Plans and Elevations for 
Publick and Private Buildings. Published by W. Kent, with some 
Additional Designs. 2 vols. in 1, roy. folio, First and Best Edition, 
Large and Thick Paper, with 137 plates; a fine copy in old calf 
gilt 172 7 

- Some Architectural Works of Inigo Jones. A Series of 

measured Drawings and other Illustrations, together with Descriptive 
Notes, a Biographical Sketch and a List of his Authentic Works. By 
H. Inigo Triggs and Henry Tanner, Jun. Roy. folio, pp. 36, with 40 
illustrations in the text and 40 plates ; cloth 1901 

KERR (R.). The Gentleman’s House ; or how to plan English Resi¬ 
dences, from the Parsonage to the Palace. Third Edition, revised. 
8vo., with woodcut8, tables of cost , and 52 plates of selected plans; 
doth 1871 

Thi9 Third Edition contains additional plans and a prefatory chapter. 

i LLOYD-WILLIAMS and Underwood. The Architectural Anti¬ 
quities and Village Churches of Denbighshire, illustrated by 
Perspective, Geometrical, and Detail Drawings. Large oblong folio, 
with 73 plates; cloth Privately printed , [1872] 

1 MACKENZIE ((Sir J.). The Castles of England. Their Story and 
Structure. 3 vols., impl. 8vo., pp. xxii, 475, 448, with 40 plates , 158 
illustrations in the text 9 and 70 plans; cloth 1897 

J MILAN (A. H.). Famous Homes of Great Britain and their Stories. 
Roy. 8vo., profusely illustrated; cloth gilt 1900 

Cohtkwts : Alnwick, Blenheim, Charlecote, Penshurst, Hardwick, Chatsworth, 
Lyme, Cawdor Castle, Bel voir Castle, Battle Abbey, Holland House, Warwick 
Castle. 

9-More Famous Homes of Great Britain and their Stories. Roy. 

8?o., profusely illustrated; cloth gilt 1902 

Covtents : Compton Wynyates, Le?ens Hall, Naworth Castle, Cotehele, Long- 
lest, Glamis, Mount Edgcumbe, Blickling Hall, Rufford Abbey, Wilton House, 
Inverary, Knowle. 

0 - Other Famous Homes of Great Britain and their Stories. Roy. 

8vo., profusely illustrated; cloth gilt 1902 

Contents: Wollaton Hall, Castle Bromwich, Clamber, Dunrobin Castle, 
Dalkeith Palace, Stowe, Dunvegan Castle, Osterley Park, Audley End, Stoneleigh, 
St. Michael’s Mount, Castle Howard. 

ft NASH (J.). The MANSIONS of ENGLAND in the Olden Time. 
4 vols., impl. folio, with 104 lithographic plates including the 4 titles, the 
plates of the earliest issue ; a remarkably clean copy in half morocco; 
very rare in this condition 1839-49 

The chief feature of this copy is the remarkably fresh and clean appearance of its 
pistes. It is singular that it should escape the spots which blemish nearly the whole 
edition. That a plain Nash should be foxed has hitherto been an axiom. 

^-- Description of the Plates of the Mansions of England in the 

Olden Time. 8vo., doth; very scarce 1849 
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903 PUGIN (A.). Specimens of Gothic Architecture; selected from ] 

various ancient Edifices in England. Accompanied by a Glossary of 
Technical Terms by E. J. Willson. 2 vols., 4to., with 2 engraved titles 
and 114 plates; Boxburghe , gilt tops 1821-22 2 2 

904 -Examples of Gothic Architecture ; selected from various antient 

Edifices in England. Accompanied by Historical and Descriptive 
Accounts by E. J. Willson. Second Edition. 3 vols., roy. 4to., with 
224 plates (a few coloured) and 2 pedigrees; half morocco gilt , gilt tops 
(pub. £12. 12s) 1831-38 3 0 

The pedigrees illustrate the descent of the Wraxall property. Vol. II is the joint 
work of A. and A. W. Pngin ; voL III, of A. W. Pngin and T. L. Walker. 

905 -(A. W.). An Apology for the Revival of Christian Architecture 

in England. Sm. 4to., with 10 plates (2 coloured); hf bd. 1843 0 5 

906 PYNE (W. H.). HISTORY of the ROYAL RESI¬ 

DENCES of Windsor Castle, St. James’s Palace, 
Carlton House, Kensington Palace, Hampton Court, 
Buckingham House, and Frogmore. 3 vols., roy. 4to., 
with 100 fine engravings; half red morocco extra 1819 8 0 

907 -the same. 3 vols., roy. 4to., the plates finely 

coloured ; dark blue morocco extra, broad gilt borders, gilt 
edges 1819 31 10 

908 RICHARDSON (C. J.). STUDIES from OLD ENGLISH MAN- 

SIONS, their Furniture, Gold, and Silver Plate, etc. 4 vols., roy. 
folio, with 137 plates , tinted and coloured; half morocco 1841-48 11 0 

The above copy contains the four pages of “ Description of the Plates ” to the 
First Series, which are so often wanting. 

Included in the above enumeration are the fonr engraved titles and the leaves of 
text to vols. 2-4 (printed on uniform paper) ; the information contained in these latter 
is of almost secondary importance, their chief interest centreing in the many representa¬ 
tions of details of every kind of decoration, carving, etc., which form their bonders. 

The whole is a companion to Nash's Mansions, and is a collection of the finest 
examples of old English domestic architecture and its attendant arts. 

909 -(G.). The New Vitruvius Britannicus ; consisting of Plans and 

Elevations of Modern Buildings, Public and Private, erected in Great 
Britain by the most celebrated Architects. 2 vols., impl. folio, the 
descriptions in English and French , with 142 plates; half calf and pis.; 
rare 1802-1803 4 4 

910 RICKMAN (T.). An Attempt to discriminate the Styles of Archi¬ 

tecture in England from the Conquest to the Reformation: with a 
Sketch of the Grecian and Roman Orders. Sixth Edition, by J. H. 

Parker. 8vo., best edition , with numerous illustrations in the text , and 
35 plates drawn by Mackenzie and engraved by Le Keux and others; 
cloth; scarce Oxford , 1862 3 3 I 

911 -the same. Seventh Edition, by J. H. Parker. 8vo., cloth 1881 2 2 I 

The standard text-book on Gothic architecture. 


912 SHARPE (E.). ARCHITECTURAL PARALLELS; or the Progress 

of Ecclesiastical Architecture in England, through the Twelfth and 
Thirteenth Centuries. With 121 plates illustrating the principal Abbey 
Churches of England.—Supplement containing the Full-size Mouldings . 

With 60 plates. —together, 2 vols., impl. folio, hf. bd. and bds. 1848 10 10 

Contents: Fountains, Kirkstall, Hievanlx, Furness, Netley, Gnisborongh, 

Roche, Bridlington, Selby, Byland, Tintera, Howden, Hexham, St. Mary's, York, 
Jervaulx, Whitby. 

913 SHAW (H.). Details of Elizabethan Architecture. Roy. 4to., the 

original issue, with 60 plates; Roxburgh binding 1839 1 10 

914 SOANE (J.). Plans, Elevations, and Sections of Buildings, executed 

in the Counties of Norfolk, Suffolk, Yorkshire, Staffordshire, Warwick¬ 
shire, Hertfordshire, et caetera. Impl. folio, with 47 plates (1 torn) 
of characteristic County Houses; bds., uncut 1788 3 3 
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WICKES (C.). Illustrations of the Spires and Towers of the Medieval 
Churches of England ; preceded by some Observations on the Archi¬ 
tecture of the Middle Ages, and its Spire-Growth. 2 vols., with 
52 lithographic plates illustrating 90 Churches. —Supplement. With 
20 lithographic plates illustrating 77 Churches. — together, 3 vols., 
impl. folio, cloth 1853-59 2 10 0 

WINKLES’ Architectural and Picturesque Illustrations of the 
Cathedral Churches of England and Wales. With Descriptions. 

3 vols., impl. 8vo., first edition, with vignettes, plans, and 164 fine 
steel engravings from drawings made by R. Garland ; a fine copy in half 
morocco neat , gilt edges 1838-42 1 16 0 


6. India 


FERGUSON (J.). Illustrations of the Rock-cut Temples of India : 
selected from the best Examples of the different Series of Caves at 
Ellors, Ajunta, Cuttack, Salsette, Karli, and Mahavellipore. 1 vol., 
impl. folio and 1 vol. 8vo., with 19 fine tinted plates; hf. bd., and 
cloth 1845 2 10 0 

I -Picturesque Illustrations of Ancient Architecture in Hin- 

dostan. Impl. folio, with map , and 23 fine large tinted plates; hf. bd.; 
rake 1848 2 15 0 

» INDIAN TECHNICAL ART SERIES. Illustrations of Indian 
Architectural Decorative Work for the use of Art Schools and 
Craftsmen. Reproduced in Heliogravure from the original Drawings 
made by the Officers of the Archeological Surveys of India at the 
Survey of India Offices, Calcutta, and published under the Authority 
of the Government of India. Sm. folio, with 89 plates; pts. 

Calcutta , 1887-94 1 11 6 

D JEYPORE PORTFOLIOS of ARCHITECTURAL DETAILS, com- 
piled by Colonel S. S. Jacob, Engineer to the Jeypore State in 
Rajputana. 10 pts. or vols., folio, with over 600 plates , many being 
coloured; in portfolios 1890.98 15 0 0 

Contents 


I. Copings and Plinths. 52 plates 
II, Caps and Bases. 79 plates 

III. Carved Doors. 66 plates 

IV. Brackets. 69 plates 
V. Arches. 58 plates 

VI. Balustrades. 60 plates 


Vir. Spring and Band Patterns. 64 
plates 

VUI. Wall and Surface Decoration. 61 
plates 

IX. Dados. 61 plates 
X. Parapets. 49 plates 


This work consists of a collection of measured drawings from buildings, chiefly in 
or near Delhi and Agra, and parts of Rajputana, arranged in a series of portfolios with 
abort descriptive notes of the places from which they have been taken. The drawings 
have all been made with care, and arranged together in parts, each sheet being loose, 
so that different examples of architectural details may be readily compared and selec¬ 
tions made. 


7. Italy 


\\ A A Splendor magnificentissimae Urbis Yenetiarum clarissimus; e 
Figuris elegantissimis, tsf accurata Descriptio-ne emicans; in duas 
Partes distribntus . . . Opus collectum atque editum ex Scriptoribus 
optimis atque luculentis. Lugduni Batavorum, Sumptibus Petri 
Vander Aa ; Bibliopolse, Academi© atque Civitatis Typographi. 

2 vols., folio, with panoramic view of Venice, 1 map, and 115 
engraved plates , a few leaves slightly wormed, otherwise a very fine and 
dean copy; original half calf binding, uncut ; very bare 

Leyden, n. d., about 1710 
This probably belongs to “ La Galerie agr&ble du monde ” of which only 100 
copies were accompanied with historical descriptions. 

The plates in this copy are in fine condition. They are for the most part architec- 
tnral views, but several illustrate in a striking manner the customs of the Venetians of 
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the time. Thus we have a bnll-fighfc, a regatta, a “ combat k coups de poings/' an 
acrobatic scene, the Doge’s procession, a firework display on Shrove Tuesday, the 
celebration of the feast of the Ascension, &c. The palaces claim 87 plates, while the 
remainder comprise some fine views of the Place of St Marc. The panoramic view in 
vol. I is not the least interesting item in this collection. 

922 CICOGNARA (L.). Lb FABBR1CHE piu cospicde di VENEZIA, 

misurate, illustrate ed intagliate dai Membri della Veneta Reale 
Accademia di Belle Arti. 2 vols., atlas folio, first edition, with 250 
plates; half calf, uncut Venice, 1815-20 5 5 

923 - the same. 2 vols., atlas folio, a vert fine copy in red morocco 

extra 1815-20 8 10 

924 — ■> ■ the same. Seconda Edizione con notabili Aggiunte e Note. 

2 vols., atlas folio, with 260 plates; hf, hd. ibid ., 1838-40 6 0 

925 - - the same. 2 vols., atlas folio, a fine copy in half red morocco , gilt 

edges 1838-40 7 0 

This is by far the best book on Venetian architecture. The plates, engraved by 
Moretti, Bernatti, and others, represent all the important buildings of Venice, giving 
their plans, elevations, and details, with the greatest accuracy. 

926 DESGODETZ (A.). Les Edifices antiques de Rome dessines efc 

mesur^s tres exactement. Roy. folio, proofs, with engraved title , and 
numerous plates engaved by De Chastillon , Le Pautre, Bonnart , Querard , 
Fournier , and others ; old calf, from the library of Sir R. Peel , Bart. 

Paris, J. B. Coignard, 1682 1 15 

An edition published in 1779 by Jombert contains later and inferior impressions 
of the plates. 

927 FERRERIO. Palazzi di Roma de piv celebri Architettti, disegnati da 

Pietro Ferrerio. With 44 plates .—Nvovi Disegni dell* Abchitettvre, 
e Piante de Palazzi di Roma de pi^ celebri Architetti, disegnati, et 
intagliati da Gib. Battista Falda. With 61 plates .—in 1 vol., oblong 
folio, old calf , with the fine bookplate of Thomas Anson of Shugborough 

Roma, about 1660-75 2 2 

928 GAUTHIER (M. P.). Les plus beaux EDIFICES de la VILLE di 

GENES et de ses Environs. 2 vols., impl. folio, with 180 plates of 
Views , Plans , Elevations, and Details including Exterior and Interior 
Decoration , Paintings , Doors, Arabesques, Staircases , Fountains, Ceilings, 
etc ,; a fine copy in the original vellum binding , gilt backs Paris , 1818-32 4 10 

929 GRUNER (L.). The TERRA - COTTA ARCHITECTURE of 

NORTH ITALY (XII—XV Centuries), ponrtrayed as Examples for 
Imitation in other Countries, from Careful Drawings and Restorations 
by Frederigo Lose. 4to., with 48 plates, many in colours; Roxburgh 
binding 1867 i 0 

930 H1TTORFF (J. J.) et L. Zanth. Architecture moderne de la Sicile, 

on Recneil des pins beaux Monuments religieux, et des Edifices publics 
et particuliers les plus rcmarquables de la Sicile. Impl. folio, with 
engraved frontispiece and 7 5 plates; half green morocco Paris , 1835 1 16 

931 KNIGHT (H. G.). Ecclesiastical Architecture of Italy. From the 

Time of Constantine to the Fifteenth Century, with an Introduction 
and Text. 2 vols., impl. folio, with 81 plates of Views , Plans, Elevations, 
and Details, including Exterior and Interior Decorations, Mosaics, etc., 
some illuminated in gold and colours, a coloured plate of “ Volto santo 
di Lucca” inserted; half red morocco 1843 2 16 ( 

The inserted plate, the famous “ Vultnm de Luca,” is a crucifix carved in cedar 
wood, said to have been made by Nicodcmus, and brought to Lucca in 782. It 
obtained such a European reputation that oae king, William Rufus, swore constantly 
“ per Vnltum de Luca.” “ The figure is long and meagre, clothed in a pontifical drew, 
stiff and dark.” It is exposed for the devotion of the people three times in the year, 
crowned with a silver gilt crown. 

The object of this beautiful and interesting work is to give examples of the 
Primitive Churches, and of the changes of 6tyle in Italian Architecture from the time 
of Constantine to the Fifteenth century. Notwithstanding the number of publications 
which have been devoted to the elucidation of the forms and beauties of ancient 
architecture, there has not hitherto been one which sufficiently illustrates ks early 
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stages, and progressive advance in Italy, a subject full of interest to the churchman, as 
well as to the antiquary and the architect—Italy being the only country in which 
examples of the earliest period still remain, and in which the chain is unbroken. 

The drawings were all executed on the spot, expressly for this work, by artists of 
acknowledged talents and fidelity, and the engravings are on a scale sufficiently large 
to give a just idea of the buildings. 

MONTANI. Li cinqve Libri di Architettvra di Gio. Battista Montani 
Milanesi ... Si stampano e si vendono in Roma da Gio. Jacomo do 
Rossi alia Pace con Privilegio del Sommo Pontefioa concesso l’anno 

1091 

5 vols. in 1, large folio, large paper, with 5 engraved titles , 2 por • 
traits , and 200 plates ; thick wooden hoards covered with old mottled calf, 
gilt tooling , gilt edges ; a fine copy, with the Earl of Jersey's hook-plate 

Pome, 1684 

Only 3 titles (Books 1, 4 and 5) bear the date 1684, The impressions of the plates 
are very fine, the descriptions being written at the bottom of each. Book I of the 
first issue of the work in 1624 (reprinted in 1636) contains only 40 plates as against 
49 in that of 1684. 

The examples in each book are numerous and include plans and elevations, details, 
columns of the Dorian, Ionian and Corinthian orders, designs of tombs, etc. The two 
portraits are of Montani and Soria. 

MONTIGNY (G, de) efc A. Famin. Architecture Toscane, ou Palais, 
Maisons, et autres Edifioes de la Toscano. Impl. folio, large paper, 
with 40 engraved titles (besides the letterpress) and 109 plates; hf, hd . 

Paris, 1815 

This is as important a work on Tuscan architecture as that of Cicognara on 
Venetian. Full, as it is, of examples of some of the finest specimens of architecture 
indnding their plans, elevations, and details, it cannot fail to offer numerous hints to 
architects. 

Tliis work was republished in 1837 by Bnnce, with 109 plates. Still another 
edition with 133 plates was issued in 1846. 

Selyatico (P.). Sulla Architettura e sulla Sculptura in Yenezia. 8vo., 
with plates, and illustrations in the text; ad, Venice , 1847 

•-the same. 8vo., half morocco gilt, gilt top 1847 

SERRADIFALCO. Del Duomo di Monreale e di altre Chiese Siculo* 
Normanne Ragionamente tre. Per Domenico Lo Faso Pietrasanta, 
Duca di Serradifalco. Roy, folio, with 28 plates ; half morocco neat , 
giU edges Palermo , 1838 


8. Russia 


£ t. d. 


5 5 0 


X 18 0 


0 3 6 
0 6 0 

15 0 


MONUMENTS db l’ANCIENNE ARCHITECTURE RUSSE. Edition 
de I’Academie Imperials des Beans Arts. Par W. Soitslow. 7 pts., 
folio, the text in Russian, with 115 fine plates ; in portfolios 

St. Petersburg , 1895-1901 11 17 0 

This work is now complete and forms one of the finest publications on ancient 
Russian architecture in existence. 


9. Spain and Portugal 


> BAXTER (Sylvester). SPANISH-COLONIAL ARCHITECTURE in 
MEXICO. 10 vols., roy. 8vo., the G6mez de Mora edition, with 
upwards of 200 plates etc., some in colour; buckram 1903 31 10 0 

The edition is limited to 150 copies. 

In this work the author has made the first comprehensive stndy of a subject 
profoundly interesting to students and lovers of the fine arts. Spanish-Colonial 
Architecture in Mexico represents the first development of the depictive arts in the 
Western Hemisphere following the introduction of the civilization of Europe. With 
its auxiliary arts, Sculpture and Painting, it illustrates the most extensive and the 
richest aesthetic movement that has yet taken place in the New World. Beginning 
with the Conqnest of Mexico by Hernan Cortes, the history of Spanish-Colonial 
Architecture in that country covers a period of nearly four centuries. Fostered by 
Church and State, it represents an epoch of vast wealth and 'high artistic cultivation. 

It employed in its service much of the foremost talent of the mother-country—architects, 
sculptors, and painters—and promoted in Spain's foremost New World possession the 
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development of an extraordinary amount of native talent in the fine arts, together with 
great constructive skill. Thus it filled the land with splendid works of a monumental 
character. It is no exaggeration to assert that Mexico, in this regard, represents 
a more extensive and elaborate development than is to be found in all the rest of the 
American continent, North and Sooth. 

939 MONUMENTOS ARQUITECTONICOS De ESPANA. 

Publicados a Expensas del Estado bajo de la Direction de 
una Comision especial creada por el Ministerio de Fomento. 

Parts I to LXXXIX (all published) forming 8 vols., 
atlas folio, with 279 fine large plates , of which 78 are 
beautifully printed in colours, heightened with gold, 
also vignettes , and capital letters copied from illuminated 
MSS. (in colours); half morocco Madrid , 1859-86 7o & 

940 MURPHY (J.). Plans, Elevations, Sections, and Views of the Church 

of Batalha, in the Province of Estremadura in Portugal, with the 
History and Description by Fr. Luis de Sousa; with Remarks. To 
which is prefixed an Introductory Discourse on the Principles of 
Gothic Architecture. Second Edition. Impl. folio, with proof impres¬ 
sions of the frontispiece and 25 plates; hf. bd. 1795-1836 0 If 

941 -the same. Impl. folio, first edition, with 27 plates including the 

title and engraved dedication , 1795.—Account of Antiquities discovered 
at Ribchester in a letter from C. Townley to the Rev. J. Brand. 

Pp. 12, with ^plates by J. Basire, 1798*99—in 1 vol., impl. folio, half 
russia gilt 1795-99 1 2 

942 STREET (G. E.). SOME ACCOUNT of GOTHIC ARCHITECTURE 

in SPAIN. 8 vo., with 26 plates and 51 other illustrations; cloth 1865 3 3 

943 -the same. 8 vo., calf marbled edges 1865 3 0 

944 WYATT (M. D.). An Architect’s Note-Book in Spain principally 

illustrating the domestic Architecture of that Country. Sm. 4to., with 
100 autotype facsimiles of the Author's sketches; cloth [1872] 1 10 

945 . the same. Sm. 4to., calf gilt , gilt edges [1872] 1 12 

10. Turkey 

946 ARCHITECTURE OTTOMANE. Ouvrage autorise par Irad£ imperial 

et pnblie sous le Patronage de Son Excellence Edhem Pacha. Texte 
frangais par Marie de Launay. 3 pts. in 1 vol., impl. folio, with 189 
plates (14 coloured) containing Plans, Elevations , Sections , etc. of 
several Mosques, including Details of Exterior and Interior Decoration, 
Iron-work, Tumulary Stones, Carved Wood, Marble Ornamentation, etc., 
engraved by Montani, Chachian, and Maillard ; canvas, gilt edges 

Constantinople , 1873 6 6 

947 SALZENBERG (W.). ALT-CHRISTLICHE BAUDENKMALE vox 

CONSTANTINOPEL, vom V bis XII Jahrhundert. Atlas folio, 
with 40 plates, 14 being in gold and colours; bds.; rare Berlin, 1854 11 H I 

948 TEXIER (C.) and R. P. Pollan. BYZANTINE ARCHITECTURE; 

illustrated by Examples of Edifices erected in the East during the 
Earliest Ages of Christianity. With Historical and Archasological 
Descriptions. Large folio, with illuminated title-page , numerous 
woodcuts , and 70 plates {some coloured and others finely illuminated) of 
Churches and Mosques including Elevations, Plans , and Details of Ex¬ 
terior and Interior Decoration, comprising Frescoes , Mosaics, Capitals , etc.; 
cloth gilt, gilt edges 1864 4 0 0 
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The Korea 

A MONTHLY JOURNAL OF ORIENTAL ART 


PUBLISHERS’ NOTICE 

To lovers of Oriental Art the Kokka needs no special introduction. Ever 
since it was first issued in 1889, the Kokka has been welcomed by 
connoisseurs and all students of Eastern Art as an indispensable guide 
and work of reference. The Kokka is a veritable gallery of photographs 
of choice relics, for whatever is most captivating and appraised among 
the treasures of Oriental Art, in the collections of distinguished families 
and temples, and otherwise sealed ,to the public, enriches the pages of 
this journal. As to the intrinsic worth of the Kokka no better testimonial 
can be given than the fact that it was awarded a medal for specific merit 
at the Columbian Exhibition in Chicago, U. S. A., in 1894, and a Grand 
Prix at the Paris Exhibition in 1900. 

To meet the long-felt want of our foreign readers, an English edition 
has been published, commencing with No. 133. In this special edition 
the English explanations of plates are prepared by Professor Suteta 
Takashima, of the Tokyo Higher Commercial School, and revised by 
Professor John T. Swift, of the Tokyo Higher Normal School. 

We hope to make further improvements from time to time, to meet 
every requirement of our readers, and trust that the intrinsic merit and 
value of the journal may result in a wider circulation abroad. 


Annual Subscription for 12 Nos., £2. 15s net, post free. 
Separate Farts still in print, each 4s lOd net, post free. 


A Complete Set to the end of 1903, comprising 
Nos. 1-163, folio, with upwards of 1000 collo¬ 
type and chromoxylographic illustrations, 
in wrappers, can be supplied. Price £32 10s 
net Tokyo, 1889-1903 J 
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The Henry Wallis Series of Maiolica Monographs. 

4 vo/s. 

OAK LEAF JARS 

A FIFTEENTH CENTURY ITALIAN WARE SHOWING 
MORESCO INFLUENCE 

With Illustrations by HENRY WALLIS 

London : BERNARD QUARITCH 

1903 

1 vol., sm. 4to., 250 copies printed, pp. xlii , 92, with 83 illus¬ 
trations in tint; white buckram , gilt top , uncut. SI. net 

The present study in XVth Century Italian Maiolica illustrates and discusses a series 
of vases, which, since sufficient examples have been discovered permitting a fair estimate of 
their artistic qualities, have awakened considerable interest amongst connoisseurs and 
students of ceramic art. The ware itself displays the influence of the brilliant Hispano- 
Moresco lustred pottery, whilst its closest technical affinities are with the faience produced 
in Central Italy at the early Renaissance epoch. Its special characteristics, indeed, leave 
no doubt either respecting its racial derivation or that it belonged to that stage in the 
development of the national art wherein the potters were emancipating themselves from 
the limitations of their primitive practice. The palette is still restricted, but the freedom 
of line in the ornamental design and the frankness of the brush work give promise of that 
fresh and vigorous spring-tide of the art which was near at hand. 

Italian Maiolica is rich in historic associations, although on this point the evidence in 
some cases is not alwavs clear and continuous. Fortunately, in the present instance the 
testimony is indisputable—being that of the objects themselves. At least half a doxen of, 
the jars bear the devices of two of the noblest monuments of Mediaeval Italy, the Hospitals 
of Sta. Maria Nuova and La Scala. 


The Oriental Influence 
on the Ceramic Art of 
the Italian Renaissance 

With Illustrations by HENRY WALLIS 

London: BERNARD QUARITCH 
1900 

1 vol., sm. 4to. 225 copies printed, with 55 illustrations in 
tint; white buckram , gilt top , uncut. 12s. 6d. net 

The examples portrayed illustrate specimens of the ceramic art of Persia, Egypt and 
Syria—not that of the Far East, China and Japan. This pottery is of great rarity, the 
known examples being in a few national museums, as the British Museum, South Kens i n gton 
Museum, the Louvre, the Sevres Museum, and the Museum of the H&tel Cluny, and in a very 
limited number of private collections. They also include a few examples of the Spanish 
Moorish wares. The aim of the work is to give representations of the Eastern vases, bowls, 
etc. which influenced the early Italian Maiolica—mainly that of the XVth century. 


Digitized by 


Google 




THE 

ARTOFTHE PRECURSORS 

A STUDY IN THE HISTORY OF 

EARLY ITALIAN MAIOLICA 

With Illustrations by HENR Y WALLIS 
London: BERNARD QUARITCH 
1901 

1 vol.,sm. 4to., 225 copies printed on O. W. paper,with 94 illus¬ 
trations in tint; white buckram, gilt top, uncut. 18 s. net 

The aim and intention of the present volume is the illustration of the earliest known 
examples of Italian Maiolica. It is only within the last few years, from discoveries mainly 
in excavations made in various places in Central and Northern Italy, that these primitive 
essays of the Italian potters have been brought to light. They may fairly be accepted 
to represent the art at its first introduction, the period whereof the historians of Maiolica 
have either passed over in discreet silence or have hazarded vague conjectures as to the 
nature of its productions. Hence they supply that long-sought page in the record of 
ceramic art which will help to solve many problems hitherto obscure; especially those 
relating to the progress of the technical procedure and the artistic influences shaping and 
directing Italian Maiolica at the commencement of its career. But apart from questions like 
these, the works themselves will always possess the supreme interest pertaining to every 
phase of the art of the early Italian Renaissance. 


ITALIAN CERAMIC ART 

THE MAIOLICA PAVEMENT TILES OF 
THE FIFTEENTH CENTURY 


With Illustrations by HENRY WALLIS 
London: BERNARD QUARITCH 
1902 


1 vol., sm. 4to., 250 copies printed, with 93 illustrations in 
tint; white buckram, gilt top, uncut. 16 s. net 


The capabilities of glazed earthenware as a medium for architectural ornamentation 
naturally found ready recognition from a race so keenly sensitive to artistic impressions as 
the Italians. Thus even at the dawn of the Renaissance movement they employed glazed 
discs or bowls (in mezza-maiolica) to add passages of brilliant colour to the wall surfaces of 
their buildings. But it was not until the ceramic artists had acquired facility in the manipu¬ 
lation of the harder stanniferous enamel—the true maiolica—that the new process was 
applied to floor tiles. Thenceforth the tile pavements were numerous, and they formed an 
important factor in the general decorative scheme in many of the secular and ecclesiastical 
edifices of the period. The close connection of these tiles with the contemporary vasework 
needs no insistance. They are two phases of the same art, and since both were subject to 
similar influences and were probably nred in the same furnaces, so each illustrates the design 
and the technical methods of the other. Therefore a critical examination of the art of the 
Italian maiolicanti would be incomplete did it not include a consideration of the XVth century 
pavement tiles. That they have been treated in a rather cursory manner by the historians 
of maiolica is probably due to the few remaining pavements being situated in remote and 
widely distant localities, which may also account for such notices of them as have appeared 
bong seldom accompanied with illustrations. In this particular the requirement of the 
student has not been forgotten in the present volume, the author giving representations of 
typical specimens of the tiles composing the pavements still existing, and those which 
once belonged to famous buildings rich in historic associations. Amongst the latter are some 
from the palace of the Vatican and from the papal apartments in the adjacent Castle of 
St Angelo. These last have only recently been discovered in the course of the work now 
in progress at the mediaeval fortress. They include examples bearing the arms and imprese 
of popes who occasionally resided there, commencing with Pope Nicholas V. 
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A Florentine Picture^ 
Chronicle 

BEING A 

SERIES OF NINETY-FIVE DRAWINGS 

REPRESENTING 8CENES AND PERSONAGES 

OF 

ANCIENT HISTORY 

Saerrti an) $tofant 

By MASO FINIGUERRA 

REPRODUCED from the ORIGINALS in the BRITISH MUSEUM 

BY THE 

IMPERIAL PRESS, BERLIN 
WITH MANY MINOR ILLUSTRATIONS 

DRAWN FROM CONTEMPORARY SOURCES 

AND A 

CRITICAL AND DESCRIPTIVE TEXT BY SIDNEY COLVIN 

1898 


1 vol., folio 

Illustrated with 99 superb reproductions ; doth. £10. 108 net 

“The Keeper of the Prints at the British Museum, Mr. Sidney Colvin, has collected 
a variety of evidence to prove that the artist in question was the famous Florentine goldsmith. 
Maso Finiguera, and his reasons for this ascription are set out in the critical and descriptive text 
which he has provided for the album of full-sized facsimile productions of Finiguera’s work, which 
Mr. Bernard Quaritch will shortly publish. The collotype plates have been produced under the 
superintendence of Dr. Lippmann, at the Imperial Press of Berlin, while, in addition to the 
above reproductions, there will be about as many subsidiary illustrations in the text, executed 
by Messrs. W. H. Ward & Co. These smaller pictures are taken partly from contemporary 
works of sculpture, painting, and architectural decoration, selected in order to illustrate the 
special artistic influences which surrounded and inspired the Master of the Chronicle Series, 
partly from certain drawings and engravings which can be proved or surmised to be by his own 
hand .”—The Morning Post. 

“ Mr. Quaritch will publish this month a volume of unusual importance in the shape of 
a complete series of facsimile reproductions from the set of a hundred curious and highly elaborate 
drawings in illustration of universal histoiy by a Florentine artist of the fifteenth century, which 
was purchased by the Trustees of the British Museum from Mr. Raskin in 1889. The text is 
supplied by the Keeper of the Prints, Mr. Sidney Colvin, and enriched with a number of subsidiary 
illustrations drawn from contemporary works of Florentine architecture, decorative sculpture, 
engraving, and illumination. The object of these is to enable the readers to follow for them¬ 
selves the arguments by which Mr. Colvin believes that he can prove the series of drawings in 
question to be by the hand of the celebrated jeweller and niellatore Maso Finignerrm, whose 
artistic personality he thus hopes to set in an entirely new light.”— Athencswn, November 7th, 
1896. 

“ The whole of the drawings themselves are admirably reproduced in photographic facsimile, 
the work having been done by the Imperial Press in Berlin, under the superintendence of 
Dr. Lippmann. The book is to be welcomed as a serious and important contribution to the 
history of art. Primarily indeed it is merely an attempt to fix the authorship of certain 
drawings, but incidentally it calls back to life an artist who had almost faded into myth, while it 
throws new light upon many sides of the artistic activity of Florence at the most interesting 
moment of her history .’’—The Times, October 13th, 1898. 


Digitized by 


Google 



THE ANCIENT 


ART STONEWARE 

OF THE LOW COUNTRIES AND GERMANY 

OR 

" Grbs de Flandres ” and “ Steinzeug ” 

ITS PRINCIPAL VARIETIES, AND THE PLACES WHERE IT WAS 
MANUFACTURED DURING THE XVIth AND 
XVIIth CENTURIES 

BY 

IMI. L. SOX-iOlsT 

Author of u The Art of the Old English Potter ” 

Illustrated with 25 Copperplate Etchings and 200 Illustrations in the Text, 

drawn by the Author 

Printed for the Author , 1891 
2 vols., impl. 4to., vellum wrappers 


PROSPECTUS 

Times are much changed since those palmy days ot “ curios " hunting, when a small group of 
intuitive and enthnsiastic collectors started on their fascinating journey of discovery through 
a rich, limitless, and still unexplored ground. In their haste to accumulate the marvels of art and 
workmanship with which they were confronted at every turn of the way, and in the happy 
posse s sion of their ever-increasing hoard, they often remained indifferent as to the probable 
origin of all that fell into their hands ; indeed, admiring and enjoying all the more many master¬ 
pieces, the work of unknown craftsmen, for the very mystery that surrounded them. Amongst 
the choicest examples of ancient Ceramic art selected and treasured by these early collectors, the 
quaintly shaped and richly embossed vessels of old Stoneware had from the first been accorded 
a place of honour. The French antiquaries called them “ QiAs de Flandres ”; in England the 
name of “ Cologne Ware ” had been applied to them ; but in neither country had anyone taken 
much trouble to ascertain the correctness of the designation, or to learn anything further con¬ 
cerning these valued specimens ; a name had been found which described the ware in a general 
way, and that was thought sufficient to satisfy all inquiries. 

Although the infatuation for ancient Stoneware, now raging throughout Germany, has not 
yet reached our country, a book on the subject does not, however, address itself to the English 
reader without good cause. 

England has ever been the only place where the potters of Flanders and Germany have met 
with serious competitors. Stoneware making was introduced here not long after it had originated 
abroad, and from that time forth it has never ceased to flourish and increase in importance 
amongst us; from the time when John Dwight produced at Fulham his admirable figures, 
unequalled masterpieces of the art, down to the present day, when the manufacture stands 
unrivalled for scientific and practical purposes, and, between the masterly hands of some of our 
makers, the modern stone pottery continues to show that, for refined treatment and ornamental 
effectiveness, it can creditably compare with the best productions of the ancients. On that 
account alone this so far neglected chapter of Ceramic history would enlist the interest of all who 
are carious of retracing the sources of national art. By its illustrations, reproducing objects 
out of the usual range of pottery work, it recommends itself to the art amateur in search of 
novelty; while to the decorative artist, or to the manufacturer, it may, perhaps, supply more 
than one happy suggestion. 

The issue was strictly limited to 300 copies, 30 of which were printed throughout on strong 
Japan paper, and 270 on thick handmade paper, after which the type was distributed and the 
copperplates destroyed. 

All the copies were numbered and signed by the author. 

The subscription prices were respectively :— 

Copies on handmade paper—£5. 5s. net, now offered for 

£3. 138. 6d. net 

Copies on Japan Paper—£10. 10s. net, now offered for 

£5. 5s. net 

Very few remain unsold 
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THE DECORATIVE 

OB 

ARTISTIC CERAMIC WORK 

IN COLOUR AND RELIEF 

INVENTED AND PRODUCED BY 

JOSIAH WEDGWOOD, F.R.S. 

ETC. 

At Etruria, in Staffordshire, 1760-1794 

WITH SIXTY-SEVEN FULL-PAGE ILLUSTRATIONS IN THE 
COLOUR OF THE ORIGINALS, AND SMALLER 
WOOD-BLOCKS 

BIOGRAPHICAL AND DESCRIPTIVE CHAPTERS, A LIST OF 
MARKS USED AT ETRURIA AND EXPLANATORY TEXT 
TO EACH OBJECT ILLUSTRATED 

BY 

FREDERICK RATHBONE 

1 vol., impl. folio, cloth , ornamented with a Wedgwood design , 

£10. 10b. net 
Only a very few oopiee remain 
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THE 


GENEALOGIST’S 

GUIDE 

BY 

GEORGE W. MARSHALL, LL.D. 

Of the Middle Temple, Barrister-at-Laui, a'td RougeCroix, Pursuivant of Arms 

Fourth Edition, thoroughly revised and enlarged 


i vol., roy. 8 vo., cloth. £ 1 . 10 s. net. 

'JTIE third edition, which consisted of pp. xviii 
and 883 , was privately printed in 1893 , and 
has long been unprocurable. The present is brought 
down to date, and although privately printed, the 
advertiser has been enabled to secure a few copies 
for his customers. 


Intending purchasers should subscribe without 
delay. 


This work is so well known that it is hardly 
necessary to say that it is absolutely indispensable 
to every genealogist. It consists of an Alphabetical 
Index to all Visitations and printed Genealogies of 
English families, interspersed with very numerous 
references to MS. sources in the Heralds College 
and the various English Collections. 
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A Natural History of the Riviera 

A ■ 1 ' 

I - '| 

Agrestia Ligustica 

Riviera Nature 
Notes 

A POPULAR ACCOUNT OF THE MORE CONSPICUOUS 


Plants and Animals of the Riviera 
and the Maritime Alps 

SECOND EDITION 
BERNARD QUARITCH 
I 9°3 

i vol., 8vo., pp. xv, 402, with frontispiece , 31 plates , and 
93 illustrations in the text; cloth extra. 10s. 6cL net 


" The author of these delightful notes does not disclose his name. But there is 
abundance of internal evidence to show that it must be known to many who love the 
Riviera. Some of the more gifted of these have helped him in his good work. . A vast 
company of others will, we predict, bless their anonymqus benefactor. He has done them 
the inestimable service of teaching them to see. J'obscrve et je suis la Nature ; C’est mo* secret 
pour etre heureux. Borrowing his motto from Florian, he invites and almost compels the 
casual visitor to enter into the realm of bliss. For he is the most seductive of guides. He 
has spent twelve summers in the mountains and villages of the Maritime Alps, and, as he 
tells the story of the trees and flowers, the rocks and soils, the beetles and the butterflies; 
he seems to beckon away the loungers of the promenades and casinos to the higher joys. 
Above all things, he is human and catholic in his sympathies. That he is an Irishman he 
is almost at pains to proclaim ; but he might safely have left the question oi his nationality 
to the judgment of the percipient reader. He has his antipathies as well as his enthusiasms^ 
and is never so palpably good-humoured as when he is railing at some pet aversion or 
crushing his favourite form of Philistine or Prig. His handsome volume is embellished; 
with a number—we must adopt his own outspoken eulogy—of ‘ excellent illustrations of 
mountain scenery from the magnificent collection' of his friend Mr. Dud dell, aad soipe 
beautiful pictures of coast views and vegetation of the littoral zone, contributed by 
Miss E. Wilmott. These are only a few of his collaborateurs ; yet, when all is said, it j^ 
the text, with its felicitous blending of a gossiping, almost rollicking, style, and the faithful 
revelation of the results of exact and loving observation, that constitutes the charm. His 
method can be best indicated by examples. The author takes each natural object in 
succession as the subject of a little monograph, in which are combined all sorts of light fxtNn 
science and history, and observation, humorous and philosophic, of life. The Riviera 
becomes a little mirror of the universe, and the history of ancient days is invoked to illusttfle 
the afternoon walk , , — The Standard , February 9 th, 1904 . 

Digitized by Google 



Jidrew and Nathaniel Plimer 

Miniature Painters 

HEIR LIVES AND THEIR WORKS 

BY 

GEORGE C. WILLIAMSON, Litt.D. 

THOR OF “JOHN RUSSELL, R.A.,” “ RICHARD COSWAY, R.A.,” “PORTRAIT MINIATURES,” 
GEORGE ENGLEHEART,” “ PERUGINO,” “ LUINI,” “ FRANCIA,” ETC., BTC. 

1 vol., roy. 4 to. 

j>. xvi and 163, with 30 hand-coloured plates, copied in facsimile 
by skilled miniature painters from the artists' most famous 
pictures, together with 59 collotype reproductions representing all 
the important known works of both artists, and numerous wood- 
cuts ; linen 1903 


Price 50 Guineas 

Hie edition is limited to 110 copies, of which 100 only 
are for sale, each copy being numbered and signed 


Ire earlier history of the brothers Plimer remained quite unknown until it was discovered 
Si revealed by Dr. Williamson in his work on Portrait Miniatures, a few detached 
only, some of them not strictly accurate, having appeared earlier in Dr. Propert’s 
;oryof Miniature Art.” Dr. Propert was himself a great admirer of the work of Plimer, 
id gathered together many fine examples of his best miniatures. 

f Mr. J. Pierpont Morgan, who owns thirty-two works by Andrew Plimer, including the 
b&ous series which fetched the record price of several thousand pounds last year, has most 
Pdiy allowed all the portraits in his possession to be photographed. Others of importance 
jfonging to the Dukes of Buccleuch, Portland, and Rutland, the Earls of Arran, Carlisle, 
ysart, Ilchester, St. Germans and Wharncliffe and Earl Spencer, and in the cabinets of Lord 
iberdare. Lord Aldenham, Lord Barnard, Lord Currie, Lord Hothfield, Lord Llangattock, and 
bid Pirbright, and in those of Messrs. Drake, Ponsonby, Round, Tomkinson, Salting and 
d, and also of Princess Hohenlohe, Countess Tolstoy, Miss Ker and many others are 
ted in these pages, together with the whole of the Family collection, none of which 
hitherto been exhibited or seen. The latter includes a superb group of the artist’s four 
and many lovely portraits of celebrated ladies. 

The coloured plates are on similar lines to those issued by Dr. Williamson in the 
lately Printed edition of his work on Engleheart. They are coloured by hand upon 
bflotypes, and painted by clever miniature painters in facsimile of the originals. 

The collotypes are printed from special photographs, by a new process which gives 

letter beauty than has hitherto been obtained. 

The volume is bound in linen specially woven at Lady Margaret Crichton-Stuart’s 
Rndlootn weaving sheds at House of Falkland, Fife, N.B. 
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THE WALLACE COLLECTIOI 

(PAINTINGS) 

AT HERTFORD HOUSE 


BY 

A. G. TEMPLE, F.S.A. 

Director of the Guildhall Gallery , London 


io pts., 4to. 

The Illustrations consist of two sets of One Hundred Full-page Plates* 
Photogravure, viz .; Ten full-page plates in colours of the originals, and Nind 
a uniform tint throughout , all printed on Japanese paper , suitably mounted f 
accompanied by a full descriptive note; and One hundred prints on India papery 
different tints . 

The Edition is limited to 250 numbered copies, including thj 
for presentation. 


Price £40 

or, bound in 4 vols., half red morocco extra, gilt tops, uncut. 

Riviere, £45. 


The Wallace Collection, now permanently located at Hertford Horn 
London, is deservedly the most widely celebrated of all the private collects 
of Europe. During the past century three generations of collectors of the u 
refined taste and discernment, provided with ample fortune, and assisted 
experts of unquestioned ability, devoted themselves to gathering together 
choicest objects that could be obtained from the Art and bric-a-brac storehom 
of the entire world. 


The Illustrations, which have been selected with great care, include pi< 
by Boucher, Fragonard, Greuze, Lancret, Nattier, Pater, Watteau and De 
representing French Art of the Eighteenth Century; by Reynolds, Gainsboi 
Romney, Hoppner and Lawrence for English Art of the same period. Coni 
Ziem, Delacroix, Delaroche, Isabey, Corot and Meissonier represent French 
of the Nineteenth Century, and works of later English Painters—S 
Bonington, Wilkie and Morland—are also reproduced : while a 
important display of Dutch Art will be found in the works of Hobbema, Ci 
Franz Hals, Rembrandt, Metsu, and Van de Velde, and of Flemish Art in t 
of Van Dyck and Rubens. An important section is devoted to the Italian \ 
Spanish Schools. 

U NORMAN AND son, PRINTERS, FLORAL STREET, COVENT GARDEN, LONDON. 
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